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The WEMW international committee led 
by Danijel Hocevar and Leena Pasanen, 
and composed by  Fernanda del Nido, 
Didar Domehri, Alessandro Gropplero, 
Marcin Luczaj, Riina Sildos, Joanna 
Szymanska, Agathe Valentin has selected 
22 projects in development from 18 
different countries. The 2022 final line-
up includes 12 fiction feature films and 
10 documentaries selected amongst 435 
applications from 56 territories.
 

The WEMW 2022 jury, including Una 
Domazetoski FILM CENTER SERBIA, Sergio 
Garcia De Leaniz EURIMAGES, Francesco 
Giai Via TORINOFILMLAB will deliver the 
Film Center Serbia Development Award, 
Flow Postproduction Award, DAE Accelerator 
Award and Marché du Film Producers 
Network Prize. 

Along these awards, EAVE will give away a 
Producers Workshop Scholarship and the 
European Women’s Audiovisual Network 
will deliver the EWA WEMW Award. 
Moreover, all projects will be in the running 
for the Pop Up Film Residency Award.

WEMW
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LOGLINE
Two young women are joined by their 
shared experience of being sexually 
abused by their fathers. Their unexpected 
strong bond gives them the strength to take 
on their abusers-fathers in court and to 
help other young women who are abused.

SYNOPSIS 
Leyla, Reyhan and Asya, three victims of 
abuse, incidentally encounter in Istanbul.
Thanks to the courage they give to one an-
other, they get rid of the embarrassment 
they have experienced for years. Birsen, 
a women's rights lawyer, receives a phone 
call. It is Reyhan who finally dared to make 
a phone call to a lawyer. Reyhan has been 
sexually and physically abused by her fa-
ther for years. Having a rifle, her father 
puts her life in danger. The lawyer imme-
diately asks Reyhan to go to the women’s 
shelter. The young girl fills her luggage with 
university preparatory books because she 
is preparing for the university exam. When 
Reyhan's lawsuit process begins, her law-
yer confiscates her father's rifle. 
 At the women’s shelter, Reyhan meets her 
companion, Asya, who will change her life. 
Just like Reyhan, Asya has been a victim 
of abuse as well. But she was able to get 
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CONTACT DETAILS
zk films
Turkey
zeynepkorayomer@gmail.com, 
eylemkaftan21@gmail.com

GENRE 
Documentary

DIRECTOR / WRITER 
Eylem Kaftan

PRODUCERS 
Zeynep Koray, Eylem Kaftan

BUDGET 
€ 163.000 (€ 50.000 in place)

COMPANIES
zk films, Kaftan films

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Production and post production

away from suppression by her family and 
entered the department of law at university. 
The two girls start to share a flat. They try to 
hold on to life in a big city where foreigners 
will not be trusted much.These two young 
girls take along another girl, Leyla, who has 
experienced the same trauma as they did. 
Leyla, just like Reyhan, has been abused 
by her father for years and could not tell 
anyone about her troubles. She had at-
tempted to commit suicide many times as 
her own mother didn't believe in her. After 
Reyhan's father is sentenced to 25 years in 
prison, Leyla is inspired by Reyhan to take 
her father in court. 

DIRECTOR'S NOTE
This has been the most difficult film I made 
as the theme affected me profoundly. I feel 
blessed to say that I observed the process 
transformed the main characters in the 
most healing way as they shared their sto-
ries which they have been burying since 
their childhood. I hope that after watch-
ing this film, the audience will become a 
different person, touched by the boldness 
of these girls. I have been moved by the 
genuine sincereness of these girls who deal 
with one of the most difficult trauma, be-
ing abused by your own father. I feel that 
the film will encourage women, who have 
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been living with this shame silently, to take 
steps for their freedom, justice and dignity, 
just like our characters did. As child abuse 
is a fundamental issue around the world, 
the film will contribute to removal of nega-
tive judgments of the abused, as the per-
ception of the abused individuals is to see 
them as ‘victims.’ I don't think victimization 
of the children and women help them as 
we need positive, powerful characters who 
take action and heal the situation. As a note 
on artistic approach, I worked with Florent 
Herry, an award winning French direc-
tor of photography with whom I enjoyed a 
very fulfilling creative partnership. We dis-
cussed how to create the mise-en-scene in 
each scene. The girls are so natural in front 
of the camera, some people may perceive 
them as fictional characters. I think it will 
be a controversial film challenging sharp 
distinctions between fiction and nonfiction. 

COMPANY PROFILE
ZK films, founded by Zeynep Koray copro-
duced The Pigeon, by Banu Sıvacı, which 
premiered in Berlinale and won awards at 
major festivals around the world. Zk films 
co-produced A Year of Cold by Min Bha-
dur Bham, Nepalese director who won the 
Critiques Week Award at Venice. The com-
pany is currently in production of Empire of 

the Rabbits, which travalled important in-
ternational platforms like Les Arcs, WEMW, 
Filmindependent and is supported by TRT 
and ministry of culture of Turkey. 

PRODUCER'S PROFILE
Eylem Kaftan is an award winning produc-
er, writer, director whose first documentary, 
Vendetta Song, won awards at Hot Docs 
film festival. After producing and directing 
many docs for Aljazeera network, her first 
fiction film, Kovan attended major festi-
vals around the world, winning important 
awards. Kovan/Keeping the Bees is cur-
rently on Netflix worldwide.

Zeynep Koray graduated from Galatasaray 
University, Communications department. 
In 2010 she co-founded Kulefilm, where 
she directed and produced documentaries 
and TV shows. In 2019, she founded ZKF, 
focusing on arthouse fiction and documen-
tary filmmaking of auteur filmmakers. She 
produced many award winning films which 
premiered at prestigious festivals like Ber-
linale and Asia Pasific and is currently in 
production of Empire of Rabbits which at-
tended acclaimed international platforms.

DIRECTOR'S PROFILE
Born in Turkey, Kaftan completed a B.A. in 
Philosophy at Bosphorous University in Is-
tanbul. She completed her M.A in film and 
video at York University (Canada) in 2002. 
Kaftan then wrote and directed Vendetta 
Song (2005) produced in co-production 
with the National Film Board of Canada. 
This gripping hour long documentary 
about her personal journey into the killing 
of her aunt in a small village in Turkey was 
broadcast on Vision TV and Télé-Québec 
in Canada and has received several awards 
including CIDA Prize for Best Canadian 
Documentary on International Develop-
ment at Hot Docs; the Quebec Film Critics 
Association Award for Best Medium Length 
Documentary; Best Documentary, Calgary 
International festival and Best Documen-
tary, Female Eye Film Festival. Her third 
documentary Bledi, This is Our Home tells 
the story of the non-status Algerians and 
their struggle to remain in Canada. The film 
is made for the Quebec broadcaster Télé-
Québec. Kaftan produced and directed 
several documentaries for Al Jazeera Eng-
lish channel. Some of them are; The Pas-
sion and Penalty, a film about the match-
fixing scandal in Turkish football, Sarajevo, 
My Love, a film about a Serbian general 
who defended Sarajevo during the siege of 

the city. Eylem recently completed her first 
feature film, called Hive. The film is about a 
female beekeper’s struggle with wild bees 
and a bear. Hive (Keeping The Bees) won 
many international awards and is currently 
on Netflix worldwide.
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LOGLINE
One year after the siege of Sarajevo started, 
a widowed Serb woman is trying to get wa-
ter at any cost to have a bath.

SYNOPSIS 
Sarajevo has been surrounded by the Serb 
troops and cut from water and electricity. 
The Serbian Theodora Mikic lives in soli-
tude. She lost her husband. Her behavior 
provokes anger in the Bosniak community. 
When a grenade hits her flat, she loses all 
her water supply. Ismet, a stranger, offers 
her shelter from the Bosniak militiamen. 
He promises to Thea to help her fix her 
water barrel. This is the first time Thea re-
flects on her life. From now on, she wants 
to live with dignity and decides to get some 
water to wash herself. She, however, fails 
to get water. The militiamen apprehend 
her, and only Janko, an old smuggler, can 
get her out of custody. The man wants to 
take advantage of the situation and tries 
to rape her. Having no other alternative, 
Thea goes to the well where her husband 
was shot dead. The snipers hunt for her, 
and she almost gets killed. She decides to 
wash herself with the radiator water. She is 
preparing for the meeting with Ismet. Her 
hair starts falling out because of the pollut-
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CONTACT DETAILS
Good Kids 
Hungary
patricia@goodkids.tv

GENRE 
Fiction

DIRECTOR 
István Kovács

WRITER
Kálmán Gasztonyi

PRODUCER 
Patricia D'Intino

BUDGET 
€ 1.805.000 (€ 18.000 in place)

COMPANY
Good Kids Kft.

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Early development

ed water. She breaks down. Ismet arrives. 
He tells her that he postponed the escape 
because of his failing relationship with his 
wife. It turns out that Thea wanted to stay 
in the city, while Zdravko, her husband, 
wanted to flee. Her guilty conscience has 
been troubling her. He hugs her. They lie 
entwined on the couch, sleeping together.
The next morning, Ismet wakes up from 
the couch, covers Thea with a blanket. 
Then, he leaves the apartment silently. 
Thea wakes up in a fetal position. It's raining 
outside. He looks around the room. She be-
gins to repair the barrel with the man's tools.
Cloudy, gloomy day in Sarajevo. Thea takes 
a deep breath, starts walking. The street is 
full of burnt-out cars.
Everything is peaceful. 

DIRECTOR'S NOTE
My name is Istvan Kovacs and I was the di-
rector of the internationally acclaimed short 
film 'A Siege', which I would like to develop 
into a feature film.
The short follows the journey of a lonely 
woman in the war-torn city of Sarajevo 
who desperately tries to find water in a 
city where there's no water or electricity 
for months. She wants to wash herself and 
with that to regain her feminine values and 
also to find again a little dignity in her life.
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The reason why I would like to develop the 
short into a feature film is that I was born in 
Yugoslavia, and I was there during the war 
and during the Milosevic-regime. In spite 
of the war, for me being a Yugoslavian as a 
Hungarian minority really means the pos-
sibility of living together in peace.
As a filmmaker, I always knew that I want 
to work with the theme of the ordinary peo-
ple in war, who lived in peace for decades 
and then suddenly become enemies: how 
they face  their everyday struggles, how 
they manage to save their souls and their 
humanity.
This story is very important to tell right now 
to the audiences because it has true rel-
evance for the viewers today and also the 
generations of tomorrow.
When the war is so near - just think about 
Ukraine, Syria or North Korea - it is crucial 
to emphasize the situations and the mis-
erable life conditions which war brings to 
people. It is also very important to stress 
out the possible outcome of the propagan-
da of populist regimes.
And finally, we have found a very impor-
tant and interesting point of view, which we 
can rarely see in war-dramas: the story of a 
woman during war.

COMPANY PROFILE 
Good Kids is a Budapest based boutique 
production house founded by producer Pa-
tricia D’Intino in 2017, focusing on up-and-
coming directors and author-driven docu-
mentaries as well as creative branded video 
contents. The company has collaborated in 
projects that circuited international festi-
vals such as the Student Academy Awards, 
AFI Fest, Ji.hlava Film Festival, IDFA, 
CPH:DOX, KVFF, Hot Docs, DOK Leipzig. 
Patricia line-produced the short film called 
“A Siege” which won the Student Oscar 
and the Gold Screen Young Director Award 
at Cannes Lions 2019 in the same year. 
Good Kids is developing Cabin Pressure, 
a debut feature length documentary in co-
production with HBO Europe. The feature 
film “A Siege” developed from the short, is 
the first own feature film production of the 
company in development.
  
2021 / A Siege / feature (in development)
2021 / Cabin Pressure – ’Motherhood, My 
Way’ / documentary (in production)
2021/ The Fishing Net / short (in produc-
tion)
2021 / 1939 (The Scitovsky Villa) / short (in 
post-production)
2021 / ’Terra X – Kaffee’ / service docu-
mentary 

2020 / ’Terra X – Orientexpress – Ein Zug 
schreibt Gesichte’ / service documentary 
2020 / ’To Feather, to Wither’ / short docu-
mentary
2018 / ’A Siege’ / short fiction
2018 / ’Castaways’ / animation cross media 
project
2017 / ’Granny Project’ / feature documen-
tary
2017 / ’Another News Story’ / feature docu-
mentary
2017 / ’The Last Day of the Empire’ / short 
fiction

PRODUCER'S PROFILE
After working at Pioneer Stillking Films, 
Patricia D’Intino was associate producer of 
“Another News Story”, premiered at Kar-
lovy Vary, and she co-produced “Granny 
project”, premiered at DOK Leipizig and 
screened at Hot Docs, Taiwan docs, and 
CPH:DOX.
She was delegate producer of the anima-
tion TV series “Castaways” which won the 
“Best Project Prize” at Visegrad Animation 
Forum 2017.
Patricia founded her company Good Kids 
in 2017, which she is running mainly with 
the approach to support up-and-coming 
directors both in documentary and fiction 
genre. Besides she does service producing 

for international clients.
She produced the short film “A Siege” 
which won the Bronze Oscar at the Student 
Academy Awards and got special mention 
at the AFI FEST.
Patricia was selected to the Emerging 
Producers workshop 2019/2020 and is 
producing a feature documentary co-pro-
duced by HBO Europe.

DIRECTOR'S PROFILE
Born in 1985 in then-Yugoslavia as a Hun-
garian minority, Istvan Kovacs spent most 
his youth in the Southern Hungarian town 
of Szeged, where he graduated at the Fac-
ulty of Law.
He got enrolled to the University of Theatre 
and Film Arts of Budapest in 2011, where 
he got his Director BA degree in the class of 
Janos Szasz. ‘The Sound of Concrete’ was 
his  graduation film which had won many 
prizes and selected by A-list festivals such 
as Montreal World Film Festival or Cairo 
International Film Festival. In 2018, he fin-
ished studying at the school’s Director MA 
training in the class of Ildiko Enyedi. His 
graduation movie A SIEGE has won many 
prizes including the Student Academy 
Award, the CILECT Prize, the AFI Special 
Jury Award and more.
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LOGLINE
Chesang, 15, asks the yomöt, the god of 
the wind, for help escaping an arranged 
marriage. It sends her on a journey to find 
a secret flower which holds a deadly poison 
inside.

SYNOPSIS 
When the winds sweep over the dry plains 
of western Kenya, everyone runs in fear 
of the god of the wind — the yomöt — 
which can steal your soul. Everyone except 
15-year-old Chesang. Chesang has a secret 
friendship with the yomöt, who knows her 
desire to escape her nomadic tribe’s tradi-
tion of marrying young. So when Chesang’s 
family arranges her marriage to an old man 
in exchange for a cattle dowry they desper-
ately need, the yomöt sends her to find a 
pink flower hidden in the bush that holds 
the key to her escape. Chesang’s search is 
derailed by the violence of her community 
against herself and other girls facing grave 
pressures to marry and give birth. When 
she finally finds the pink flower, she discov-
ers it is poison, for her as she chooses. 

DIRECTOR'S NOTE
A Song That Slays is based on the myth 
of a young Pokot girl who ate a pink poi-
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CONTACT DETAILS
Dispàrte
Italy
alessandro@disparte.com,
luigi@disparte.com

GENRE 
Fiction

DIRECTOR / WRITER 
Mo Scarpelli

PRODUCERS 
Alessandro Amato, Luigi Chimienti

BUDGET 
€ 878.878 (€ 254.155 in place)

COMPANY
Dispàrte

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Development/screenwriting

son flower to escape a marriage arranged 
to an old man. When she died, she disap-
peared with the yomöt, the god of the wind, 
to live between life and death — belonging 
to no one, finally free of her obligation to 
her tribe, and of her own fears for her body. 
While Chesang’s story is based on this pow-
erful myth, the obstacles she faces along 
the way are based on true experiences of 
women and girls I have met in 9 years of 
working in rural East Africa: girls living at a 
crux between their traditional culture and 
the modern ideas of female power from 
the outside world. Chesang’s resistance to 
her tribe’s willful blindness of her confu-
sion and pain in this time echoes that of 
the strong protagonists of classical Greek 
tragedy, such as Antigone, who set out not 
to actively reform society but only to defend 
a principal of their own, and in their honest 
struggle or demise we face the irreparable 
faults of humankind. 
This film is an ode to girls who choose to 
face their own destinies in a world which 
doubts or fears their power. The story is 
set in this particular society so as to hold 
a mirror to all societies which inflict similar 
pains upon themselves. Tragedy is an una-
pologetic genre. My aim with this one is to 
confront taboos and ready-made narratives 
about women as perpetual victims, while 
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exploring the violence and bravery inside 
of us, too.

COMPANY PROFILE 
Dispàrte is an independent production 
company established in Rome in 2015 by 
Alessandro Amato and Luigi Chimienti, 
dedicated to character-driven stories and 
international arthouse co-productions. dis-
pàrte projects were developed through in-
ternational workshops, such as EAVE, TFL, 
Midpoint and MAIA, and selected at major 
international film festivals, such as Locarno 
and Venice. Our latest feature film, Mater-
nal by Maura Delpero, is an international 
co-production between Italy and Argentina 
and premiered at 72. Locarno Film Festival 
– Concorso Internazionale, where it won four 
awards, and which enjoyed a successful 
festival distribution world-round with more 
than 100 selections and 30 awards won.
Rake Films is a New York-based produc-
tion company founded in 2012 by Mo 
Scarpelli. Rake has produced Mo’s docu-
mentaries El Father Plays Himself (Visions 
du Réel 2020), ANBESSA (Berlinale 2019) 
and Frame by Frame (South by Southwest 
2015) as well as her short films El Hara 
(2016) and Surviving Kensington (2013). 
Rake’s non-fiction projects have been de-
veloped at the IDFAcademy, IDFA Forum, 

IFP Film Week NY, and with support from 
Torino Film Lab, Catapult Film Fund, and 
more. Rake has also produced over 100 
doc-style short films with Mo behind the 
camera in more than 25 countries includ-
ing Afghanistan, Venezuela, Ethiopia and 
the Dem. Rep. of the Congo. Clients in-
clude The New York Times, The New Yor-
ker and the BBC, and various international 
non-profit organizations.

PRODUCER'S PROFILE
Alessandro Amato graduated in Produc-
tion at the National Film School soon af-
ter his Master’s Degree in Law. He further 
developed his profile through professional 
experiences in theatre, in cinema and or-
ganizing cultural events. In 2015 he found-
ed the film production company dispàrte. 
He’s a voting member of the European Film 
Academy, a Berlinale Talents alumni and a 
member of EAVE.
Luigi Chimienti is co-founder of dispàrte. 
He graduated in Cinema and then in Pub-
lishing before graduating in Production at 
the Film School ""Gian Maria Volonté"". He 
produced feature films and shorts select-
ed and awarded worldwide and attended 
international workshops such as MAIA 
Workshop, MIDPOINT – Cold Open and 
Rotterdam Lab. Since 2019 he is a voting 

member of the European Film Academy.

DIRECTOR'S PROFILE
Mo Scarpelli is an Italian-American direc-
tor, writer and cinematographer. Her films 
linger on the rupture of identity by exter-
nal circumstances, and the cold violence 
inflicted on the individual by changing 
landscapes. A Song That Slays is her debut 
fiction feature. Her feature documentaries 
have been exhibited at the Berlinale, Vi-
sions du Réel, IDFA, Film Society of Lincoln 
Center, Hot Docs, DOC NYC, SXSW, the 
Institute of Contemporary Arts in London, 
and more. Her filmography includes EL FA-
THER PLAYS HIMSELF (2020), ANBESSA 
(2019) and FRAME BY FRAME (2015), as 
well as shorts EL HARA (2017), and SUR-
VIVING KENSINGTON (2013) and the video 
installation I SOGNI DI ROMA (2020). Mo 
has been working on film projects in East 
Africa for over 10 years; her work is based 
on honest collaboration with those of origin 
in spaces she films. Mo is the founder of 
Rake Films (USA), and is based between 
New York and Rome.
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LOGLINE
Thirty years after a virus turns humans into 
quadrupeds and forces those who remain 
to retreat into small, isolated communities, 
19-year-old Anna makes a discovery that 
may allow her to look forward to a future 
she thought was doomed.

SYNOPSIS 
In the heart of a dense forest, the cries of a 
newborn break the silence.The little HAW is 
born. Other human beings are busy around 
him. They all move around on all fours and 
exchange only scraps of a rudimentary lan-
guage. They are the quadrupeds. Haw is 
the only one to be able to stand upright and 
move around on his two legs. Forced to live 
on all fours like the others, he suffers from 
his difference. After a tragic event caused 
by his bipedalism, Haw chooses exile and 
leaves his tribe. On his lonely journey, he 
comes face to face with a biped! A being 
that looks like him, but wearing an haz-
mat suit. It's ANNA, condemned to live 
in autarky, like the few surviving humans 
on Earth. For 30 years, a virus has con-
demned the human species to "devolve", 
causing the return of primitive and animal 
behaviour in the infected subjects, starting 
with the quadruped position. For our two 
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CONTACT DETAILS
Tarantula
Belgium
valerie@tarantula.be

GENRE 
Fiction

DIRECTOR 
Nicolas Boucart

WRITER
Nicolas Boucart, Antoine Bours

PRODUCER 
Valérie Bournonville

BUDGET 
€ 3.046.746 (€ 946.740 in place)

COMPANY
Tarantula

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
End of development and financing 
stage

characters, the shock is immense. Anna, 
who dreams of escaping from the walls of 
a community with strict rules, sees in this 
quadruped capable of standing upright 
the promise of an antidote so long covet-
ed. Haw projects onto Anna the fantasy of 
having found a tribe that will finally accept 
him as he is. Haw's presence in the com-
munity divides people as to how he should 
be treated. For Anna, her growing affec-
tion for Haw confronts her with a painful 
reality: this unique specimen will sooner 
or later have to be sacrificed in the name 
of research, in the hope of finally finding a 
cure that will free the rest of humanity. She 
agrees to use the link she has created with 
the quadruped to go and find the missing 
link that will complete the search for the 
liberating antidote: Haw's mother.. As Haw 
is reunited with his tribe, Anna is shocked 
to discover that the quadrupeds have a 
long history of human-sponsored suffering. 
Confronted with the darkest aspects of the 
human race, Anna must make a choice: 
save a humanity in which she has lost faith 
or join the quadrupeds and accept a brutal 
return to the wild. 

DIRECTOR'S NOTE
The origin of the film comes from a sen-
tence that I discovered painted on a wall. 
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«THE FUTURE IS NOT WHAT IT USED 
TO BE» This very simple sentence deeply 
disturbed me. As a child, in the 80s, the 
future was portrayed as a rather positive 
promise, a world without violence, lulled by 
new technologies allowing the whole of hu-
manity to communicate better.A few dec-
ades later, I asked my children what they 
perceived of the future for all of us, and 
their answer turned out to be quite differ-
ent from the naive perceptions of my child-
hood. The future is scary, threatening and 
dangerous. Global warming, intensive agri-
culture, factory farming, deforestation, im-
pending water shortages, overexploitation 
of fossil fuels...There is no escaping this 
omnipresent and oppressive state of alert. 
Man has been caught at his own game, he 
has lost his way in trying to go even further, 
harder, faster. In concrete terms, how can 
I reassure the next generation? How can I 
still give them hope in the face of a world 
that is inexorably tilting towards nothing-
ness? The idea for the script was born from 
these fundamental questions; to tell my 
sons about the love and hope I still have 
for our moribund humanity. To show them, 
through a modern tale, what real change 
is, the real questioning of man in relation 
to the rest of the world around him. Despite 
the latent pessimism, I still have hope in 

the beauty of human relationships, friend-
ship and love. I maintain this naivety which 
leads me to hope that man cannot die out 
so sadly, at the dawn of his existence. I 
thought about a solution, for a positive up-
heaval, avoiding the disaster scenario so of-
ten announced; a radical, dry and hopeless 
end. I don't see humanity as a parasite, nor 
as a shameful disease. I feel that we have 
simply lost our way and that our species 
deserves a second chance.And why not go 
back, start afresh, reinvent humanity, rein-
vent ourselves? Why not take a step back-
wards to take a step forward? Devolve to 
better evolve...

COMPANY PROFILE 
Established in 1996 by Joseph Rouschop, 
our objective has been to create quality pro-
ductions whose contents and forms reflect 
contemporary society. With a solid experi-
ence of co-production, Tarantula sets her 
editorial line around a successful script and 
a meeting between producers and directors. 
To carry out these ar-tistically ambitious pro-
jects, Tarantula unites its skills with those of 
other European partners. Tarantula Belgium 
has produced more than 50 movies, many 
of which were selected for major in-terna-
tional festivals (Toronto, Cannes, Berlin, Lo-
carno, Venise,...).

PRODUCER'S PROFILE
In 1990, after two years at the Conservatory 
of Dramatic Art in Liège, Valérie decided to 
turn to communication. In 2002, after a 
short spell in record sales, she was hired by 
Tarantula as a production assistant. At first 
she was very versatile, given the small team 
(she and Joseph Rouschop), but she be-
came more specific in the follow-up of pro-
ductions and submission files, and then in 
production with Joseph Rouschop. Togeth-
er they defend the sincerity and dreams of 
the directors they work with. Since 2011, 
she has been involved in the production of 
John Shank's "Last Winter" (Venice 2011), 
François Pirot's "Mobile Home" (Locarno 
2012) and recently Savina Dellicour's "All 
Cats are Grey" (Santa Barbara 2015), Ra-
chel Lang's "Baden Baden" (Crossing Eu-
rope 2016), Olivier Meys's "Bitter Flowers" 
(Busan IFF, Chicago IFF, Rome IFF and 
Magritte for Best First Film). 
Valérie has also co-produced international 
productions such as "Ni le ciel ni la terre" 
by Clément Cogitore (Cannes 2015), Nico 
1988 and Miss Marx, both by Susanna 
Nicchiarelli (Venice), and recently, Pompei 
by Anna Falguères and John Shank (TIFF 
section Discovery, Berlinale 2020 section 
Generation) and Poissonsexe by Olivier 
Babinet.

Valérie Bournonville is also in charge of 
the development of Savina Dellicour's next 
feature film, "Whenever you're ready", Zeno 
Graton's first feature film, "Le Paradis", as 
well as Nicolas Boucart's "Dévolution", and 
Julien Henry's "Queens and Kings".

DIRECTOR'S PROFILE
Nicolas Boucart was born in Tournai on 10 
January 1981.
After graduating from secondary school, 
he entered the National Institute of Radio-
electricity and Cinematography (INRACI) in 
Brussels.
At the end of his three years of study, he 
made a graduation film, Fernand, inspired 
by the world of Jacques Brel. He then 
trained on the job, starting as a technician 
on film sets.
Thanks to his meeting with Yolande Moreau 
and Gilles Porte on the film Quand la mer 
monte..., he began his career as head 
stagehand. He worked with many directors 
such as Bertrand Blier, Andreï Zviaguint-
sev, François Ozon, Bouli Lanners, Olivier 
Masset-Depasse, Joachim Lafosse and 
Jacques Maillot.
Since his graduation film Fernand (2001), 
Nicolas Boucart has been honing his tech-
nical skills in the field, then quickly began 
writing and directing short fiction films 

(L'Automne, c'est triste en été in 2004, 
L'Éclusier in 2009 and Icare in 2017).
After working as a technician on more than 
fifty short and feature films and directing 
three short films, he has been devoting 
himself entirely to writing and directing 
since 2016.
Since 2018, he start writing his first feature 
film Devolution
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LOGLINE
The young Sami pop star Ella is enjoying 
fame in the big city, but when the authori-
ties decide to build a mine which will de-
stroy her ancestral land, she takes up the 
fight on behalf of her people, and chains 
herself to the construction machines.

SYNOPSIS 
When the young Sami, Ella Marie Hætta 
Isaksen (23) breaks through as a pop star, 
everyone wants a piece of her and her 
Sami culture. She enjoys the fame and lives 
an exciting life in the capital. But when 
Norway’s biggest oil company asks her to 
perform at their Christmas dinner, she sud-
denly finds herself about to become a tro-
phy. It makes her question whether she’s 
true to her own identity as a Sami. 
Simultaneously, the government gives per-
mission to build a copper mine on Sami 
land in Northern Norway and dump the 
waste in a vulnerable fjord. The project is 
threatening to destroy parts of Ella’s ances-
tral land. She decides to fight the mining 
project to protect her mother heritage, at 
any cost, chaining herself to the construc-
tion machines if necessary.
Across the globe indigenous culture is un-
der pressure from majority culture and de-
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CONTACT DETAILS
Einar Film Drama
Norway
eirin@einarfilm.no

GENRE 
Documentary

DIRECTOR / WRITER 
Anne Marte Blindheim

PRODUCER 
Eirin Høgetveit

BUDGET 
€ 392.640 (€ 279.756 in place)

COMPANY
Einar Film Drama

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Financing stage / pre-production

velopment projects. They are often the last 
keepers of the wild. It might be surprising 
to some that Norway, as a peaceful and 
democratic country has been criticised by 
the UN several times for not complying with 
indigenous rights. Moreover, Norway is one 
of a few nations that still allow mine waste to 
be dumped in fjords, which has devastating 
consequences to the local marine life.
Ella is a symbol of the youth of our time, 
carrying the world upon her shoulders. Her 
energy and willingness to fight for what she 
loves is inspiring, and her story sheds light 
on indigenous people’s challenges and 
global environmental dilemmas. 

DIRECTOR'S NOTE
In 2019, Ella Marie caught my eye when 
she proclaimed that she wanted to chain 
herself to the construction machines in 
Repparfjorden, to save the environment 
and Sami culture.
The Repparfjord case is a David's battle 
against Goliath. The political majority and 
the money power are on the opposite side. 
What is Ella’s reason to choose this fight? 
She could have enjoyed the comfortable 
pop star life. Instead, Ella chooses to go 
headfirst into the battle, carrying the world 
upon her shoulders. What would happen? 
How does she cope? 
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It is strange that we Norwegians have 
learned so little about the Sami, which is 
part of our history. And here it suddenly 
was an exciting character, clear and risk-
taking, communicating something more 
universal about our own cultural heritage, 
and about being young and taking respon-
sibility. This was a journey I wanted to in-
vestigate and tell. 
So why should I, a white majority woman, 
make this film? Am I the right voice to com-
municate Ella’s story? I asked Ella this. Her 
answer was: Only when we work together, 
Norwegians and Sami, can we build the 
bridge between the two worlds. We can in-
crease the knowledge, understanding, and 
acceptance. Someone outside the Sami 
community can ask the type of questions 
that can help educate the majority popu-
lation. It is important that the Sami voices 
themselves are allowed to tell their stories, 
but as filmmakers, our job is to get to know 
and communicate other people's stories. 
Regardless of our point of view. It’s an inter-
esting and important relationship and trust 
developing throughout the project between 
Ella and myself.
Ella has taught me a lot, and I want to pass 
it on to a wider audience. I want the majori-
ty population to think that the Sami struggle 
also concerns them. It is a goal that more 

people should be aware of the dilemmas 
on which our prosperity is based. They 
must decide what they believe is right to 
sacrifice of nature and culture for our mod-
ern way of life, and vice versa.

COMPANY PROFILE 
Einar Film og Fortellinger and Einar Film 
Drama.
Einar Film og Fortellinger was established 
in 2004 by producer Guri Neby and direc-
tor Morten Tyldum, known for feature films 
such as Passengers, The Imitation Game 
and The Headhunters. Einar Film is one 
of Norway’s largest and most profitable ad-
vertisement production companies. https://
einarfilm.no/ 
In 2017, we started Einar Film Drama, spe-
cializing in drama production. The debut 
film Goodbye Montebello was an audience 
success and received attention for its in-
novative launch. In 2020, Einar Drama 
started producing documentaries and non-
scripted, with Hans Lukas Hansen and Eirin 
O. Høgetveit as producers, who both have 
extensive experience in documentary and 
non-scripted productions.
Filmography Einar Drama:
Delete Me, director and writer: Marie Kris-
tiansen, writer: Jesper Sundnes, ViaPlay/
NENT group

Goodbye Montebello, Karpe Diem, director: 
Thea Hvistendahl, writer: Karpe Diem/Thea 
Hvistendahl, Cinema release
Eva – bak sperringene (true crime series), 
director: Even Stendal Vesterhus and Pål 
Laache, Discovery.
 
In production:
Delete Me - season 2, director: Marie Kris-
tiansen, writer: Jesper Sundnes, ViaPlay/
NENT
Evy og Alltid, director: Arild Østin Ommund-
sen, writer: Julie Sjaufeld og Miriam Larsen, 
NRK
Håndtering av Udøde, director: Thea Hvis-
tendahl, writer: John Ajvide Lindqvist
Kids in Crime, director and writer: Kenneth 
Karlstad, TV2
Ellas’s Riot, director: Anne Marte Blindheim, 
NRK
Ola, director: Ragnhild Nøst Bergem

PRODUCER'S PROFILE
Eirin O Høgetveit is staff producer at Einar 
Film Drama. She has a lot of international 
experience from British and Norwegian 
TV and documentary production. After 
working in the UK for several years, Eirin 
moved to Norway where sha has been staff 
producer at two of Norways leading docu-
mentary production companies, Medieop-

eratørene and Norsk Fjernsyn. Over the 
years she has developed and produced for 
broadcasters such as ZDF/ARTE, BBC, ITV, 
CH4, Discovery, NRK and TV2. 
Selected titles: 
The Quest for Tonewood – NRK and inter-
national theatrical release (2021) - Pitched 
at WEMW and winner of the Producer’s 
price 2018. 
Mannen som Falt/ Falling Down – Discov-
ery (2020)
War of Art – Festival release and TV 2 
(2018)
Stemmene i Hodet/ Voices – NRK (2017)
Speed dreams – The fastest place on Earth 
– BBC (2013)

DIRECTOR'S PROFILE
Anne Marte Blindheim is a trained jour-
nalist with 17 years’ experience from the 
Norwegian daily press. As a journalist and 
op-ed writer, politics, climate, and environ-
ment have been her primary focus. Joining 
Norwegian film production in 2017, Anne 
Marte has been a driving force in making 
high end documentary series for Norwe-
gian broadcast. Anne Marte is a director 
talent that Einar Film wants to work with 
and promote internationally. “Ella’s Riot” is 
her first feature length documentary. In this 
film she is using her journalistic storytelling 

skills, as well as herself as an artistic direc-
tor, to communicate a Norwegian story with 
a universal message to an international au-
dience.
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LOGLINE
Europhoria follows five women who each 
feel limited or stagnant in the country they 
live in. A desire of self-realization and the 
chance to live out the European dream 
makes them all gravitate towards Berlin.

SYNOPSIS 
EUROPHORIA is a hybrid documentary, 
a unifying tale of modern day’s Europe, 
showing us how connected we are.
Dana and Solaf are two Syrian girls, who 
have fled their country and are living in 
Denmark with their families. As friends of 
theirs are now being sent back to Syria by 
the Danish government, that has, as the 
first nation in Europe, proclaimed it safe, 
they feel lost and worry about their future. In 
Poland we meet Zuzanna who has cut ties 
with her catholic background, and now sells 
lingerie through intimate videos, while being 
an active part of the women’s strike protest 
against the country’s conservative turn. 
Meanwhile Lara is making ends meet as a 
modern dancer in Italy. Having a hard time 
finding her voice, she meets the German girl 
Amanda, who escapes reality working in a 
theater with all-consuming performances. 
The two of them find a common ground in 
vast ambitions and a self-effacing nature.
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CONTACT DETAILS
Snowglobe
Denmark
giulia@snowglobefilm.com

GENRE 
Documentary

DIRECTOR / WRITER 
Bjarke Underbjerg

PRODUCER 
Giulia Triolo

BUDGET 
€ 550.000 (€ 60.000 in place)

COMPANY
Snowglobe

LOOKING FOR
Co-producers, Financing, 
Sales Agents

PROJECT STATUS
Development / Financing stage

As all five characters find themselves plan-
ning to move to Berlin, the city slowly be-
comes an inscription of the city as a myth; 
as a kind of European Los Angeles where 
people with a desire for radical change are 
drawn to.
The sensory film experience will reveal a 
deeply humanistic narrative about Europe. 
By showing characters who are personifi-
cations of current European problems, we 
experience the major issues within the con-
tinent. 

DIRECTOR'S NOTE
EUROPHORIA is an attempt to create a 
new narrative about what it means to be 
European. It’s a unifying film attempting to 
view the ideas and challenges of Europe 
through the prism of a few, infinitesimal 
lives. To examine how lives are similar 
and different across borders, and how the 
younger European generation sees them-
selves as part of the European project.
My love for Europe is infinite and I feel 
proud to be part of a continent that has 
produced such great ideas, art, culture and 
democratic models. I was born by a Polish-
Swedish mother, and I grew up in the back 
seat of a car, driving through Europe, at 
all times during the year. Across the conti-
nent I have experienced open borders and 



3332

changing landscapes, and my introduction 
to Europe as a union and idea has first and 
foremost been sensory.
I believe that the sensory experience is the 
most important path to realization, and I 
lament that the European project lacks 
films and narratives that precisely enrich 
the sensory experience of being European. 
Instead, the rhetoric and understanding 
of Europe takes place on a political level, 
which is most often about commissions 
and mandates, and which thereby alien-
ates the individual European from the pro-
ject. More and more countries are turning 
inward and cutting themselves off from co-
operation and coexistence. I miss unifying 
European narratives that break down bor-
ders, and I would see it as a huge privilege 
to contribute to just that.

COMPANY PROFILE 
Snowglobe is a production company estab-
lished in Copenhagen in August 2015 by 
producers Mikkel Jersin, Katrin Pors & Eva 
Jakobsen.
Snowglobe’s lineup for Cannes Film Fes-
tival 2021 comprised Joachim Trier’s THE 
WORST PERSON IN THE WORLD (Official 
Selection – Competition), Eskil Vogt’s THE 
INNOCENTS (Official Selection – Un Certain 
Regard), Jonas Carpignano’s A CHIARA (Di-

rector’s Fortnight), Nicolai G.H. Johansen’s 
INHERENT (Critics’ Week), and Casper 
Rudolf’s IN THE SOIL (Main Competition - 
Short Film).
With its Nordic roots, and particularly strong 
affiliation with Latin America, Snowglobe is a 
dynamic production company working with 
feature films and series across borders.
 From its industrial base at an old fire station, 
turned filmmaking hub, Snowglobe cur-
rently develops, produces and co-produces 
a nuanced selection of commercial and art-
house content with an artistic core by new 
as well as established directors and writers, 
who all share a great passion for filmmaking.

PRODUCER'S PROFILE
Giulia Triolo holds a Bachelor’s Degree in 
Film Studies from the University of Bolo-
gna and a Master’s Degree in Film and 
Media Studies from the University of Co-
penhagen. She has worked with film in 
Italy, Spain, Argentina and Brazil before 
moving permanently to Denmark. Giulia 
has been part of Snowglobe since 2016. 
She is a graduate of Young Nordic Pro-
ducers’ Club in Cannes and ACE’s Nordic 
Focus Training Days. She is currently in 
development with several features, docu-
mentary and fiction alike.

DIRECTOR'S PROFILE
Bjarke Underbjerg was born on Valentine's 
Day in 1991 in Copenhagen. Throughout 
his twenties, he studied film, philosophy 
and journalism at various universities and 
has obtained a Master of Arts in film and 
journalism. He has taught film at the Uni-
versity of Copenhagen while assisting ac-
claimed documentary director Eva Mulvad 
and some of the most sought after directors 
within the commercial film industry.
He has written and directed multiple films; 
documentaries, short films, music vid-
eos and more. In 2017 he participated at 
CPH:DOX, for the second year in a row, 
where his debut feature, the art documen-
tary ‘Influenza’, premiered. This film as well 
as others have later had successful festival 
runs. In 2020 he finished a film about his 
native city for the new and grand Museum 
of Copenhagen. A film that was later short-
listed for a Young Director Award 2020 in 
Cannes. The following year, he finished a 
film about his uncle's fight against Parkin-
son’s disease. The film was shortlisted in 
multiple categories at the Young Director 
Awards, Shots Awards and Ciclope 2021.
He’s currently working on the feature 
length hybrid documentary EUROPHO-
RIA. A film that has given him grants from 
the Danish Cultural Institute in Rome and 

Athens, as well as financial support from 
the Danish Film Institute.
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LOGLINE
When modern day virginas and transgender 
girl in transition meet, new woman arises.

SYNOPSIS 
Sina, Mihrije and Jasna are best friends in 
their early twenties. Their boyish lifestyle 
often leads them into conflicts with the 
neighbourhood boys who perceive them 
as a threat. Their attention is caught by a 
young transgender woman, called Fantasy.
Fantasy slowly mesmerizes the girls, whose 
paths will take different directions. 
Despite strong opinions against love rela-
tionships, Sina becomes romantically en-
tangled. Jasna, who is living with her frus-
trated mother, decides to take a job on a 
cruise ship in France. 
Mihrije runs away with Fantasy to Macedo-
nia to avoid an arranged marriage.
Her emotions towards Fantasy become 
more and more intense 
After their return to Slovenia, all girls real-
ize they grew apart and feel estranged from 
each other. On the way home, Mihrije stops 
at Fantasy’s apartment and discovers she 
disappeared. 
Each in her own way, Sina, Mihrjje and 
Jana will build the first steps of their adult 
lives, far from their supposed to be destiny. 
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CONTACT DETAILS
December
Slovenia
barbara@aatalanta.si

GENRE 
Fiction

DIRECTOR / WRITER 
Katarina Resek Kukla

PRODUCER 
Barbara Daljavec

BUDGET 
€ 1.053.000 (€ 35.000 in place)

COMPANY
December

LOOKING FOR
Co-producers, Financing

PROJECT STATUS
Financing stage

DIRECTOR'S NOTE
The feature film Fantasy is a discourse on 
identity in a patriarchal society and on fan-
tasy being an umbrella unifying concept for 
projections of gender-identity roles. I see 
this topic and the idea of the film as some-
thing that is in nature specifically local yet 
universal at the same time.
Idea of Fantasy was inspired by girls I re-
member from my childhood, the “forgotten” 
girls in baggy clothes with ponytails low down 
by the hair line, who somehow remained 
prisoners of their family and their environ-
ment for not fitting the rigid rule lines. 
The film’s main heroines Mihrije, Sina and 
Jasna are in a way representations of mod-
ern day “sworn virgins” (women in the rural 
Balkan regions who take the role of a man), 
but aren’t doing so consciously and do not 
recognize it as their identity. 
When they meet Fantasy, a young 
transgender woman, a new, unknown 
world is opened to them. Fantasy fasci-
nates them, her life story and her »version 
of femininity« open new questions. By get-
ting to know Fantasy and by losing her, girls 
spring from an “Orlando”-like experience, 
develop each in their own individual way 
and become their own version of a woman.
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COMPANY PROFILE 
December is Slovenian production com-
pany focused on fiction and documentary 
films. Since the beginning in 2013 our 
wish has been to set up new standards 
of cooperation, get out of the established 
ways of doing things and, together with 
the filmmakers, search for new possibili-
ties of crossing borders, both mental and 
physical. Our recent title, among others, 
include INVENTORY (San Sebastian 2021 
Competition).

PRODUCER'S PROFILE
Barbara Daljavec holds a Master’s Degree 
in Communications and Media Produc-
tion Planning. Among many others, she 
produced popular Slovenian hi-end fic-
tion series THE LAKE (Sarajevo 2019) and 
award-winning short SESTRE (Clermont 
Ferrand 2021, Grand Prix International).

DIRECTOR'S PROFILE
Katarina Rešek, born in 1991 in Brežice, 
Slovenia is a film director and musician. 
In 2014 she finished the film academy in 
Ljubljana. In the past years she has mostly 
directed music videos which have reached 
over 100 million views. Her last short film 
SESTRE has won Grand Prix International 

at Clermont Ferrand film festival 2021. 
FANTASY is her first feature film.
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LOGLINE
The Lesbian Lines are a network of under-
ground telephone helplines first set up by 
a small community of lesbians in Ireland in 
the late 1970s. Still in operation today, their 
mission was clear, to save themselves and 
to help others.

SYNOPSIS 
The Lesbian Lines were set up at a time in 
Ireland when women’s sexuality was invis-
ible, and lesbians were vilified by a main-
stream Catholic society. It is important to 
remember that this was just over forty years 
ago, and it was only in 1993, that Ireland 
officially passed legislation which finally 
decriminalised homosexuality. This is the 
legacy of a very religious and oppressive 
society; this film uncovers the impact this 
had on those people that didn’t fit with so-
cietal norms.
The helpline volunteers are older now, they 
recollect and rejoice a time where they 
were dismissed by society, but they also 
remember this time where anything was 
possible. These women talk us through 
how they set up the helplines with little or 
no money, with no support from media, 
we hear how they got the word out there 
to reach other women, how the helplines 
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CONTACT DETAILS
Blinder Films
Ireland
evan@blinderfilms.com

GENRE 
Documentary

DIRECTOR / WRITER 
Cara Holmes

PRODUCER 
Evan Horan

BUDGET 
€ 400.000 (€ 111.000 in place)

COMPANY
Blinder Films

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Late development

joined together to build in numbers which 
ultimately changed the course of history for 
the wider LGBTQ+ community.
The helpline itself is the main character in 
this film, weaving stories and recollections 
from the real life volunteers with fictional-
ized and reimagined phone calls to repre-
sent the anonymous callers. 
LESBIAN LINES tells the story of how a 
community came together to save them-
selves and in turn demonstrates the need 
that all of us have to feel heard in our 
search for connection and community. It is 
a film that celebrates several key figures on 
the front lines of the battle for full equality. 

DIRECTOR'S NOTE
LESBIAN LINES is my documentary love-
letter to the lesbian pioneers of Ireland 
- the brave, courageous women who are 
now revisiting their histories and analysing 
their place in the world. The intention of 
the film is to shine a light on this unknown 
part of Irish history. This is my history as 
a queer Irish woman but a history that I 
was unaware of until my late 30’s because 
it was still not visible or deemed important 
enough by the history tellers.
Since 2019, I have been meeting the wom-
en who volunteered on the lines from 1979 
to present day. Trust and respect is key and 
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I have been developing relationships and 
recording audio interviews with our con-
tributors through this time. We have been 
building up a strong and coherent narrative 
to combine with our immersive and breath 
taking visual approach.
I am a documentary director with 15 years 
of editing experience. My recent film WEL-
COME TO A BRIGHT WHITE LIMBO has 
received many awards including an IFTA, 
(Irish Film and Television Award). I was 
awarded the Discover Award at Dublin In-
ternational Film Festival and throughout 
2020, the film screened at the Tribeca Film 
Festival, HotDocs, Sheffield Doc/Fest and 
many others.

COMPANY PROFILE 
Blinder Films is one of Ireland’s leading 
film and TV production companies.
Key titles include MR. MALCOLM’S LIST 
(Emma Holly Jones, 2022), SUNLIGHT 
(Claire Dix, 2022), ABOUT JOAN (Laurent 
Larivière, Berlinale 2022), FRENCH EXIT 
(Azazel Jacobs, New York Film Festival 
2020), BOYS FROM COUNTY HELL (Chris 
Baugh, Tribeca Film Festival 2020), THE 
RACER (Kieron J. Walsh, SXSW 2020), 
COME TO DADDY (Ant Timpson, Tribeca 
Film Festival 2019), EXTRA ORDINARY 
(Mike Ahern and Enda Loughman, SXSW 

2019), A DOG CALLED MONEY (Seamus 
Murphy, Berlinale 2019), A MOTHER 
BRINGS HER SON TO BE SHOT (Sinead 
O’Shea, BFI London Film Festival 2017), 
GRACE JONES: BLOODLIGHT AND BAMI 
(Sophie Fiennes, TIFF 2017), LOVE & 
FRIENDSHIP (Whit Stillman, Sundance 
Film Festival 2016) and THE PERVERT’S 
GUIDE TO IDEOLOGY (Sophie Fiennes, 
TIFF 2012).

PRODUCER'S PROFILE
Evan Horan is a producer at film and TV 
production company Blinder Films, based 
in Dublin, Ireland.
Horan was the Co-Producer on A DOG 
CALLED MONEY which world premiered 
in the Panorama section at Berlinale 2019, 
directed by Seamus Murphy on his creative 
collaboration with musician PJ Harvey. He 
is an Executive Producer on ABOUT JOAN, 
which will world premiere at Berlinale 
2022, directed by Laurent Larivière and 
starring Isabelle Huppert; and is an Asso-
ciate Producer on MR. MALCOLM’S LIST, 
directed by Emma Holly Jones, and COME 
TO DADDY, directed by Ant Timpson. 
Horan currently is a producer on two 
documentary feature projects in develop-
ment – LESBIAN LINES, the debut feature 
documentary by Cara Holmes which is 

an intimate portrayal of one of the oldest 
LGBTQ+ helplines in the world; and THE 
PERVERT’S GUIDE TO UTOPIAS, which 
marks the completion of the trilogy of col-
laborations between Sophie Fiennes and 
philosopher Slavoj Žižek. 
Horan has been selected for Emerging Pro-
ducers 2022, the industry flagship project 
from the Ji.hlava International Documen-
tary Film Festival, and completed the Ad-
vanced Producers Programme, with dis-
tinction - a post graduate certificate course 
managed by Screen Skills Ireland and TU 
Dublin. He also manages X-Pollinator - an 
initiative, now in its third year, that helps 
rapidly address the lack of gender diversity 
in the Irish screen industry.

DIRECTOR'S PROFILE
LESBIAN LINES will be the debut documen-
tary feature for director Cara Holmes. Hol-
mes is an accomplished documentary editor 
turned director whose last short, WELCOME 
TO A BRIGHT WHITE LIMBO won the IFTA 
Award for Best Short Film. The film pre-
miered at the Cork International Film Fes-
tival and was screened at the Dublin Inter-
national Film Festival where it was awarded 
Best Irish Short. Holmes was also awarded 
the Discovery Award for emerging talent at 
the festival. The film received a Special Jury 

Mention at the Tribeca Film Festival and it 
has screened internationally at HotDocs, 
Newport Beach Festival, Sheffield Doc/Fest, 
Aesthetica Film Festival. Holmes has also 
recently completed taking part in ESoDoc 
2021, a training initiative for emerging Euro-
pean documentary filmmakers.
Holmes has been editing feature and 
broadcast documentaries for almost fif-
teen years. She is currently editing PIANO 
DREAMS (Screen Ireland/ARTE/Creative 
Europe). Her editing credits include fea-
ture documentaries THE FATHER OF THE 
CYBORGS (Screen Ireland/RTÉ/BAI) and 
LOST IN FRANCE (Screen Ireland/Crea-
tive Scotland) which received its world pre-
miere at the Edinburgh International Film 
Festival and also screened at the Galway 
Film Fleadh and CPH:DOX.
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LOGLINE
"Man of Marble" is a bittersweet story about 
love for which fights Remik - a young alco-
holic trying to break away from addiction, 
Magda - a young mother forced into matu-
ration - and their son Franek.

SYNOPSIS 
Remik is a young father, in his late twen-
ties, struggling with an alcohol use disor-
der that accounts for the break-up of his 
relationship with Magda that in turn led 
to limiting contacts with his son. The man 
also lost his job and consequently had to 
move in with his mother. Magda is a beauti-
ful, self-assured girl, spending most of her 
free time on social media. In the face of 
his parenting and partnering failure, Re-
mik decides to pull himself together and 
regain what he lost. In order to prove his 
value to himself and others, he takes up 
a job as a construction worker and starts 
working hard. He documents his alteration 
through a YouTube channel that he set up 
and called "Man of Marble". Meanwhile, 
Magda takes over the responsibility of tak-
ing care of Franek and faces the dilemma: 
how many times can she give her child's 
father a "second chance"? 
Does the dream of a happy family still have 
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CONTACT DETAILS
Film Kraków
Poland
aneta.zagorska@film.krakow.pl

GENRE 
Documentary

DIRECTOR 
Szymon Kuriata

WRITER
Aleksandra Swierk

PRODUCER 
Aneta Zagórska

BUDGET 
€ 150.000 (€ 100.000 in place)

COMPANY
Film Kraków

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals
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a chance to come true and will the protago-
nists manage to go beyond the enchanted 
circle of further stumbles, limitations that 
they have brought from their homes and 
expectations made by society and them-
selves? 

DIRECTOR'S NOTE
"The Marble Man" is a story about the need 
of being accepted, about a difficult process 
of self-acceptance, about the break-up 
and attempts to make the relationship work 
again, about the need for intimacy and love 
- the difficult feelings the young parents 
have for each other as well as their son's 
unconditional love for them. 
I have known Remik since childhood. He 
has never been able to harness, parents 
and teachers experienced this alike. He 
has always been a joyful, absentminded, 
but at the same time very intelligent guy. 
He was born into a family struggling with 
alcohol problems. 
When I learned he wanted to start this "The 
Marble Man" YouTube channel and prove 
his worth this way, I wanted to accompa-
ny him in his every step with a camera. I 
believed this could be a spark to his real 
transformation. I knew he wanted to get 
back his family and trust that he had lost 
because of his overindulgence. I realized 
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that his difficult family relationships would 
be in the picture: the relationship with his 
mother, siblings, and most of all with Mag-
da and Franek. 
Even if the heroes often make bad deci-
sions, that are sometimes hard to under-
stand, there is something behind each of 
them. Both Magda and Remik want the best 
for their son, even if each of them in their 
own way, thus in this story we do not divide 
into the better ones and worse ones. What 
we can see is ups and downs. We experi-
ence the moments of sorrow, grief and dis-
appointment, but also those of happiness.

COMPANY PROFILE 
Film Krakow Studio is a part of Krakow Film 
Klaster production house from Lesser Po-
land. The company was founded and is led 
by producer Aneta Zagórska. The filmogra-
phy of Film Kraków includes numerous do-
mestic documentaries and feature films as 
well as international co-productions. The 
production studio operates in the Polish, 
as well as international arena and offers 
comprehensive service for film productions 
through production, post-production and 
distribution. 
The company’s main focus is the produc-
tion of international projects within the Eu-
ropean market. One of such will be the Pol-

ish-Portuguese series based on the book 
“The Perfect One”.

PRODUCER'S PROFILE
Krakow-based film producer. In 2003 she 
founded Film Kraków, which carries out 
documentary and fictional film projects. In 
2013 Aneta Zagórska started Krakow Film 
Klaster – an association of companies and 
filmmakers from Lesser Poland. One of the 
newest undertakings is Krakow Animation 
Centre, where Aneta Zagórska is CEO and 
producer. 
In her portfolio Aneta Zagórska has over a 
dozen of documentary films – two of the 
newest: „Nature is My Homeland” and 
„One Day More” were premiered at Krakow 
Film Festival 2021. The same year marks 
the premiere of two features: „Vadio” dir. 
Simao Cayatte (co-produced with Portugal 
Ukbar Filmes) and „The Paths of My Fa-
ther” dir. Mauricio Osaki (co-produced with 
Brazilian Dezenove som e Imagens). 
Aneta Zagórska is a member of the Polish 
Filmmakers Association and the interna-
tional European Producers Club.

DIRECTOR'S PROFILE
A graduate of the Cinematography Depart-
ment at the Lodz Film School. 

Since graduating in 2019, he has won the 
Panavision Award for the Best Cinematog-
raphy in the "Papaya Young Directors" com-
petition. As a cinematographer, he worked, 
among others, with the two-time Oscar 
winner Neil Corbould and Dorota Kobiela, 
nominated for the same award, becoming 
the co-author of the cinematography for the 
full-length production of "The Peasants". 
In recent years, he has also been gaining 
post-production and special effects experi-
ence working at Platige Image. The effect of 
which was the position of VFX supervisor of 
the high-budget series "Kingdoms of Fire".
"Man of Marble" will be his directorial debut.
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LOGLINE
When you lose the fight against the death 
of a loved one, when the lightness of being 
is especially unbearable, you still want to 
feel alive.

SYNOPSIS 
This story begins with death, but it's about 
life. Zhenya, 35, wakes up in a palliative 
care centre – she fell asleep just when her 
granny, who had oncology, died. Thus one 
of the longest nights in the life of the hero-
ine begins.
During this night, Zhenya will have time for 
many things: to get out of the hopelessness 
of the Kyiv's hospital and dive into the life 
of the night city; to talk with strangers and 
keep quiet with loved ones; to visit some-
one else's party of much younger people; 
to save some girl from a panic attack and 
find out that this is a new passion of Zhen-
ya's ex; to have sex with him – this native 
stranger from her past, to regret and do not 
regret about this; to sort things out with her 
sister Ryta, with whom it was impossible to 
talk honestly for years; to choose clothes for 
the funeral of the deceased grandmother in 
her apartment; to feel her own age and be 
afraid of maturity; to recognize best friend's 
injuries as her own fears; to do irrational 
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nonsense together with her sister and best 
friend just to feel alive; to watch how the 
colors of the sky change slowly, how the 
first janitors clean the asphalts, how anoth-
er day begins in a city where no one cares 
about you and where there are so many 
broken people like you...
This film should be a delicate statement 
about loneliness, uncertainty, the crisis 
of 30-40-year-olds, big city living and our 
desire to feel alive and laugh at ourselves 
when we feel the ephemerality of time as 
never before. 

DIRECTOR'S NOTE
I want to shoot an atmospheric urban story 
about me, my friends and many other peo-
ple like us. We've all been pretty devastat-
ed, you know. It is all the more important to 
talk to each other about our own fears, de-
sires, unspoken whispers and cries. Espe-
cially when it is possible to talk about these 
difficult things with some humor.

COMPANY PROFILE 
ForeFilms is a production company, which 
is a founding member of the Film Indus-
try Association of Ukraine. Forefilms pro-
duced films, premiered in Cannes, Venice, 
Toronto, and other festivals. ForeFilms is 
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focusing on the production of high-profile 
author-driven films.

PRODUCER'S PROFILE
SELECTED FILMOGRAPHY 
  
2018 THE WILD FIELDS, by Yaroslav Lo-
dygin - Black Nights Film Festival 2018 
- First Feature Competition, The Connect-
ing Cottbus Best Pitch Award 2016, Con-
necting Cottbus Producers Network Award 
2016, Connecting Cottbus Work In Pro-
gress Award 2017.
2018 ETERNITY (short), by Anna Sobolevs-
ka, Saint Louis IFF Official selection, Leu-
ven IFF etc
2019 INVISIBLE (co-producer), by director 
Ignas Jonynas, SAN SEBASTIÁN 2019 
2019 ATLANTIS (co-producer), by Valentyn 
Vasyanovych – Winner of Best Film Venice 
Orizzonti 2019, Toronto Discovery 2019
2019 HOMEWARD, by Nariman Aliev – UN 
CERTAIN REGARD, CANNES OFFICIAL 
SELECTION, 2019
2021 REFLECTION by director Valentyn 
Vasyanovych - feature film, the project was 
selected for Berlinale Coproduction Market 
2020, premiered in the main competition 
in Venice IFF 2021.

DIRECTOR'S PROFILE
Iryna Tsilyk was born in Kyiv. Graduated 
from Kyiv National University of Theatre, 
Cinematography, and Television named by 
Karpenko-Karyy summa cum laude. She 
has shot three short fiction films and works 
in the film industry at the moment.
Also, Iryna Tsilyk is the author of several 
books (poetry, prose, children's books). 
Some of her works have been translated 
into English, German, Polish, Lithuanian 
and Czech; were presented at different in-
ternational literary festivals and events, such 
as "Poesiefestival Berlin" 2017, Leipzig Book 
Fair 2017, Frankfurt Book Fair 2016, „Lyrik 
für Alle“ (Babelsprech-conference, Salz-
burg 2016), Vilnius Book Fair 2016, “Me-
ridian Czernowitz” (Ukraine, 2015-2016), 
Author’s Reading Month (Czech Republic, 
Slovakia 2016), Vilenica International liter-
ary festival (Slovenia 2008) and others.
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LOGLINE
Young loner Rio gets by with seasonal jobs 
and petty theft in resorts on the Adriatic 
coast. His carefree everyday life is thrown 
into disarray by Andrea, a mysterious sea-
sonal worker from Serbia.

SYNOPSIS 
Rio, a young man from a village in central 
Istria (Croatia), makes a living as kitchen 
help in a restaurant and petty thefts in 
resorts along the coast. Together with his 
grandmother he spends a lot of time taking 
care of his grandfather, who suffers from 
chronic dementia. 
Rio enjoys taking care of a small field, where 
he grows fruit and vegetables and pays 
special attention to the makeshift fence 
that protects the garden from wild animals 
roaming the area at night. In his free time 
he often visits a gay beach close by.
One evening, Andrea, a very feminine 
transgender woman, who also works at the 
resort, notices Rio stealing at the beach. 
She approaches him and suggests helping 
out with thefts in exchange for a share in 
profits. As the two spend time breaking into 
bungalows and hotel rooms looking for jew-
ellery and money, Rio and Andrea become 
closer. While Rio is pretty unaware of his 
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needs and the outer world, Andrea is fanta-
sizing about a better life for herself. 
But the tourist season is slow and it isn’t 
long before Andrea gets fired from the 
resort and decides to leave for Germany. 
When they part at the bus station, Rio gives 
Andrea his share of their profits. 
As the season comes to an end, a group 
of people notices Rio drunkenly stealing 
a couple of backpacks from tourists at 
the beach and beats him up. While Rio's 
grandmother takes care of his wounds wild 
animals finally break through the fence of 
Rio’s field. 

DIRECTOR'S NOTE
My motivation for making this film is my 
deep connection with the seaside commu-
nity that marked my childhood and whose 
infrastructure has been radically adapted 
to accommodate mass tourism. It is pain-
ful for me to observe how badly the tourist 
industry continues to affect the life of local 
people and their surroundings. Still I see 
this also in a greater context: By depicting 
their specific socio-economic background 
and emotional positions, I want to outline 
the everyday life of those precarious work-
ers, who run the show and largely remain 
invisible. I would like to show my main 
characters acting against existing condi-



5352

tions and creating a network of solidarity 
and emancipation. Emotionally I am draw-
ing from my own experience of constant 
migration in search for existential stability, 
accompanied by inevitable attempts of as-
similation in new surroundings.
I will work with non-professional actors 
from the region, who have had experiences 
similar to those of the fictional characters 
in the film. As part of an extended casting 
and rehearsal period, the screenplay will be 
further developed together with the cast by 
implementing their own experiences. This 
process will further deepen the script and 
give a new shape to the dialogues. The 
openess of the process and the screenplay, 
is one of the most valuable components of 
this film for me. I have already used this 
approach in my previous short films and I 
believe that such form offers a possibility of 
opening up towards the world.

COMPANY PROFILE 
With its repertoire of artistic and author 
driven feature films, documentaries and 
shorts Fünferfilm has established itself as 
a young company in Hamburg and Germa-
ny. Our first feature film DRIFT by Helena 
Wittmann, celebrated its world premiere 
at the Venice Film Festival in 2017, our 
first feature length documentary OLANDA 

had its world premiere at the Forum of the 
Berlinale 2019. In January 2020 Karsten 
Krauses documentary AT THE BOTTOM 
OF THE SEA (2020) had its world premiere 
in Rotterdam. Most recently we premiered 
Katharina Pethkes documentary JEDER-
MANN UND ICH (2021) at DOK Leipzig.
The production company In the cut was 
founded in 2021 and is based in Bordeaux. 
It produces feminist and demanding films 
whether in the theme and/or form. Recent-
ly, we premiered Everything Ahead, Mate 
Ugrin's last short film, at the Sarajevo Film 
Festival where it wins the Best Short Film 
award.
The art organization Kadromat was founded 
by a team of filmmakers, with the mission to 
produce audiovisual and multimedia works 
of uncompromising artistic expression. Its 
members act as both the filmmaking crew 
and the producers on projects. Kadromat's 
mission is to experiment and explore both 
within film as an artform and film produc-
tion as a practice, working transparently 
and fairly and focusing on creating the best 
working condition for filmmakers and crew.

PRODUCER'S PROFILE
Julia Cöllen studied film at the Hamburg 
Academy of Fine Arts and Cultural and Me-
dia studies in Hamburg and Belfast. Before 

joyning Fünferfilm as a partner she pro-
duced numerous internationally successful 
documentaries as a creative producer. She 
is an alumni of EAVE Ties That Bind 2020. 
Karsten Krause studied film at the Acade-
my of Fine Arts in Hamburg and since then 
has been working as a producer and direc-
tor. As a director he has shown his films 
at numerous international festivals and was 
awarded various prizes. He was selected 
for EMERGING PRODUCERS workshop 
2021. Frank Scheuffele was production 
manager for numerous feature and short 
film productions. Before he founded Fün-
ferfilm he was a producer at GRÜNBACH 
FILM GbR.
 Tiphaine Robion is a French producer. 
She worked as a production coordinator 
for two years in an international produc-
tion company named Capricci, then co-
founded the company Vertical Production 
where she produced her first short movies. 
She founded her own company, In the cut, 
in 2021, in order to continue to produce 
shorts and features.

DIRECTOR'S PROFILE
Mate Ugrin graduated in film from the 
Academy of Arts in Belgrade in 2012. In 
2016, he completed his Master of Arts 
degree at the Hamburg University of Fine 

Arts in the class of Angela Shanelec, and 
afterwards the master program at the Ber-
lin University of the Arts in the class of 
Thomas Arslan. His short films have been 
screened successfully at international film 
festivals (a.o. Sarajevo Film Festival) and 
received numerous awards - including the 
prestigious German FIRST STEPS Award 
and the Oscar qualifying HEART OF SARA-
JEVO FOR BEST SHORT FILM 2021.
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LOGLINE
This is the story of Vakhim, adopted in 
Cambodia, raised in Italy. He lost his entire 
world – no common language with which 
to communicate – and yet, the possibility 
to recreate something new and save what 
seemed to have been lost forever.

SYNOPSIS 
Saving a Language is the story of Vakhim, 
adopted in Cambodia at the age of 4 by F. 
and S. It is the story of a trip to an unknown 
world, the impact of the institute where they 
go to get him, the week spent in Phnom 
Penh and Bangkok while waiting to return 
to Italy and the beginning of a completely 
new life there.
Vakhim only speaks Khmer so nobody 
understands him. Everything around him 
is different: climate, tastes, faces, sounds 
and colors. He is quick to adapt but his 
parents realize that he has had to delete 
important parts of his short life. He loses 
his native tongue quickly and his parents 
are powerless to do anything to help him 
keep something from his original self. It is 
a race against time but one word surfaces 
to open the way: Mali. Now his parents at-
tempt to give a face to this recurring name, 
stubbornly researching until the turning 
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point: Mali is short for Maklin, and that is 
his sister’s name. She, too, has been adopt-
ed and lives in Italy. In the space of a few 
months, they are able to rebuild a hazy re-
ality by reconnecting broken relationships 
and filling in a puzzle which slowly and sur-
prisingly grows until they find that Vakhim 
has three siblings and all three live in Italy. 
From that day on, they become a tribe of 
parents and adopted children, an heterog-
enous, mega-extended family. Reconnect-
ing with his siblings enables Vakhim to save 
an important part of himself and his rela-
tionship with his loved ones, told through 
the drawings, dreams and gestures of an 
extraordinary year.
13 years later: who has Vakhim become? 
We see the images of a shy adolescent, 
moments of interaction with his parents, 
his friends, his girlfriend and his sister 
Maklin, to whom are entrusted the memo-
ries and stories of their childhood. How 
has he matured over the years, what does 
he think about his birth mother? Does he 
want to see her again? Vakhim seems to no 
longer remember anything – or perhaps he 
simply doesn’t want to talk about it. 

DIRECTOR'S NOTE
This project was born thanks to a large 
amount of video material I shot during the 
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first year in the life of my son, Vakhim, in 
his new Italian reality – 15 hours of video 
that I would like to use to structure the 
better part of the story, adding Vakhim’s 
drawings and the video material made 
available to me by the adoptive parents of 
his siblings. It is a private story that encom-
passes a wide range of themes: the drama 
inherent in separation, the loss of loved 
ones, the weight of memory, parent-child 
relationships and the conflict between 
original and acquired identity. The story is 
told in diary form: notes, annotations and 
memories divided into thematic chapters. 
I will narrate the film, as both mother and 
director, in counterpoint to the images. It 
will be the view and connecting thread of 
Vakhim’s story in which, despite being an 
integral part, I will almost never be visible 
– a mix of personal material and new film 
to give shape to the images hidden in Vakh-
im’s mind, nestled in his eyes and heart. 
My aim is to introduce a language that de-
constructs as the story evolves, abandon-
ing a purely realistic view thanks to a re-
elaboration of archival audiovisual material 
and the new filming done in Cambodia – 
not as reportage to illustrate where the pro-
tagonist comes from but in order to follow 
a completely emotions-centered view. The 
style will not be a linear narrative but will 

adapt to the flexibility of the internal world 
in which time expands and contracts, fol-
lowing the last sounds of Vakhim’s mother 
tongue, Khmer, that slowly loses its shape 
until it sinks entirely from his mind, leaving 
other sounds, lights, faces and caresses 
that knit together the multi-color shape of a 
second life where the echoes from the first 
one are like a song without words.

COMPANY PROFILE 
NEFERTITI FILM is an independent pro-
duction company headquartered in Friuli 
Venezia Giulia and Rome. Nefertiti oper-
ates both nationally and internationally, and 
strongly favors stories that speak honestly 
to the hearts of its audience, dedicating 
particular attention to the discovery of new 
talents but also involving prominent direc-
tors and authors. 
In development:
The Rope by A.Fasulo (Eave Ties That Bind 
2020);
Saving a Language by F.Pirani;
Track Record:
Brotherhood by F.Montagner, Nutprodukce 
(CZ)-Nefertiti Film with Rai Cinema (IT)–
Doc.-74th Locarno Film Festival, Pardo 
d’Oro Cineasti del Presente; 
Small Body by L. Samani, Nefertiti Film 
with Rai Cinema (IT),Vertigo (SI),Tomsa 

Films (FR) – Feature Film - 60th Semaine 
de la Critique, Cannes. 
 Menocchio by A.Fasulo, Nefertiti Film with 
Rai Cinema (IT),Hai-Hui Entertainment 
(RO) – Feature Film - 71° Locarno Film 
Festival.
History of Love by S.Prosenc, Monoo 
(SI),Nefertiti Film with Rai Cinema (IT), In-
citus (NO) – Feature Film - 53°Karlovy Vary 
International Film Festival.
Let’s not talk about this war by F.Valla, 
Nefertiti Film in association with Istituto 
Luce-Cinecittà – Doc.-28° Trieste Film Fes-
tival.
Parents by A.Fasulo,Nefertiti Film with Rai 
Cinema – Doc.- 68° Locarno Film Festival.
TIR by A.Fasulo, Nefertiti Film (IT), in col-
laboration with Rai Cinema (IT),Focus 
Media (HR) – Feature Film - Golden 
Marc’Aurelio for the best film 8th Roma In-
ternational Film Festival.

PRODUCER'S PROFILE
PAOLO BOGNA is a producer and has 
been with Nefertiti Film since 2021. Before 
working with Nefertiti Film, he produced 
various feature films and documentaries 
that participated in the major international 
festivals, among which La mia classe, by 
Daniele Gaglianone, Bertolucci on Ber-
tolucci, by Luca Guadagnino and Walter 

Fasano, Ride, by Valerio Mastandrea and 
Non essere cattivo, by Claudio Caligari, 
which was nominated to represent Italy for 
the 2016 Oscars and was also nominated 
for best producer by the David di Donatello. 
Paolo is also a member of the EFA – Euro-
pean Film Academy.

NADIA TREVISAN is Nefertiti Film’s CEO 
and producer. She has gained a rich ex-
perience in international co- productions 
and developed a solid network of contacts 
throughout Europe. Nadia is a member of 
EAVE – European Audiovisual Entrepre-
neurs; EFA – European Film Academy; 
EWA – European Women’s Audiovisual 
Network; and Cannes – Producer on the 
Move and Producer Network.

DIRECTOR'S PROFILE
Francesca Pirani graduated from the 
Centro Sperimentale di Cinematografia of 
Rome, directing class. She has a Degree in 
Cinema history and criticism from the Tor 
Vergata University in Rome, and a Diploma 
in acting from the Silvio D’Amico - National 
Academy of Dramatic Arts. She has collab-
orated as a screenwriter and director’s as-
sistant with Marco Bellocchio in La visione 
del Sabba and Il sogno della farfalla. As a 
director, she has made two feature films: 

L’appartamento and Una bellezza che non 
lascia scampo, presented in various inter-
national festivals (Turin, Locarno, Annecy, 
Bergamo, Utrecht) and several documen-
taries, among which Napoli! Napoli! Napoli! 
along with Carlo Lizzani; and Beo, with Ste-
fano Viali, winner of best Italian documen-
tary at the Rome Independent Film Festival 
in 2017 (RIFF). She has written and staged 
the play 77 La rivoluzione è finita. Abbiamo 
vinto and Fuoco di paglia oscura marma-
glia. For Le Mani publishers, she published 
the work Tarkovskij – La nostalgia dell ar-
monia and had a column concerning cin-
ematographic criticism in the Terra news-
paper.
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LOGLINE
Last fragile summer of 7 year-old Katya be-
fore going to school, as her grandparents 
balance near the separation. A poetic study 
on childhood while in the background the 
most horrible terrorist hostage of 1128 vic-
tims in Beslan school happen.

SYNOPSIS 
Katya is 7 years old; she goes to the coun-
tryside together with her grandparents to 
spend her summer holidays before going 
to school. She, together with her friends, 
explores the world around her – they watch 
imaginary cartoon movies just by staring 
at the sun, they discover an old and aban-
doned pipe in the lake that was once hid-
den underwater, they make “secrets” from 
glass and flowers in the ground, they exam-
ine roses in the greenhouse.
This peaceful summer existence goes in 
parallel with the separating of grandpar-
ents and some horrible terrorist attacks in 
the background: Katya watches her family 
collapse while she catches a wasp in the 
matchbox. She sees how her grandparents 
break up while she rolls an egg on a rustic 
bumpy floor in their rickety house. Katya, 
naively and desperately, using practical 
and imaginary-magical means tries to stop 
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the family catastrophe from happening. 
When she meets Tanya, a new fiancée of 
her grandfather, she decides to influence 
the situation and embarks on a trip, alone, 
on a bicycle to Tanya’s home. After seeing 
through the window her grandfather being 
relaxed and happy with Tanya, Katya is not 
able to speak to him, as she realizes that 
she doesn’t know what to do about it. 
The children continue to play hide-and-
seek while the TV shows dreadful images 
of the terrorist attack on the airplanes in 
August 2004. The summer slowly ends. A 
lock is put on the countryside house door. 
Katya returns to Moscow, with her grand-
mother. She’s about to start a new phase 
of her life: go to school. She stares at the 
sun, then she closes her eyes and she 
sees a lot of suns while her grandmother 
is cooking in the kitchen and the TV is 
turned on and we hear about the terrorist 
attack at the Beslan school. 

DIRECTOR'S NOTE
This is a story, inspired by my own child-
hood, about desperately trying to save the 
family from falling apart, and not being 
able to. About trying to preserve at least a 
memory of the happy times in the form of 
“secrets” - flowers and pieces of glass hid-
den in the ground. 
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The summer of 2004. A very dramatic page 
in contemporary Russian history with a se-
ries of terrorist attacks that were happening 
in August, 2004 and the most shocking at-
tack on the school in Beslan on September 
1st, 2004 when 333 people (most of them 
kids) were killed by the terrorists and over 
700 were wounded. 
I don’t intend to talk about the Beslan 
tragedy directly or depict the terrorist at-
tack itself but we can feel a slight tension 
throughout the whole story. It is the sum-
mer before the event. So we witness the 
final countdown before it happens. 
This film is not a linear narrative that in-
tends to bring the viewer to an epic finale, 
but rather a time capsule, letting us feel the 
conserved memories of the protagonist. I 
would really like to have an ability to experi-
ment and to build this film in an unconven-
tional narrative structure like the “burbuja 
del tiempo” as it calls Lucrecia Martel, who 
briefly was my mentor during a masterclass 
in Barcelona.
Katya is never in the epicenter, we follow 
her and observe everything from a distance 
and from a low angle as if we are seven 
years old as well. We never show dramatic 
situations in the center of the frame, eve-
rything that happens is somewhere almost 

hidden from the viewer. I would like to cre-
ate a feeling of tension by the distance from 
the characters and to create an atmos-
phere that something is going to happen 
but it never really happens. 
I intend to shoot on 16mm film. I really feel 
that it is the right medium in order to tell 
the story about childhood because 16mm 
film gives warmth and a physical feeling of 
presence. Also, because celluloid tends to 
blur everything a bit and our memories are 
always a bit blurred.

COMPANY PROFILE 
Forest Film is a young film production com-
pany founded in St. Petersburg, Russia, in 
April 2020. The company produces fiction 
feature films and aims to work with devoted 
directors in long term relationship. Cur-
rently in production are INTERMISSION 
(2022) by Anna Kuznetsova (Russian – 
Finnish coproduction with Eurimages sup-
port), ASSAULT (2022) by Adilkhan Yerzh-
anov (Russian- Kazakh coproduction) Big 
Screen IFF,R 2022 HI, MOM (2023) by Ilya 
Malakhova and FRAU (2024) by Lyubov 
Mulmenko. 
The founder and co-owner of the company 
is Natalia Drozd who has produced and 
co-produced more than 14 feature films, 
mostly European co-productions. Natalia’s 

producer’s latest credits include UNWANT-
ED (2021) by Lena Lanskih (Best Debut 
San Sebastian 2021) and COMPARTMENT 
NUMBER 6 (2021) by Juho Kuosmanen 
(Grand Prix Cannes 2021).

PRODUCER'S PROFILE
Natalia Drozd was born in 1977 in Lenin-
grad, USSR. 2000 she graduated from Law 
faculty of St Petersburg State University. 
Natalia has been working as a production 
lawyer for 10 years at CTB Film Company. 
2009 Natalia Drozd started her career as 
a producer within CTB. 2020 Natalia cre-
ated her own company Forest Film. Natalia 
has produced and co-produced more then 
14 feature films, her producer’s credits in-
clude UNWANTED (2021) by Lena Lansikh 
(Best Debut San-Sebastian 2021), COM-
PARTMENT NUMBER SIX (2021) by Juho 
Kuosmanen (Grand Prix Cannes 2021), 
ANOTHER WOMAN (2019) by Anna Par-
mas (more then 420 000 admissions in 
Russia, Best Debut at Kinotavr FF), CORE 
OF THE WORLD (2018) by Natalia Me-
schaninova (premiered at Toronto and San 
Sebastian, more then 20 international festi-
vals, including San Francisco, Warsaw, Cai-
ro, Munich, Rotterdam, Chicago and many 
others), ARRHYTHMIA by Boris Khlebnik-
ov (Best Actor at Karlovy Vary, more then 

30 international festivals and many prizes, 
including Grand Prix at Haifa), PETERS-
BURG. A SELFIE (2016) (omnibus by 7 
Russian female directors), I WON’T COME 
BACK (2014) by Ilmar Raag (premiered at 
Tribeca) and others. Most of her projects 
are coproductions between Russia and Eu-
ropean and CIS countries, Natalia as active 
both as majority and minority coproducer. 
Four of her projects as delegate producer 
were supported by EURIMAGES.

DIRECTOR'S PROFILE
Nastia is a Moscow-based filmmaker.
Having graduated in philology from the 
Moscow State University, she learned di-
recting at the Moscow School of New Cin-
ema with Bakur Bakuradze, and being a 
documentary soldier with Werner Herzog 
in Cuba.
Her latest documentary film “GES-2” was 
world premiered at the 78th Venice Film 
Festival in 2021. Her previous works were 
screened at DOK Leipzig, True/False, Shef-
field DocFest, Metropolitan Museum, NY, 
among others.
Her short fiction film "Almost spring" got a 
special diploma at Kinotavr FF 2021.
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LOGLINE
A small-town photographer from Europe 
takes New York by storm. But at what price?

SYNOPSIS 
Our film is a story of the American dream. 
A dream shared by many around the world, 
only a fraction of whom manage to make it 
happen.
Marie came to America hoping to give 
her life new meaning. The small town she 
came from, Mikulov, with its lazy, almost 
static atmosphere, was no challenge for a 
young painter. America has been a dream 
for Czechs for hundreds of years – a dream 
of fame, success, exoticism, and unlimited 
opportunities.
New York has been a catalyst for Marie. She 
changed her artistic field and appearance 
and broke through in the extremely com-
petitive environment of the New York pho-
tography scene. Because she met Thomas. 
Thomas is an art theorist, a sedentary intel-
lectual, and Marie an active artist, a loose 
cannon full of restless, lively energy. They 
complement each other perfectly. Without 
Thomas, Marie would not have discovered 
her talent. Without his support, she would 
not have developed it further. Thomas is 
Marie's friend, her family, her fixed point in 
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CONTACT DETAILS
Evolution Films
Czech Republic
pbercik@evolutionfilms.cz

GENRE 
Documentary

DIRECTOR / WRITER 
Marie Dvoráková

PRODUCER 
Pavel Bercík

BUDGET 
€ 389.462 (€ 289.462 in place)

COMPANY
Evolution Films

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
In post-production

the ever-changing environment of New York.
We follow a three-year phase in the per-
sonal and professional lives of Marie and 
Thomas, partners in work and in life - their 
passion and obsession for art, their fear-
lessness to make their vision a reality, and 
the boundless effort that requires. 
The film thus becomes a testimony to the 
moments that shape the young artists' 
careers, with all the uncertainties and ob-
stacles they must overcome on the way to 
make their dreams come true. 

DIRECTOR'S NOTE
I started working on the film in 2018 when 
Marie Tomanova was preparing her first 
photography exhibition. I was living and 
working in New York at the time. A friend-
ship formed between two Czech women in 
a foreign country, and over time I gained 
exclusive access to Marie and Thomas' 
lives. I was able to get beneath the surface 
and uncover the individual layers of their 
personalities, their partnership, and Ma-
rie's work. Her story mirrors the stories of 
the thousands of artists who have come to 
the city of dreams in the hopes of making 
their own dreams come true.
 To make this film I have opted for the long-
term observational method with emphasis 
on powerful visual storytelling. I have al-
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most unlimited access to Marie's life - she 
trusts me. I wanted to show, without hyper-
bole, all that professional ""victories"" en-
tail and what one must endure to achieve 
them. How much effort is required and 
how much is hidden behind just one sin-
gle published photograph on the page of a 
prestigious magazine? 
New York has always been a magnet for 
millions. You find yourself there, a nobody, 
starting from scratch. You can invent a 
whole new self and be ""born again"" here. 
And that's exactly what Marie did. New 
York showed her new directions, and it 
changed her in many ways - mentally and 
physically.

COMPANY PROFILE 
The Czech production company Evolution 
Films was founded in Prague in 2006.
Evolution Films productions range from 
feature films, to TV series, documentaries, 
music videos and animation to projects for 
various Czech TVs. 
Evolution Films have produced many ac-
claimed documentaries. Pavel Bercík has 
quite a producing history with Czech docu-
mentarist Olga Sommerová: CERVENA 
(2017) which was awarded Czech Lion 
for Best Documentary Film, THE MAGIC 
VOICE OF A REBEL (2014) or VERA 68 

UPS AND DOWNS (2012). Among other 
well accepted documentary projects pro-
duced by Evolution Films belong UNI-
VERSUM BRDECKA (2017) or FILM SPA 
(2015, Best Television Documentary or Se-
ries Czech Lion award) by Miroslav Janek. 
 Feature films which Evolution Films have 
produced are from various well known 
Czech directors such as THE LAST ARIS-
TOCRAT (2019) by Jirí Vejdelek, or THE 
QUARTETTE (2017) by Miroslav Krobot. 
Evolution Films is also creatively behind 
projects for television networks, such as 
miniseries THE ROUBAL CASE (2021) by 
Tereza Kopácová or 6 episodes TV series 
THE DOOM OF DEJVICE THEATRE (2019) 
by Miroslav Krobot for Czech Television. 
Evolution Films is very strong in international 
coproductions: THE AUSCHWITZ REPORT 
(2020, dir. Peter Bebjak, Slovak-Czech-Ger-
man coproduction), DRAGON GIRL (2020, 
dir. Katarina Launing, Norwegian-Czech-
Dutch coproduction) among others. 
Evolution Films is a part of creative produc-
tion group FILM KOLEKTIV.

PRODUCER'S PROFILE
PAVEL BERCIK graduated from the 
Prague film school FAMU. In 2006, as a 
FAMU student, he founded together with 
two other FAMU students, a production 

company Evolution Films. In 2013 he co-
founded film production company Film 
Kolektiv. Pavel produces international pro-
jects and co-productions (DRAGON GIRL, 
2020; AMUNDSEN, 2019), high-quality 
Czech documentaries, such as DOGGY 
LOVE (2020) or director Olga Sommerova’s 
documentaries (CERVENA - Czech Lion for 
Best Documentary in 2017, THE MAGIC 
VOICE OF A REBEL, VERA 68 - UPS AND 
DOWNS) and children TV series and mov-
ies (THE WATCHMAKER'S APPRENTICE, 
2019). Pavel is a member of ACE Produc-
ers network and in 2010 was selected as a 
Producer on the Move at the Cannes Film 
Festival.

DIRECTOR'S PROFILE
MARIE DVORAKOVA is a Czech-born film-
maker based in New York. She is the winner 
of the Student Academy Award for her short 
film WHO'S WHO IN MYCOLOGY. The film 
screened at Telluride, Palm Springs, Kar-
lovy Vary international film festivals, among 
others and was made possible through the 
assistance of grants from the Spike Lee Pro-
duction Fund and Alfred P. Sloan Founda-
tion. In addition, Marie is the recipient of the 
Director’s Guild of America Student Film-
maker Award. Her work was shortlisted for 
the AICP Show at MoMA and Cannes Young 

Director Award Show. Between 2016-2019 
Marie ran an art house cinema located at the 
historic Bohemian National Hall in Manhat-
tan. She also gained experience in 2D/3D 
animation and motion graphics working as a 
creative director at the animation studio The 
Studio NYC in New York. She holds film de-
grees from FAMU and NYU’s Tisch School 
of the Arts.
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LOGLINE
Due to a misdiagnosis, Stefania spends 
her childhood in hospitals. 15 years later, 
through imagination and dance, she rein-
vents her forgotten memories and, thus, 
confronts her present.

SYNOPSIS 
In the privacy of her Parisian room, Ste-
fania is reliving her childhood - denied and 
intentionally turned to oblivion for more 
than 15 years. She has a powerful recall of 
an image when she overheard her mother 
saying that she has only 6 months left to 
live. At 16, she receives another opinion 
from abroad: she is in a perfectly normal 
condition. Her family, especially her moth-
er, considers her to be ill to this day.
Of the 10 years spent in hospitals, the 
toughest moments were the ones when 
she had to remain immobile, due to the 
frequent drips and investigations. She was 
excused from the gym classes and from 
any kind of physical activity. Despite the 
promise of a healthy body, today she still 
feels detached from it. 
She takes contact-improvisation classes 
with a small group of people, engaged 
in a quest of searching their own identity 
through the body. Some exercises make 
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CONTACT DETAILS
microFILM
Romania
ada.solomon@gmail.com, 
dianacaravia10@gmail.com

GENRE 
Documentary

DIRECTOR / WRITER 
Paula Onet

PRODUCERS 
Ada Solomon, Diana Caravia, 
Cédric Bonin

BUDGET 
€ 356.500 (€ 94.500 in place)

COMPANIES
microFILM, Seppia

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Financing stage

her travel to the past, finding it hard to keep 
the balance within the body. Her right side 
becoming numb was one of the symptoms 
of the misdiagnosis that she still fears. 
Her body has grown vulnerable, due to 
the series of medical misfortunes. Thus, 
Stefania often hurts herself and is forced 
to undertake investigations and treatments 
yet again: kinesiotherapy, MRIs, etc. She 
needs more rest, but, at times, she’s also 
told that the illness is “in her head”. In the 
film, she oscillates between the potential 
existence of either severe, harmless, or im-
aginary illnesses.
At certain times during the film, we are 
taken into this imaginary universe, where 
her childhood reality begets surreal dimen-
sions. In this phantasmal universe, Stefania 
acknowledges Nia’s unfulfilled desires: she 
writes poems onto the walls of the hospital 
room, at night, she runs as fast as she can, 
she hears sweet whispers during her MRI 
scans. 
On the verge of the imaginary, the film 
speaks about the search of the self, some-
where in between of what we are and what 
we become as we navigate between the two. 

DIRECTOR'S NOTE
To me, Stefania is the symbol of our gen-
eration who can’t be satisfied by answers 
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coming from the external world (like doctors 
and family), of individuals searching for so-
lutions inside themselves. But by doing so, 
she throws herself into the void – she runs 
away from her past and erases her child-
hood memories – without having a safety 
net. As a consequence, she’s inhabited 
by several forms of extreme anxiety, hypo-
chondria being just one of them. Given this 
context, I was fascinated by her struggle to 
reclaim her childhood, by the search of the 
self that transverses the body, and deter-
mined to do a film around her story. 
The dance that Stefania does is a free one, 
close to contact improvisation. My intention 
is to give voice to the body, to empower it 
to become an instrument freely involved in 
self-discovery and in overcoming individual 
wounds. It is a tool that can change our re-
lationship with immobility, in a world where 
being still hurts as much as in Stefania’s 
souvenirs. 
The film gives Stefania’s memories a fan-
tastic dimension. In a fictional key, these 
offer the possibility of “overwriting” her 
own memories, as well as adding the miss-
ing element – the freedom of movement. 
The ambiance of the imaginary interven-
tions has a special place within the film, it 
is magical and mysterious. To create this 
universe, I will use geometrical spaces, 

artificial lights, special effect lenses, and 
playful camera moves. Stefania’s imagina-
tion drives the movie into a hybrid, phan-
tasmatic territory. 
I also want to indirectly denounce the faulty 
medical practices in the 90s in Romania, 
the poor conditions inside the hospitals, 
and the doctors’ bribery requests. But the 
story focuses on the ensuing events, on 
what comes after, on the way we live with 
this emotional baggage. The misdiagnosis 
opens the door to a more sensitive area, 
that of our vulnerability, of the impotence of 
the child we were in the past, of the child 
we are being led to look for at present.

COMPANY PROFILE 
"Set up in 2012 in Romania, microFILM 
is working on local & international co-pro-
ductions for features, docs & short films. 
Apart from Romanian films, microFILM is 
involved in co-productions of acclaimed di-
rectors such as Polish Tomasz Wasilewski 
and Serbian Slobodan Sijan & emerging 
talent debuts such as Italian Chiara Malta 
or Romanian-Swedish Stefan Constanti-
nescu. 
In 2021, Radu Jude’s BAD LUCK BANG-
ING OR LOONY PORN (Romanian-Luxem-
bourgish-Czech-Croatian co-production) 
received the Golden Bear in Berlinale 

& was sold in over 25 territories. Other 
achievements are the feature IVANA THE 
TERRIBLE by Ivana Mladenovic (Special 
Jury Prize in Locarno) & as a co-producer, 
Vivo Film’s SIMPLE WOMEN starring Elina 
Lowensohn & Jasmine Trinca (opening film 
of Discovery section TIFF ‘19). In 2020, we 
had two films premiering at Berlinale Fo-
rum: Radu Jude’s UPPERCASE PRINT, as 
well as the documentary THE EXIT OF THE 
TRAINS, directed by Radu Jude & Adrian 
Cioflânca.
New features are to be finalized this year: 
Stefan Constantinescu’s debut MAN AND 
DOG (Romanian-Bulgarian-Swedish-Ger-
man co-production) & Robert Lakatos’ fea-
ture doc WHOSE DOG AM I? (Romanian-
Hungarian co-production). Also, for 2021 
& 2022 we have 2 debut features set to 
shoot, Ana Maria Comanescu’s HORIA & 
Sebastian Mihailescu’s DOUBLE HAPPI-
NESS.

PRODUCER'S PROFILE
Ada Solomon has produced over 60 titles 
such as BAD LUCK BANGING OR LOONY 
PORN (Radu Jude, 2021, Golden Bear), 
AFERIM! (Radu Jude, 2015, Silver Bear 
Berlin), CHILD’S POSE (Calin Peter Netzer, 
2013, Golden Bear Berlin) & executive pro-
duced Maren Ade’s TONI ERDMANN. Ada 

is EFA Deputy Chairwoman, the Execu-
tive President of EWA Network, the EAVE 
RO coordinator, an ACE board member, a 
founding member of Alliance of Film Pro-
ducers Romania, and winner of Prix Eurim-
ages 2013.
Diana Caravia is a young producer devel-
oping films by Romanian directors such as 
Radu Jude, Alexandru Solomon & Ivana 
Mladenovic. She was the executive pro-
ducer for PLASTIC SEMIOTIC by Radu 
Jude (Venice IFF) and was involved in the 
production of the 2021 Berlinale Golden 
Bear winner – BAD LUCK BANGING OR 
LOONY PORN by Radu Jude.
Cedric Bonin is graduated from ESC Mont-
pellier. He worked as a production assistant 
for the company Ex-Nihilo and the distri-
bution company Doc and Co. He was the 
coordinator for the Masterclass Workshop: 
a training program for producers between 
Femis and Filmakademie in Ludwigsburg. 
Since 2002, he is co-manager of Seppia, 
with Pascaline Geoffroy. He’s been devel-
oping documentaries, TV magazines, trans-
media projects, and many of them as inter-
national co-productions. Graduated from 
Eurodoc and EAVE, he is also a member of 
EDN, Science and Television, the Syndicat 
des Producteurs Indépendants and of the 
Association of Producers in Alsace.

DIRECTOR'S PROFILE
Paula Onet affirms herself through film pro-
jects that are both linear (documentaries 
and docu-fictions) and nonlinear, trans-
disciplinary (multimedia installations) pre-
sented and appreciated internationally, in 
numerous festivals and art galleries.
The short film AS YOU LIKE IT, which had 
its premiere at Karlovy Vary Film Festival, 
is about people choosing or changing the 
picture for their own gravestone. It was 
screened in more than 40 festivals around 
the world (Dok Leipzig, Tiff, Zagreb Dox etc), 
awarded for best picture, best documentary, 
best short film and the audience's prize.
Multimedia projects include the interactive 
installation 4GEN-WOMEN, about family 
bonds and intergenerational transmissions. 
It was shown at the famous National Art 
Gallery in Prague and in other galleries in 
Turkey, Romania, and Spain. Paula partici-
pated in the 2014 Venice Biennale exhibi-
tion, representing Romania with the team 
of the project SITE UNDER CONSTRUC-
TION, an 11-screen installation presented 
in the Romanian pavilion.
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LOGLINE
During the school trip, the students of 
grade seven - collectively responsible for 
the peer violence against their school mate 
Andrija who committed suicide - must face 
the consequences of their actions.

SYNOPSIS 
The students in grade seven are going to 
the excursion.
The atmosphere in the bus is seemingly 
cheerful but it soon becomes clear that not 
everything is as meets the eye. The main 
protagonist, Zoza, is accompanied by a 
shadow that follows him like a third person 
camera. It's Andrija, his schoolmate and 
best friend who committed suicide shortly 
prior to the trip.
Due to the road construction the bus takes 
a detour over the mountain, but there is 
mudslide caused by torrential rain. The 
group ends up in the deserted mountain 
lodge without any internet and telephone 
signal. The responsibility of students as 
well as teachers for Andrija's suicide be-
comes apparent during the meeting moti-
vated by the fight in the bus between Zoza 
and Miloš, the instigator of collective peer 
violence. After Andrija's death, Zoza is the 
main object of class violence. He is chased 
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This and That Productions
Serbia
snezana@thisandthat.rs

GENRE 
Fiction

DIRECTOR 
Miroslav Terzic

WRITER
Vladimir Arsenijevic

PRODUCER 
Snezana van Houwelingen

BUDGET 
€ 894.081 (€ 449.081 in place)

COMPANY
This and That Productions

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Financing stage

by the group of boys. He escapes to the 
woods and then to the cave connected to 
the lodge via the well that goes all the way 
down to the underground lake. Zoza man-
ages to escape, and other boys return to 
the lodge. Zoza is roaming the cave halls. 
He dives in the lake and surfaces back in 
the lodge, transformed. By that time every-
body is asleep. 
Zoza takes a lighter from the kitchen, 
opens a barrel of fuel, pours it all over and 
ignites the fire. It soon swallows the lobby 
and the stairs. 
For the first and only time, Andrija's shad-
ow goes around Zoza and observes him 
face to face. Zoza returns the gaze with fear 
in his eyes. 

DIRECTOR'S NOTE
This is a three-act film. Almost like three 
different films, linked by one event and 
subject. The first act is designed to show 
the freedom of communication between 
our heroes, boys and girls, preparing for an 
excursion. 
 The second act follows our class in an iso-
lated environment. In a hotel with no signal 
and where all the means of communication 
to which our heroes are accustomed are 
useless, forcing them to watch, study and 
for the first time face the terrible truth that 
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one of their friends killed himself. As in a 
psychodrama, all the heroes tell their side 
of the story, but there is only one side of it: 
they are all guilty of driving their friend to 
suicide. Of course, this act reveals power-
less professors who make even bigger mis-
takes due to their ignorance and guilt.
The third act marks the metaphysical ap-
pearance of an even greater evil. The kids 
find a new victim and pursue him with 
great cruelty. Just like in real life, an even 
greater evil appears, turning the victim into 
the most terrible executioner and creating 
peace, only for a moment.
A special feature of this film is presence of 
an "entity" - the camera with its own will, 
following the action as a part of the group 
- the missing boy. The camera is free to 
follow the action as in life. Sometimes, it 
decides to take an active part in the scene 
and sometimes chooses to watch every-
thing from the sidelines. It participates in all 
events, as a victim and executioner.The for-
mal process strongly supports the content.

COMPANY PROFILE 
Belgrade-based This and That Productions 
was founded in 2008 by a group of young 
producers and filmmakers to produce high-
quality socially engaged features, creative 
documentaries and TV shows. Most of the 

films were made as international co-pro-
ductions and won a number of internation-
al awards. Our recent films include BAD 
BLOOD – ANCESTRAL SIN (2021, sold to 
Netflix), FAITH AND BRANKO (Doc Lepizig 
2020, Hot Docs 2021), ASYMMETRY (P: 
Sao Paolo IFF 2019) A GOOD WIFE (P: 
Sundance 2016). MOTHER MARA, second 
film to be directed by Mirjana Karanovic, 
has got Eurimages and it is co-produced 
with Luxembourg, Switzerland, Slovenia, 
Bosnia and Montenegro.
In the last four years the company ventured 
into producing character-driven TV shows 
resulting in a 40 episode, 25 minute show 
MORNING CHANGES EVERYTHING, voted 
as the best show of 2018 by regional me-
dia. The recently produced period drama 
TV show BAD BLOOD, supported by ME-
DIA, was broadcasted at Serbian National 
Broadcaster RTS. Most projects have ME-
DIA and Eurimages support.
Track record:
FAITH AND BRANKO, Catherine Harte, 
2020, Serbia-UK
ASYMMETRY, Masa Neskovic, 2019, Ser-
bia-Italy-Slovenia
DIARY OF DIANA BUDISAVLJEVIC, Dana 
Budisavljevic, 2019, Croatia-Serbia-Slove-
nia
THE WITCH HUNTERS, Rasko Miljkovic, 

2018, Serbia-Macedonia
OCCUPIED CINEMA, Senka Domanovic, 
2018, Serbia-Croatia
A GOOD WIFE, Mirjana Karanovic, 2016, 
Serbia-Croatia-Bosnia
MONUMENT TO MICHAEL JACKSON, 
Darko Lungulov, 2014, Serbia-Germany-
Macedonia-
Croatia

PRODUCER'S PROFILE
Snežana van Houwelingen graduated Film 
Production at the Academy of Arts in Bel-
grade. She is a graduate of the EAVE Pro-
ducers program in 2011. 
 Snežana has produced many internation-
ally acclaimed fiction films and documen-
taries. Most known and acclaimed are BAD 
BLOOD – ANCESTRAL SIN (2021, sold to 
Netflix), FAITH AND BRANKO (Doc Lepzig 
2020, Hot Docs 2021), OCCUPIED CIN-
EMA (Rotterdam IFF 2020), ASYMME-
TRY (Sao Paolo IFF 2019), A GOOD WIFE 
(Sundance 2016), MONUMENT TO MI-
CHAEL JACKSON supported by Eurimages 
and Media as well as BATTERY MAN, a 
feature documentary sold to over 10 world-
wide broadcasters.
 Snežana also produced a 40 episode TV 
show MORNING CHANGES EVERYTHING 
that aired on RTS. Her and Dusan Milic’s 

film DARKLING is co-produced with Ser-
bia, Denmark, Italy, Greece and Bulgaria, 
and supported by Eurimages and MEDIA 
Creative Europe. She has a period TV show 
BAD BLOOD supported by MEDIA that was 
broadcasted on RTS in December 2021. 
Her latest project, second film of Mirjana 
Karanovic, MOTHER MARA has recently 
got support from Eurimages. Snežana also 
has one TV show and two films in the stage 
of financing.
 She participated in Producers on The Move 
in Cannes in 2015. She has been teaching 
Film Production at FMK, the Faculty of Me-
dia and Communications in Belgrade.

DIRECTOR'S PROFILE
Miroslav Terzic, director. Born in Belgrade, 
Miroslav graduated at the Faculty of Law, 
Belgrade University and attended post-
graduate studies at the Faculty of Dramatic 
Arts. In 2012, his first feature film Redemp-
tion Street, had its world premiere at Sara-
jevo Film Festival and was screened at over 
40 ww festivals. He received Best Debut 
Film Award at Cottbus. In 2019, Miroslav 
Terzic completed his second feature film, 
Stitches, which premiered at the Berlinale 
and won Europa Cinemas Label for best 
European film. He also works as a director 
for major marketing agencies.
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LOGLINE
A fragmented, experiential look at the life of 
a woman as time passes in her long-term 
casual BDSM relationship, low-level corpo-
rate job, and quarrelsome Jewish family.

SYNOPSIS 
This film is comprised of short scenes 
that follow ANN (30s) as she attempts to 
change the stagnant patterns she has de-
veloped in her life.
Ann seems to want more in all areas: from 
her long-term casual BDSM relationship, 
perpetually negative family, and low-level 
corporate job. As years pass, her work goes 
unrecognized, and her BDSM partner AL-
LEN (50s) asks the same get-to-know-you 
questions even though they have been to-
gether for nearly a decade. She pushes to 
be closer with Allen, but the relationship 
instead fizzles out. 
To fill the void left by Allen, Ann delves fur-
ther into BDSM and begins seeing ELLIOT, 
a man who likes to have her communicate 
only in oinks. At the same time, Ann’s sister 
comes to stay with her, and humiliates her 
in a different sense – constantly criticizing 
her solitary lifestyle. However, after her sis-
ter leaves, Ann feels her life’s emptiness all 
the more. She begins to find Eliot’s once TH
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CONTACT DETAILS
Nice Dissolve
United States
pierce@nicedissolve.com, 
graham.swon@gmail.com

GENRE 
Fiction

DIRECTOR / WRITER 
Joanna Arnow

PRODUCERS 
Pierce Varous, Graham Swon

BUDGET 
€ 540.000 (€ 150.000 in place)
COMPANIES
Nice Dissolve, Ravenser Odd

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Financing stage

novel humiliations to be impersonal.
In an attempt to escape her rut, Ann goes 
on vacation with her PARENTS, who make 
many demands on her time. Eventually, 
she succumbs and joins them for a while 
in their activity of choice, “doing nothing.” 
Ann is inspired to action on returning home 
and begins to date in a more traditional re-
lationship-oriented sense. After many failed 
attempts, Ann meets CHRIS, a friendly 
but indecisive drummer. Although Ann is 
initially nervous, they begin to grow closer. 
The two have some misunderstandings re-
lated to Ann’s history with BDSM but work 
to make room for Ann’s interest in humilia-
tion in this more conventional relationship. 
Still, a sense of pain accompanies even 
these positive changes – this is reflected as 
a final chorus of characters discuss their 
hopes and failures. Ann’s young nephew 
regrets the friends he has already lost 
touch with, while Ann’s mother diligently 
tracks the increasing daylight hours in the 
winter. In listening to them, Ann in some 
way comes to peace with her regrets. 

DIRECTOR'S NOTE
"I want to make a film that reflects the tan-
gle of the way our lives unfold – in a chaos 
that can both be ugly and beautiful. The 
focus of “The Feeling” is on day-to-day in-



7776

teractions. It returns to certain refrains: pa-
rental laments about overcooked salmon, 
overheard arguments about the tides, and 
discussions during BDSM encounters of 
unexpectedly banal subjects such as rush 
hour traffic.
There is a searching quality to “The Feel-
ing” as many of its characters consider 
their future and past. Young children play-
ing at the beach already have regrets, while 
elderly characters aspire to use their time 
better and cut back on their crossword 
puzzle hobby. As the protagonist, Ann, tries 
to change and open herself to new relation-
ships, the mosaic of life around her informs 
this journey. 
“The Feeling” is a dark comedy – the hu-
mor comes from passive aggressive in-
teractions, the discomfort of negotiating 
relationships, and the navigation of power 
dynamics in bland corporate spaces. This 
humor is underlined in transitions between 
the short scenes which sometimes empha-
size striking juxtaposition, sometimes mer-
ciless redundancy.
The short scenes themselves are an im-
portant stylistic element that reflect the 
mindset of the protagonist. Although the 
longer ones will be about a page, many 
will only have a couple lines. The first sec-
tions quickly cut between different narra-

tive threads, and this fragmented organiza-
tion highlights the way Ann’s life is passing 
without growth. However, as the film pro-
gresses, the length and rhythm of the 
scenes change to reflect the way Ann’s life 
is evolving. For instance, when Ann meets 
Chris in the last section, the short scenes 
lengthen as their connection deepens.
This film draws on my own experience, 
and I was especially interested in exploring 
the ways we wrestle with being human. My 
hope is that in telling a personal story with 
vulnerability and specificity, I will articulate 
something true that resonates with others.

COMPANY PROFILE 
Nice Dissolve is a digital cinema production 
company based in Brooklyn, NY, founded 
with a focus on leveraging today’s power-
ful commodity computing technology to 
make integrated production and post ser-
vices available to filmmakers at radical new 
prices.
Nice Dissolve has quickly become a fixture 
of the indie film community, having worked 
with both indie stalwarts like Ava DuVer-
nay ("Middle of Nowhere"), Whit Stillman 
("Damsels in Distress," "The Cosmopoli-
tans”), and Spike Lee (""Da Sweet Blood 
of Jesus," "Chi-raq"), and up and coming 
talent alike. ND has provided color grading 

and finishing on five "Someone to Watch" 
Independent Spirit award winners ("Gimme 
the Loot," "Newlyweeds," "H.," "King Jack" 
and “Farewell Amor”).
 
At the inaugural America Independent Film 
Awards (under $1 million budget), Nice 
Dissolve produced films netted 11 nomina-
tions including two for best picture, more 
nominations than received by any other 
production company. 
 
Credits include:
Superior (Sundance 2021)
Farewell Amor (Sundance 2020, Someone 
to Watch Independent Spirit Award Winner)
Slow Machine (Rotterdam, NYFF 2020)
Laying Out (NYFF 2019)
Anbessa (Berlin 2019)
The Great Pretender (Tribeca 2019)
Always Shine (Tribeca 2016, Winner Best 
Actress)
Little Sister (SXSW, 2016)
H. (Venice 2014, Sundance 2015, Berlin 
2015, Someone to Watch Independent 
Spirit Award Winner)

PRODUCER'S PROFILE
Pierce Varous is a producer as well as the 
founder of Nice Dissolve, a boutique post 
facility in Brooklyn, NY. As a producer, 

Pierce took part in the Venice Biennale 
Cinema College program with the film "H.," 
which won their production and develop-
ment grant. "H." has played at the 2014 
Venice Film Festival, the 2015 Sundance 
Film Festival, and the 2015 Berlin Film 
Festival, and won the 2015 "Someone to 
Watch" Independent Spirit Award. It was 
also nominated for the 2016 Spirit Award 
for Best Supporting Actress (Robin Bart-
lett). Pierce also produced Sophia Takal's 
"Always Shine," which premiered at the 
2016 Tribeca film festival where it won the 
Best Actress award (Mackenzie Davis) and 
was picked up by Oscilloscope. Addition-
ally, Pierce produced Nathan Silver's "The 
Great Pretender" and executive produced 
Erin Vassilopoulos’s “Superior,” Joe De-
nardo and Paul Felten’s “Slow Machine”, 
Zach Clark's "Little Sister”, and Stewart 
Thorndike's "Lyle." Pierce was selected by 
Gotham (formerly IFP) for the Rotterdam 
Lab and has served as a Lab Leader for 
the Gotham Narrative Finishing Labs from 
2016-2019.

DIRECTOR'S PROFILE
Joanna Arnow is a filmmaker and writer 
based in Brooklyn, her hometown. She 
wrote and directed “Bad at Dancing,” a 
narrative short that was awarded the Berli-

nale Silver Bear Jury Prize and is currently 
streaming on the Criterion Channel paired 
with “Jules and Jim.” Her most recent 
short “Laying Out” premiered at New York 
Film Festival last fall and was selected as a 
Vimeo Staff Pick. 
She also directed several other films includ-
ing personal documentary feature “i hate 
myself :)” a film that was named on top 
ten lists at IndieWire and Fandor. Her films 
have screened at other festivals including 
Rotterdam, Hong Kong International and 
Guanajuato. Joanna has participated in a 
number of workshops and development 
programs including Berlinale Script Station, 
Berlinale Talents, Gotham Week, New York 
Film Festival Artist Academy and Brooklyn 
Filmmakers Collective.
In addition to making films, Joanna also 
works as an actor and writer. She has ap-
peared in Aaron Schimberg's “Chained for 
Life,” Sarah Salovaara’s “Google Ambien,” 
Zach Fleming’s “Staycation,” Kati Skel-
ton’s “Wet Shapes,” Colin Healey’s forth-
coming “In the Cards," Veronica Rutlege’s 
forthcoming “Citzen Zero,” and Todd Ve-
row's forthcoming "Fucked in the Head." 
Joanna's fiction and comics have been 
published in Glimmer Train Press, Popula, 
Monkeybicycle, Jersey Devil Press, Crack 
the Spine, Nanoism and Dogzplot.
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LOGLINE
Violette and Florence are bored.  On mater-
nity leave and on sick leave, they will have 
no choice but to sleep with many strangers 
to feel alive.  In the post-pandemic, putting 
your hand on the arm of the cable guy can 
become deeply liberating.

SYNOPSIS 
Violette and Florence are bored. One is 
on maternity leave, the other is off work. 
They spy on the neighbor who dresses like 
a whore and sink into slut-shaming until 
they humiliate themselves. Because obvi-
ously it's not about the neighbor, but about 
their own desire to scream. They will have 
no choice but to sleep with many strangers 
to feel alive. In a post-pandemic context, 
where containment, distancing and docility 
are the new norm, putting your hand on the 
arm of the cable guy can become a deeply 
liberating gesture. Sleeping with a delivery 
guy is downright revolutionary. It doesn't 
matter if their relationship is in trouble. You 
have to live. Two Golden Women the origi-
nal film (1970), freely adapted first into a 
play last year, turns 50 this year. It is high 
time to revisit this modern comedy about 
female desire, the couple and the institu-
tion of the family. TW
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CONTACT DETAILS
Amérique film
Canada
mpaulhus@ameriquefilm.com

GENRE 
Fiction

DIRECTOR 
Chloé Robichaud

WRITER
Catherine Léger

PRODUCER 
Martin Paul-Hus

BUDGET 
€ 4.600.000 (€ 430.000 in place)

COMPANY
Amérique film

LOOKING FOR
Financing, Sales Agents

PROJECT STATUS
Financing stage

DIRECTOR'S NOTE
"It's so boring on Wednesdays. The milk-
man doesn't come by."
As I have a sense of exaggeration and 
melodrama, it only took me two months 
of confinement with my children to un-
derstand exactly how housewives of the 
70s felt. They, who, in fact, were confined 
with their children until they were 5 years 
old, no online shopping, no faceboook, 
no netflix, no nothing. Death. But with 
ativans and peach schnapps. One after-
noon, as I watched the garbage truck go 
by, I remembered one of the first lines of 
the movie Two Golden Women (1970): 
""Wednesdays are boring. The milkman 
doesn't come."" My fascination with the 
film is not new. Violette and Fernande 
explore something quite unprecedented 
for women in fiction, a sexuality free of ro-
mance and negative consequences. Light-
hearted films about girl/woman sexuality 
are rare. Comedies? Even more so. 
Two Golden Women is an exception and 
in that sense, the film's purpose for me 
is feminist and modern. This is the angle 
I proposed to Marie-José Raymond and 
Claude Fournier when I asked them to 
trust me for a free adaptation of their film.
Today, any sexualized representation of 
women is received with suspicion. 
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A new discourse has appeared that con-
demns gratuitous nudity on the screen as 
antifeminist. While pornography is more 
and more widespread and commonplace, 
fiction is deprived of its sensual potential... 
Because it would be antifeminist? Because 
of prudence? Or by purism? The question 
interests me.
Two Golden Women is for me an opportu-
nity to explore the quest for the absolute 
of two female characters who are bored to 
death, and who blame themselves for this 
failure. They are out of step with a devious-
ly conservative society that compartmen-
talizes desire and protects women from 
their own sexual representation in fiction. 
Revisiting this bold and liberating comedy, 
where strangers meet without notice, after 
months of confinement, and perhaps years 
of social distancing, seems more relevant 
than ever.

COMPANY PROFILE 
Amérique Film is based in Montreal. For 
over twenty years, it has built a reputation 
for developing, financing and producing 
distinctive, original and quality films. Its 
mission is to develop, finance and produce 
auteur films; those auteurs who change our 
understanding of things.
 

Recent filmography
 
2022 Babysitter by Monia Chokri, script 
by Catherine Léger, produced by Martin 
Paul-Hus, Catherine Léger, Pierre-Marcel 
Blanchot and , co-producer Phase 4 Pro-
ductions, Canada-France, distributed by 
Maison 4:3 and Bac Films, sales Wild 
Bunch/ Bac Films, premiere Sundance 
Midnight 2022.
 
2018 Slut In A Good Way by Sophie Lorain, 
screenplay by Catherine Léger, production 
by Martin Paul-Hus, distributed by Les 
Films Christal/ Seville Pictures - eOne, Visit 
Films and Comedy Dynamics, Tribeca Pre-
miere 2018.
 
2017 Song of Granite by Pat Collins, screen-
play by Pat Collins, Eoghan Mac Giolla 
Bhride and Sharon Whooley, produced by 
Alan Maher, Martin Paul-Hus and Jessie 
Fisk, a co-production with Marcie Films, Ire-
land-Canada, distributed by Soda Pictures, 
Filmoption International, Visit Films and Os-
cilloscope, SXSW 2017 premiere.
 
2016 The Kind Words by Shemi Zarhin, 
screenplay by Shemi Zarhin, produced by 
Talia Kleihendler, Osnat Keren and Martin 
Paul-Hus, a co-production with Pie Films, 

Israel-Canada, distributed by Beta Cinema, 
Axia Films and Strand Releasing, premiere 
TIFF 2016.

PRODUCER'S PROFILE
His passion, from the beginning, is the pro-
duction of auteur films, which change our 
way of seeing the world. At first, he pro-
duced films by his friends, then those of 
directors from elsewhere. He has produced 
more than fifteen feature films. Recently, 
Babysitter directed by Monia Chokri in 
post-production (2021) and Slut in a good 
way directed by Sophie Lorain, premiered 
at the Tribecca Film Festival, 2018, also 
Song of Granite by Pat Collins premiered 
at SXSW, 2017. He also produced Restless 
by Amos Kollek in official competition at the 
Berlinale and Puffball: The Devil's Eyeball 
by British director Nic Roeg.

DIRECTOR'S PROFILE
Chloe Robichaud, already has an estab-
lished career. In 2013, she is for the sec-
ond year in a row in the official selection 
of the Cannes Film Festival with her first 
feature film, Sarah Prefers to Run. In 2012, 
her film Herd Leader was also presented 
in Cannes, nominated for the Palme d'Or 
for short films. Both were screened in many 

international festivals. In 2016, her film 
Boundaries, which explores the life of wom-
en politicians, was selected at the TIFF and 
presented at the opening of the Quebec 
City Film Festival. The film won the prestig-
ious "New Directors" award from the Seattle 
International Film Festival. She is also the 
creator of the webseries Féminin/Féminin, 
which, since its launch in 2014, has re-
ceived international acclaims, more than 
1 million views and 2 Gémeaux Awards. 
She directed many episodes of TROP, TV 
series, earning a 2018 Gémeaux Award 
nomination in the director/comedy catego-
ry. She has written and directed nearly a 
dozen short films and thirty commercials, 
in addition to music videos.
 Her latest film Delphine had a strong start. 
It premiered at the 2019 Venice Film Festi-
val and won the IWC Award for Best Cana-
dian Short Film at TIFF.
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LOGLINE
In an ancient valley devastated by a hur-
ricane, a scientist listens carefully to the 
genius loci of the wounded woodland, in 
search of a close encounter between men 
and trees. Will intelligence of plants inspire 
humans and change our future?

SYNOPSIS 
Ancient peoples believed that all corners of 
the world were teeming with entities. For 
them, springs were the home of wild water 
fairies, trees housed dryads and on moun-
tains dwelled powerful beings. All places 
were inhabited by a "genius loci", a guard-
ian of an ecosystem's identity and unique-
ness. So when people wished to cultivate 
land or build a temple, the said genie had 
to be asked and listened to.
Man has long since stopped listening. But 
cutting edge science, has continued to lis-
ten and has never stopped looking for a 
way to come into contact with the invisible.
This is the story of a renewed meeting 
between humans on one side, and fungi 
and plants on the other. Amphibious and 
unknown beings which preceded us and 
who will surely survive us. Sentient and 
intelligent beings who still have a lot to 
teach us, and who have been waiting for 
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CONTACT DETAILS
Zenit Arti Audiovisive
Italy
arvat@zenit.to.it

GENRE 
Documentary

DIRECTORS / WRITERS 
Alessandro Bernard, Paolo Ceretto

PRODUCER 
Massimo Arvat

BUDGET 
€ 265.184 (€ 31.000 in place)

COMPANY
Zenit Arti Audiovisive

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
The project is now at an advanced 
stage of development (despite the 
slowdowns due to Covid in the 
last year). It has been selected to 
the Torino Film Lab exended doc 
(workshop of development). 
A complete treatment is available, 
we did a first shooting session in July 
2021 and edited a teaser. We are 
now at the beginning of the financing 
stage, WEMW forum would be our 
first pubblic pitch.

us patiently for millions of years.
The location of this meeting is a narrow val-
ley of the Dolomites, where a sudden hur-
ricane named “Vaia” blew away milions of 
trees and destroyed an entire ecosystem. 
Here, someone is working to establish 
contact. Seen from above it looks like the 
location for a close encounter of the third 
kind… but no spaceship was to land in 
this clearing. As we approach we see, on 
one side, scientists intent on testing trees 
with their unconventional instruments, and 
the wounded woods on the other; both in 
search of the first tentative reciprocal sig-
nals, perhaps ending up by establishing 
the first possible contact… 

DIRECTOR'S NOTE
About 15 years ago we filmed our first doc-
umentary, “Space Hackers”, which told the 
story of two amateur radio operators who 
had dedicated their lives to hacking the 
signals emanating from outer space dur-
ing the so-called “space race”. We could 
never have imagined that, years later, we 
would have rediscovered that same sense 
of wonder in an attempt to recount an ex-
ploration of woodland. Yet that is what our 
film intends to do: tell the story of a small 
portion of woodland as if it were a new fron-
tier. Here, our blind anthropocentrism, but 
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also the ideas that we have about the indi-
vidual, language, space and time are over-
turned, and we are guided towards some-
thing which is simultaneously both ancient 
and new. Dr. Chiolerio, the protagonist of 
our story, is an archetypal figure divided 
between his nature as an alchemist and 
that of a cutting edge scientist, a hacker 
of digital codes and interpreter of physical 
signals. We will follow him and his fellow 
scientists through the evolution of the ex-
periment, its progress, changes of direction 
and inevitable setbacks and failure in this 
attempt of searching a close encounter be-
tween humans and trees. By abandoning 
the dystopian terrain of artificial intelligence 
and questioning this new frontier of the in-
telligence of nature, we get lost in search 
of a new vision of the world, as in a new 
Kepler’s dream, knowing that this first and 
new contact can inspire new practices and 
change our future.

COMPANY PROFILE 
Independent production company estab-
lished in 1992 in Turin, Italy. It produces 
documentaries, factual and cross-media 
programs for the international and Italian 
market. The films produced by Zenit have 
been broadcast by the main international 
networks and OTT (including Rai, Sky, Fox, 

Arte, Netflix, ZDF, Ur, Yle, Dr, Canal Plus, 
History Channel, Discovery Channel, SBS, 
RSI, VPRO, CBC ... ) and have participated 
in over 150 international festivals (Cannes, 
Idfa, Venice, Hot Docs, Cinema du reel, 
CPH: DOX, DokLeipzig, One World, Shef-
field DocFest, Turin Film Festival, Prix Eu-
ropa, Fipa, Banff, Japan Prize ...) winning 
many awards.

PRODUCER'S PROFILE
Massimo Arvat. Producer. Born in Turin 
in 1967, he graduated in Philosophy. Be-
tween 1990 and 1994 he worked at the 
National Cinema Museum in Turin. In 1992 
he was a funding member of Zenit Arti Au-
diovisive and he has been its vice-president 
ever since. Graduated EAVE and Eurodoc, 
he is board member of Eurodoc and Italian 
Doc Screenings Academy. As producer he 
worked with the major national and interna-
tional broadcasters (RAI, SKY, FOX, ARTE, 
ZDF, Discovery Channel, History Channel, 
YLE, RTBF, RSI, VPRO, SBS, CBC...). He 
has produced films shown at major inter-
national festivals (Cannes, Venice, Torino 
Film Festival, CPH:Dox, Sheffield Doc Fest, 
Dok Leipzig, Japan Prize, Prix Europa…). 
He has been director of Italian Doc Screen-
ings, industry event organized by Doc.it. He 
also works as media trainer collaborating 

with various universities, Art schools and 
professional workshops in Italy and abroad.

DIRECTOR'S PROFILE
ALESSANDRO BERNARD
Since 2006 he has been writing and direct-
ing documentaries mainly focused on sci-
ence, technology and environment. He has 
produced and directed videos in scientific 
and cultural fields. He works on the audio-
visial production of events and exhibitions 
as a video designer and line producer, and 
as a writer and manager of cross-media 
projects. 
 
PAOLO CERETTO
Independent film-maker, writer and direc-
tor of documentary films, TV formats and 
cross-media communication projects. He 
created video and communication cam-
paigns for well-known brands such as Fiat, 
Alfa Romeo, Maserati, Iveco, Lavazza, K 
way, Robe di Kappa, Facebook….
Alessandro and Paolo wrote and co-direct-
ed documentary films broadcasted by the 
main international channels such as Rai, 
Arte, Fox, History, YLE, SBS, UR, RSI, SBS, 
RTBF, VPRO… and screened in festivals all 
around the world.
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LOGLINE
Two teenagers fall in love on what seems 
to them like the last day on earth as they 
know it.

SYNOPSIS 
Until the day ends, Lena (17) will escape 
the family that makes her miserable, and 
she will meet Stefan (20), sharing with him 
the desire to be accepted, to be free. As 
the night carries them on the waves of the 
city in turmoil, a question forms clear and 
precise in their heads - how to go on? They 
join the demonstrations of inarticulate dis-
content of the people. Stefan sees a man 
on the ground, his head bloody, and real-
izes that it was him who struck the man 
with a cobblestone. Lena and Stefan then 
flee. Stefan is running from the police, he 
is in search of redemption, and Lena is in 
search of her heart. 

DIRECTOR'S NOTE
During a film workshop that I was recently 
mentoring, I met the 17-year-old Lena who 
reminded me of my own rebellion I used to 
feel when I was her age. The workshop was 
the first time I had spent in a large group of 
people after a year, a period during which I 
regained the familiar sense of isolation and 
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CONTACT DETAILS
Taurunum Film
Serbia
lenka.angelovski@gmail.com

GENRE 
Fiction

DIRECTOR  
Jelena Maksimovic

WRITERS
Jelena Maksimovic, Ivan Salatic

PRODUCER 
Jelena Angelovski

BUDGET 
€ 536.218 (€ 5.472 in place)

COMPANY
Taurunum Film

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Early development

of an imminent but irreversible change, like 
the one I felt during the NATO bombing of 
Serbia in the late 1990s as a teenager in 
Zemun, a municipality in Belgrade.
Following that period, I had enrolled in the 
Fifth Belgrade Highschool (a downtown 
Belgrade high school) wanting to “escape” 
my neighborhood, and I started rebelling 
against the patriarchal values of my family 
and my environment. This sense of mal-
adjustment, a rejection of everything that 
felt imposed upon me, a desire to escape 
- these are precisely the things I want to 
implement in this film, to give a voice to a 
young girl who is today going through the 
same things I was once going through.
The film will be made from the point of view 
of the main protagonist, using a tripod, and 
the accompanying and descriptive pans 
will be initiated by the movement or the 
emotional state of the main characters.
The film would be narrated in one breath of 
youth, with elements pointing to a broader 
social and political context, through the 
demonstrations in Belgrade in July 2020, 
across the global pandemic to the general 
chaos in society.

COMPANY PROFILE 
Taurunum Film is a Belgrade-based produc-
tion company with a focus on contemporary 
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cinema. Founded by director-editor Jelena 
Maksimovic, Taurunum Film realised two 
feature documentaries, "Taurunum Boy" 
by Jelena Maksimovic and Dusan Grubin, 
which had the premiere at Torino FF 2018 
and had numerous festival screenings, in-
cluding Cinema du Reel. "Homelands", an 
award-winning documentary debut by Je-
lena Maksimovic, was premiered at FidMar-
seille and had a festival run at Viennale, Mar 
del Plata and Jeonju FF.
Currently, we are developing several docu-
mentary and feature projects which bring 
together international teams of talented and 
acclaimed filmmakers and professionals.

PRODUCER'S PROFILE
Jelena Angelovski graduated from the 
Academy of Arts in Belgrade after which 
she completed her Master studies at the 
faculty of Political Sciences. After ten years 
of working in theatre and television as an 
actress, she then worked at the College of 
Electrical Engineering and Computer Sci-
ence and the Academy of Arts in Belgrade 
as an associate, and lecturer. Since 2013 
she was working for one of the leading Ser-
bian television and film production com-
panies. In 2016 she produced her debut 
independent feature fiction film, WIND, 
which was screened at Torino IFF and was 

awarded for the Best Serbian film. She is a 
producer of the fiction films THE ELEGY OF 
LAUREL by Dušan Kasalica (2021, Saraje-
vo FF), YOU HAVE THE NIGHT by Ivan Sa-
latic (2018, Venice FF – Critics’ Week) and 
feature-length documentaries TAURUNUM 
BOY directed by Jelena Maksimovic and 
Dušan Grubin (2018, Torino FF, Cinema du 
Reel), HOMELANDS by Jelena Maksimovic 
(2020, FIDMarseille) and IN PRAISE OF 
LOVE by Tamara Drakulic (2020, Sarajevo 
FF). She is currently working as a producer 
on fiction films MELTING OF THE RULER 
(in development), MOROCCO (in develop-
ment) and documentary SOIL AND WINGS 
(in production). She is an alumnus of EAVE 
Producers Workshop 2020.

DIRECTOR'S PROFILE
Jelena Maksimovic is a film editor and di-
rector born in Belgrade, SFR Yugoslavia. 
She graduated FTV editing at the Faculty 
of Dramatic Arts in Belgrade, where she 
also acquired the title of Master Drama and 
Audio-Visual Artist - film and television edi-
tor. She has been working at the Faculty for 
Media and Communication in Belgrade, 
Digital Arts Department, since 2015. She 
has edited and directed films that have 
been shown at major film festivals. She is 
a recipient of numerous awards for Best 

editing. In addition to the film, she has 
achieved numerous collaborations in the 
field of video works, spatial installations, 
theatre and performance.
Her first feature-length documentary Tau-
runum Boy, which she co-directed with 
Dušan Grubin, was screened at numerous 
festivals such as Cinema du Reel, Torino 
IFF, Zagrebdox, DokuFest, Beldocs, and 
others. Homelands are her second feature 
film. It has been shown at festivals such as 
FIDMarseille, Viennale, Mar Del Plata, Doc 
Lisboa and Trieste Film Festival.
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LOGLINE
As a passionate astronomer KATHARINE 
HILBERY reaches for the stars - she does 
all she can to avoid love and marriage in 
this un-romantic comedy based on Virginia 
Woolf’s funniest novel.

SYNOPSIS 
Based on Virginia Woolf’s funniest novel, 
NIGHT & DAY is an un-romantic comedy 
about a passionate astronomer Katharine 
Hilbery who does everything she can to 
avoid romantic love and marriage.
Nuanced and contemporary in tone, it de-
stroys our preconception of Virginia Woolf 
as a humourless author,and showcases 
an ensemble of refreshing performances 
against the ravishing backdrop of Lon-
don in 1910, the suffragette movement, 
advances in science and technology and 
crumbling Edwardian patriarchy.
This is period drama without the stuffy, stiff 
predictability. Virginia’s story is as relevant 
to today as it ever was: women are balanc-
ing romantic love and careers.
This is a story to remind us... 

DIRECTOR'S NOTE
Night and Day is a novel about the tension 
between the old and new; about whether 
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CONTACT DETAILS
Asterisk Films
United Kingdom
justine@asteriskfilms.com

GENRE 
Fiction

DIRECTOR  
Tina Gharavi

WRITER
Justine Waddell

PRODUCERS 
Justine Waddell, Meg Thomson, 
Christopher Figgi

BUDGET 
€ 5.850.000 (€ 1.755.000 in place)

COMPANIES
Asterisk Films, Piccadilly Pictures

LOOKING FOR
Co-producers, Financing, Festivals

PROJECT STATUS
Financing

to stay with safe old answers or ‘grope’ for 
new ones. ‘Don’t be ordinary’ as Mary ad-
vises Katharine.
The generational divide is drawn between 
Katharine’s father, who espouses traditional 
patriarch values, the revolutionary figures 
of Mary, who lives independently and fights 
for women’s suffrage, and the working-
class Ralph.
 Katharine is a scientist, interested in look-
ing at stars. I think it’s important to show 
that that is her superpower. Her star-gazing 
activities are also a metaphor for her way of 
seeing the day-to-day activity around her. 
She finds it easier to see things through a 
telescope while struggling to make sense of 
the here and now. I look forward not only 
to showing this on screen but vivifying the 
even bigger theme of how to live as a wom-
an in modern times: the balance between 
head and heart.
 In terms of dialogue and character interac-
tion this script reminds me of Whit Stillman 
and the ghost of Jane Austen. There are 
lots of likeable characters who just happen 
to be romancing the wrong people.
 My goal would be naturalism. I want these 
performances to feel as nuanced and real 
as we can get. I would seek a rehearsal 
period and a way of working on set which 
would encourage the actors to submerge 
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into their characters or to bring them up 
through themselves.
Filming would happen with two active cam-
eras and a DOP with quick-witted pace and 
vision. Fast paced at times, the film also 
requires tableaus (when needed) for still-
ness and intensity. Scenes build character 
and mood. We want to get into the inter-
nal dynamic of the story through emotional 
complexity.
I would direct a visual film with beauty, 
arresting visual style and immediate and 
intense acting that has you holding your 
breath. We want to be surprised. This is 
rare. This is not a story we are familiar with. 
The audience will identify and understand 
the emotional beats. At the end we need 
release, to exhale...

COMPANY PROFILE 
ASTERISK FILMS creates feature films and 
produces documentaries. We are passion-
ate advocates of women in the Arts. Cur-
rent productions include documentary fea-
ture film JANINE JANSEN: FALLING FOR 
STRADIVARI, (Winner Czech Television 
Prize 2021, Golden Prague Awards) and 
FORCE OF NATURE NATALIA, directed by 
BAFTA-winning Gerry Fox, about ballerina 
Natalia Osipova.
 

Founded by Christopher Figg and Robert 
Whitehouse in 2005 Piccadilly Pictures 
seeks to develop, produce and finance 
ambitious projects with original viewpoints 
and international scope. Recent highlights 
include MANDY (2019), THE VERY EXCEL-
LENT MR CROCODILE DUNDEE (2018), 
VITA AND VIRGINIA (2017)and the multiple 
prizing winning dramas, WE NEED TO TALK 
ABOUT KEVIN (2010) and CORIOLANUS 
(2011).

PRODUCER'S PROFILE
Justine Waddell is a writer and producer. 
Through her production company, AS-
TERISK FILMS, she has just picked up a 
Golden Prague Award for her documen-
tary feature film JANINE JANSEN: FALL-
ING FOR STRADIVARI. She also produced 
FORCE OF NATURE NATALIA, directed by 
BAFTA winner, Gerry Fox, about prima bal-
lerina, Natalia Osipova. NIGHT & DAY is 
Justine’s debut screenplay. After graduat-
ing from Cambridge, Justine’s film work 
as an actress includes Alexander Zel-
dovich’s TARGET (Telluride Film Festival, 
2011), where she learnt from Russian from 
scratch and leading roles in period dra-
mas such as WIVES AND DAUGHTERS, 
GREAT EXPECTATIONS and TESS OF THE 
D’URBERVILLES. 

As CEO of Piccadilly Pictures Christopher 
Figg has financed and produced commer-
cially attractive yet ambitious independent 
films including CROCODILE DUNDEE, VITA 
AND VIRGINIA (UK/Ireland co-production, 
2018, premiere in Toronto), MANDY with 
Nicolas Cage (UK/ Belgium co-production, 
2018 Director’s Fortnight Cannes), and WE 
NEED TO TALK ABOUT KEVIN with Tilda 
Swinton (UK, 2011, Cannes Competition). 
Meg Thomson is currently EVP of Globalgate 
Entertainment, working with Lionsgate and 
other international distributors / producers 
to create commercial local-language films. 
Meg’s producer credits include SIN HIJOS 
(Mexico, 2021, Netflix), Dominique Derud-
dere’s FLYING HOME starring Jamie Dor-
nan (Belgium, 2015, Universal), and Mat-
thew Parkhill’s DOT THE I, starring Gael 
Garcia Bernal and Tom Hardy (UK/Spain, 
2005, Sundance).

DIRECTOR'S PROFILE
Born in Tehran, Gharavi is a BAFTA and 
Sundance-nominated writer/director. Hav-
ing worked in war zones and in guerrilla 
filmmaking, Gharavi marries her indomi-
table spirit with a distinct talent to deliver 
performances and manage beautifully 
observed stories. Her debut feature, I AM 
NASRINE, was nominated for a BAFTA. 

Her next film, a feature documentary, 
TRIBALISM IS KILLING US resulted from 
visiting Angola State Prison, a film about 
difference and othering due out in 2021. 
Gharavi is currently in post-production on 
her sophomore feature, BREAKFAST IN 
BEIRUT.
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LOGLINE
Female on the outside, male in the inside. 
An intersex, devout Christian and South Af-
rican beauty queen can’t go on with her life 
until she comes to terms with what makes 
her a “real” woman.

SYNOPSIS 
Who I Am Not follows Sharon-Rose Khu-
malo’s struggle as an intersex person, to 
define her true gender identity. Sharon was 
born and raised a girl in South Africa’s Ma-
melodi Township, a black evangelical com-
munity. At age 21, she is in love, about to 
get engaged, and planning marriage and 
children. Not having had her first period 
yet, her life is turned upside down when a 
doctor’s visit reveals she had male chromo-
somes, testosterone-producing glands, and 
no female reproductive system. Her fiancée 
breaks up with her. Her family and church 
reject any notion outside the biblical defini-
tion of male and female. Ostracized, Sha-
ron retreats into secrecy and gender dys-
phoria, of which she later emerges with a 
stubborn plan to fit in: she becomes one of 
the most desired women in South Africa, 
when she is crowned as Beauty Queen of a 
prestigious national pageant. Despite hav-
ing gone to the extreme to prove she is a 
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CONTACT DETAILS
Double 4 Studios
United States
andrei@double4studios.com

GENRE 
Documentary

DIRECTOR / WRITER 
Tunde Skovran

PRODUCER 
Andrei Zinca

BUDGET 
€ 689.400 (€ 226.000 in place)

COMPANY
Double 4 Studios

LOOKING FOR
Co-producers, Financing, 
Sales Agents, Festivals

PROJECT STATUS
Financing stage/Pre-production

woman, Sharon remains insecure, baffled 
by her identity. So, she decides to expose 
her life without filters in our documentary, 
to find the answer she has been craving 
for. Through unique on-camera collabora-
tion with the director, Sharon creatively ex-
plores the trauma of her past and present 
day struggle with being intersex. The pro-
cess threatens her emotional armor, but al-
lows her to find the integrity she is fighting 
for. She emerges as an influencer poised 
to help change stereotypical perceptions 
about the seemingly simple question: what 
makes one a woman? 

DIRECTOR'S NOTE
I invite my audience to become both wit-
ness and participant to what it is like to live 
in a rigidly binary world inside the skin of a 
person who is intersex. Chromosomal vari-
ations occurred in my family, too. I am on 
my own healing journey through this deep-
ly collaborative project with Sharon. When 
we first met 4 years ago, we immediately 
bonded through our common experience. 
We have been working since to find our 
shared voice. We role-play, analyze memo-
ries and dreams, and support one another 
to face and recover from trauma. Sharon 
has the urge to find out where she belongs. 
I bring in the power of film. She expresses 
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her fears, questions her and others' deci-
sions about her body, fully experiences 
and processes her emotions. I create the 
cinematic structure and visual language for 
our journey. Even though Sharon is Black/
South African and I am White/European, 
we’ve forged a powerful bond across race. 
We are like sisters, co-authors, driving this 
film forward together, focused on chang-
ing the world’s perception of the millions 
of people on this planet who are intersex. 
Who Am I Not is my first feature documen-
tary. It is female-driven, and features sto-
ries of marginalized communities told with 
compassion and artistry. The inspiring story 
of Sharon-Rose Khumalo, the world’s first 
intersex beauty queen, offers a new depic-
tion of womanhood and femininity which 
speaks to people of all genders, taking a 
strong stand on the need to represent a 
plurality of voices in our society.

COMPANY PROFILE 
Double 4 Studios is an active member of LA 
Film Independent and of the National As-
sociation of Latino Independent Producers. 
It produces and distributes movies, and or-
ganizes a variety of events promoting diver-
sity within the film industry. The company 
has been in business since 2006, with of-
fices in Miami and LA. So far, it co-produced 

two feature films with Romania: “Puzzle” 
(2013) won 10 awards at international film 
festivals in the US. It was sold in the US, to 
Netflix Europe, to Turkey and other five Eu-
ropean countries. The movie will reach Latin 
America in 2022. The second feature, “So, 
What's Freedom? “(2020), had its world 
premiere in Romania in the Summer of 
2021, and won so far five awards at interna-
tional festivals in the US and Romania. The 
company Executive Produced the short “Lit-
tle Snail” (2016), and has in development 
a series and a narrative feature. “Who I Am 
Not” is its first documentary feature. Dou-
ble 4 Studios’ distribution arm specializes 
in providing streaming platforms worldwide 
with content from mainly Eastern European 
and Latin American producers.

PRODUCER'S PROFILE
Andrei Zinca was born in Bucharest, Roma-
nia. He studied Film and TV Photography 
in Bucharest (Romania), and took master 
degree studies in Film Production at USC 
Los Angeles. In 1985, Andrei moved to 
Latin America, where he produced and di-
rected his first TV series, the epic “Rosa de 
America”. Three years later, he relocated to 
the U.S, where he established himself as a 
leading Director and Producer for the His-
panic U.S. and Latin American TV markets, 

with more than 1500 hours of television 
under his belt. His work has been viewed in 
more than 52 countries and awarded in the 
US and Europe, including a nomination for 
a regional Emmy Award for Best TV Special 
Program. After line-producing “Mirrors” (a 
New Regency feature production) Andrei 
opened an office in Los Angeles for his 
Miami-based Double 4 Studios production 
company, which co-produced with Roma-
nia two feature films he wrote and directed. 
“Puzzle" won Best Picture, Script, Lead Ac-
tors and Photography awards at various in-
dependent film festivals in the US, and was 
sold to several European countries, Turkey 
and the US. “So, What’s Freedom?” won 
Audience Choice Awards for Best Romani-
an movie at TIFF Cluj-Napoca 2020, Best 
Foreign movie at Sedona International Film 
Festival 2021, and Best Movie at SEEfest 
LA 2021, and is currently in distribution. 
Andrei is a member of Film Independent 
LA, Gotham NY, National Association of 
Latino Producers US, the Association of 
Romanian Filmmakers (UCIN), and Roma-
nian Producers (UARF).

DIRECTOR'S PROFILE
Born in Romania, Tunde Skovran gradu-
ated college with a Drama degree from 
Babes-Bolyai University in Cluj-Napoca. 

As an actress at the Hungarian Theater of 
Cluj, she starred in more than 30 produc-
tions over the span of 10 years, winning ac-
colades from audiences, critics and festival 
juries in Europe, Asia and Africa. Her de-
but in film in 2013 garnered her awards for 
Best Actress in a Lead Role at two interna-
tional film festivals in the US. After moving 
to Los Angeles she was invited by late Mar-
tin Landau, the then leader of Actor Studio 
West, to become a guest member. Tunde 
produced and starred in three L.A. and 
N.Y.C - Off Broadway critically acclaimed 
theater productions, one of which was in-
vited at prestigious international theater 
festivals in France, Romania, and Hungary. 
Tunde made her debut as a film director/
producer with the short film “Little Snail”, 
an official selection of international festivals 
in the U.S. and Italy. Two more shorts fol-
lowed, until a third one she co-produced in 
2016 - “Donkey Xote” - won various awards 
at festivals in Europe, Asia, and North 
America, among which the most notable is 
from Montréal World Film Festival.
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LOGLINE
Shining star has been born in Georgia, and 
his name is Tsotne Zedginidze - a 10-year-
old prodigy composer - a unique combina-
tion of childish simplicity and complex and 
mature emotions.

SYNOPSIS 
History is made up of political, social, cul-
tural and other events, which influence and 
shape the society. As times goes by, most 
of these events are buried in the past and 
long forgotten. But some of them, like the 
emergence of brightly shining prodigies, 
withstand the test of time and space. One 
such shining star has been born in Geor-
gia, and his name is Tsotne Zedginidze. 
He is a 10-year-old prodigy composer - a 
unique combination of childish simplicity 
and complex and mature emotions.

DIRECTOR'S NOTE
Imagine that you can travel back in time 
and film the childhood of such a great 
creator as Beethoven or Tchaikovsky... It's 
great, isn't it? Probably, this is the dream of 
any documentary filmmaker. I have been 
lucky enough to spend the last few years 
with a person whose name is becoming 
more and more popular in classical music 
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CONTACT DETAILS
Spark
Georgia
sparklaboratory@hotmail.com

DIRECTOR / WRITER 
Alexander Koridze

PRODUCER 
Alexander Koridze

COUNTRY 
Georgia

COMPANY
Spark

LOOKING FOR
Festival release, Sales agent

TERRITORIES AVAILABLE
Worldwide

circles, in a geometric progression. The 
great maestros of the musical world, such 
as Daniel Barenboim, Eliso Virsaladze, Gia 
Kancheli, Jorg Widmann, Lahav Shani, 
Boris Berezovsky, Mikhail Pletnev and oth-
ers are already fascinated by the music of 
this little genius. This is a film about the 
formation of a great talent in the wonderful 
world of music. I would like to add more 
information about Tsotne. Important events 
have taken place in Tsotne’s life since the 
final shooting of the film was completed 
six months ago. All these events fortify the 
forecast that very soon Tsotne's name will 
be known across the globe. It's literally a 
matter of a couple of years. One of the lat-
est developments in Tsotne’s life was him 
playing his works at Rachmaninov's villa 
Senar in Switzerland, where he was invited 
by world famous pianist Boris Berezovsky. 
Immediately after that, he again had a 
personal meeting with Daniel Barenboim 
in Berlin. It’s worth noting that, when first 
meeting Tsotne, Barenboim was so amazed 
by his music that he became his personal 
mentor. Lahav Shani, the conductor of the 
Rotterdam Philharmonic Orchestra, after 
meeting with Tsotne, personally asked him 
to play his works in Rotterdam. All of the 
above-mentioned names are living icons 
in the music world today. It takes years 
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for many adult musicians to come close to 
achieving what this child has succeeded to 
reach in just one year.

COMPANY PROFILE 
Our company consists of a team of high 
quality professionals, who came together in 
2017 to work together in Spark Agency. Our 
portfolio includes examples of works with 
large business enterprises, governmental 
institutions, NGO-s and international organi-
zations. Our latest documentary “Institution 
#16”, filming of which took place during 
two years in Rustavi prison (Georgia), was 
shown in UN Hall in New-York.

PRODUCER & DIRECTOR’S 
PROFILE
Alexandre Koridze twice participated in 
Berlinale Talent Campus, directed over 30 
auteur and television films, participated 
in various international film festivals (Po-
litically Incorrect Films Festival, Slovenia; 
Eberswald Film Festival, Germany; Jeonju 
International Film Festival, South Korea, 
Tbilisi International Film Festival and oth-
ers). In 2016 he founded his own produc-
tion company “Spark”.
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LOGLINE
On the outskirts of Serbia’s capital, Bel-
grade, lies one of the biggest landfills in 
Europe - Vinca. Once an archeological site 
of the European neolithic, this toxic place, 
unsettled by fires, is a workplace for a com-
munity of plastic bottle collectors - Bottle-
men. In this documentary-western, we fol-
low the last days of this community before 
their jobs become obsolete, and a struggle 
of a good-hearted boxer, Yanika, to be a 
group leader in a chaotic system.

SYNOPSIS 
Every day, more than a thousand tons of 
waste are being disposed of at the Vinca land-
fill, located on top of a world known archeo-
logical site from the Neolithic Age. The site 
has never been relocated, but simply buried 
under mountains of garbage. Unsettled by 
inextinguishable fires, this toxic landscape is 
a workplace for a community of plastic bottle 
collectors, known as Bottlemen. 
Bottlemen are mostly male workers of Roma 
ethnicity - they arrived at the landfill with 
dreams of earning big money, but over the 
years, the landfill became their new home 
and their prison at same time. Bottlemen 
continue working on “autopilot”, often for-
getting why they came in the first place. We 
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CONTACT DETAILS
Set Sail Films
Serbia
marijastojnic@gmail.com

DIRECTOR / WRITER 
Nemanja Vojinovic

PRODUCERS 
Marija Stojnic, Nemanja Vojinovic

COUNTRY 
Serbia

COMPANIES
Set Sail Films, Rt dobre Nade

LOOKING FOR
Gap financing, Festival release

TERRITORIES AVAILABLE
Worldwide

follow one bottlemen group, led by Yanika, 
a former boxer. Yanika came to the landfill 
to “turn his luck around” and make enough 
to buy a house for his family.  Yanika is 
struggling to be a leader - workers are lazy, 
irresponsible and disloyal, and he is too 
soft on them. His sacks filled with plastic 
bottles get stolen frequently and Yanika is 
pressured to perform better by his invisible 
Boss (whom we only hear over the phone). 
Although the landfill belongs to the Public 
Utility Company, the whole plastic bottle 
business is a part of black market scheme.
Yanika is torn between leading the group, 
managing his fathers’ illness and provid-
ing alimony for his children. His family is 
his driving force to continue working on 
the landfill. We witness the ups and downs 
of his group and their eventual break up, 
which will leave Yanika working all alone. 
While Bottlemen are struggling to collect 
enough bottles, frequent fires and land-
fill modernization are inevitably leading to 
changes and the disappearance of their 
community. This film is an homage to this 
vibrant, resilient and unusual community, 
invisible to society.

DIRECTOR'S NOTE
This film was inspired by the history of loca-
tion where it takes place – an archeologi-
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cal site of the ancient Vinca civilization, a 
cradle of the European Neolithic, today one 
of the biggest landfills in the World. At first, 
I wanted to make a poetic landscape film, 
about the clash of two archeological sites 
– one of the ancient civilization from the 
Stone Age, and one of the contemporary 
civilization, filled with garbage, a true mirror 
of modern lifestyle. The first time I visited 
the landfill, I was shocked by the scenery: 
thousands of seagulls flying around, heavy 
machinery shaking the ground, hundreds 
of collectors scavenging for recyclable ma-
terial. I got to know the community of plas-
tic bottle collectors – Bottlemen, working 
in the most brutal conditions, yet resilient 
and authentic. I wanted to show a world of 
Bottlemen, because they will be forgotten - 
the landfill is being transformed, the entire 
process of manual waste management will 
be replaced by machines.
I decided to follow one Bottlemen group 
and its charismatic leader Yanika, a former 
boxer. He intrigued me as an honest man, 
trying to be fair in a system where nothing 
and no one else is fair. 
The 3-act structure of the film is interwoven 
with epitaphs. We use them as a tool that 
provides context and information about 
the events and relationships. The visual 
approach is observational, with elements 

of cinema verite - without the use of inter-
views or voice over.
This is a documentary western, in terms 
of its cinematography and landscape, but 
primarily in its elements of an ongoing 
threat - the modernization which will forev-
er change the landfill community. This is a 
character driven film and addresses issues 
like overconsumption and the absurdity of 
modern labor.

COMPANY PROFILE 
Set Sail Films is a wide scope film produc-
tion company that cherishes strong author 
voices across fiction, documentary and ani-
mation. It was established in 2019 in Bel-
grade, Serbia, by producers Miloš Ivanovic 
and Andrijana Sofranic Šucur and director/
producer Marija Stojnic, who decided to 
merge their distinctive experiences in the 
film industry.
 Through international cooperations, Set 
Sail Films brings out local stories that cross 
borders. Produced films and projects in de-
velopment have been supported by MEDIA, 
Eurimages, Film center Serbia, Hubert Bals, 
among others.

Rt dobre Nade is a newly founded produc-
tion company in Belgrade, Serbia. We are 
focused on contemporary stories with a 

strong social impact. While “Bottlemen” 
is the company’s debut project, Rt dobre 
Nade, together with production company 
“All Inclusive Films” did a post-production 
for feature documentary film “Las Distan-
cias”.

PRODUCER'S PROFILE
Marija Stojnic is an award-winning direc-
tor and producer whose films blur borders 
between documentary and fiction. She 
worked on numerous productions in the 
USA and Europe and since 2011 her career 
has been focused on creative documen-
tary. In 2016, Marija founded the produc-
tion house Bilboke in Serbia. She is a guest 
lecturer and a member of Dok.Serbia, a 
New York Foundation for the Arts Fellow in 
category Film/Video for 2015 and Instituto 
Sacatar in Brazil film fellow for 2017. Since 
September 2019, she's been a part of the 
collective behind Set Sail Films.

Nemanja Vojinovic studied film directing at 
the Faculty of Dramatic Arts in Belgrade, 
where he graduated in 2012. With his short 
documentary film “Reality, fuck off” won 
awards at regional and international festi-
vals. Feature documentary debut as a di-
rector and producer was with a documen-
tary film “Las Distancias” (2017), where he 

followed emigrants from Cuba to the United 
States. Member of Dok.Serbia – Associa-
tion of Serbian documentary filmmakers.

DIRECTOR'S PROFILE
Nemanja Vojinovic studied film directing at 
the Faculty of Dramatic Arts in Belgrade, 
where he graduated in 2012. With his short 
documentary film “Reality, fuck off” won 
awards at regional and international festi-
vals. Feature documentary debut as a di-
rector and producer was with a documen-
tary film “Las Distancias” (2017), where he 
followed emigrants from Cuba to the United 
States. Member of Dok.Serbia – Associa-
tion of Serbian documentary filmmakers.



109108

LOGLINE
Marta, the film’s director, faces her fears 
and digs into the realm of her estranged 
sister Nastia, a Greek-Catholic nun, to re-
evaluate the world they both were brought 
up in.

SYNOPSIS 
To understand why she has dissociated 
from her religious family values, Marta 
Smerechynska, the film’s director, ap-
proaches her sister after six years of si-
lence. She films her sister’s life in a new 
home - a convent of Brides of Christ lo-
cated in Western Ukraine. There, Marta 
not only struggles with the rules set by the 
nunnery, but also re-discovers her own be-
liefs and values. 
Marta’s relationship with her sister Nas-
tia, who has renounced all of her human 
possessions to become a part of this iso-
lated world, reflects the experience of other 
families and their daughters inside the 
closed religious community. The film, in 
turn, explores their loss, misunderstand-
ings and judgments. Unlike when talking 
to her sister, Marta manages to freely dis-
cuss her emotions and feelings with nuns 
who see Marta as a point of connection to 
their past. She seeks answers to why young 
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CONTACT DETAILS
Digital Religion LLC
Ukraine 
n.libet@dgtlrlgn.com

DIRECTOR / WRITER 
Marta Smerechynska

PRODUCERS 
Natalia Libet, Vitalii Sheremetiev

COUNTRY 
Ukraine

COMPANY
Digital Religion LLC

LOOKING FOR
Festival release, Sales agent

TERRITORIES AVAILABLE
All world except for Ukraine and 
Russia

girls decide to enter centuries-old churches 
to become Brides of Christ. The choice to 
become a nun has crossed Marta’s mind 
as well. The choice not to follow the urge 
to join while staying emotionally involved 
forms the nerve of the film.
Searching for answers, Marta rediscov-
ers love for her sister and her companions 
throughout this journey despite their paths 
taking very different directions.

DIRECTOR'S NOTE
When I was 15 years old, one of my young-
er sisters told me she decided to become 
a nun. One day, after 6 years of indiffer-
ence to my sister’s preparation for becom-
ing one of the Brides of Christ, I discovered 
a wound within myself that prompted me 
to start filming her world in order to under-
stand what makes it so special for not only 
her but also more than 100 Ukrainian girls.
The picture is also an attempt to show the 
extent to which a human needs to be a part 
of a like-minded community that will sur-
round them with love.
Not only did I look into the nuns’ prayers 
and ceremonies but also observed their 
daily life different events and mundane 
moments. I managed to come closer to 
them by watching their chit-chatting in 
the kitchen, them rehearsing and worry-
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ing about the rituals, cooking, sewing their 
black garments, lecturing each other about 
Hell and Paradise. Together with them, I 
went beyond the walls of the monastery, to 
see their interaction with our world: record-
ing songs on the radio, exchanging prayers 
for food at the farmers’ market, teaching 
children about religion.
Thereby, I managed to learn deeply and 
understand their motives, but also see 
that some of my questions remained un-
answered.
The film is built through non-linear editing, 
following meanings and emotions rather 
than events.
In contrast to amateur archival footage and 
constrained mini DVD shooting, we also 
use professional camera, either handheld 
or static. It aims to take a viewer from cha-
otic life happenings to a quiet contempla-
tion. It also focuses on details and gives the 
audience more space for observation.
The nuns' daily life is filled with music. It’s 
a mix of authentic Ukrainian music with a 
centuries-old monody and Gregorian cho-
rus. The singing is not only a part of a daily 
prayer but also the main entertainment and 
artistic action in the monastery. 
Our team is grateful to my sister and other 
nuns of the Greek-Catholic monastery in the 
Western Ukraine for letting us into their world.

COMPANY PROFILE 
DIGITAL RELIGION (DGTL RLGN) LLC is a 
film production company working with digi-
tal projects, music and corporate videos. 
The company also produces documenta-
ries and debut fiction films.

PRODUCER'S PROFILE
Natalia Libet has gained experience in co-
production, investment and finance while 
working for international companies pri-
marily of the U.S. and German origin. Now, 
she works as a film producer with ESSE 
Production House and Digital Religion in 
Kyiv, Ukraine. In 2019-2021, she brought 
First Cut Lab to Kyiv; her first local initia-
tive was with EAVE in Demand in 2017. She 
has had annual audits with Big 4; obtained 
an MBA with GPA: 4.00/4.00 in the U.S. 
in 2002; is a winner of 2000 Edmund 
Muskie/Freedom Support Act Graduate 
Fellowship Award, a member of Ukrainian 
Film Academy. Her selected filmography 
includes “Stop-Zemlia” (2021, 122’) fic-
tion dir. Kateryna Gornostai, w. premiere - 
Berlinale Generation 14plus, Crystal Bear 
Youth Jury Award Berlinale Generation 14+ 
(as a producer); “PARTHENON” (2019, 
120’) fiction dir. Mantas Kvedaravicius 
Lithuania-Ukraine-France, w. premiere – 
the 34th Critics’ Week at the 76th Venice 

IFF (as a co-producer); “ANNA”, 15’ fiction 
dir. Dekel Berenson Ukraine-UK-Israel, w. 
premiere - Shorts Competition at the 72th 
Cannes IFF, BIFA Best Short Award 2019 
(as an executive producer).

DIRECTOR'S PROFILE
Marta Smerechynska is a documentary 
filmmaker and actress. She has gradu-
ated from the National I. K. Karpenko-Kary 
Theatre, Cinema and TV University in Kyiv. 
Also, she has participated in the interna-
tional documentary filmmaking exchange 
with the Polish-French Film Academy 
Kinographe in Grenoble. She has been ex-
ploring actor components in cinema and 
theatre for eight years. But the desire to 
turn her observation into cinematic form 
drove Marta into film directing. For the third 
year now she has been making a film about 
a female convent in Western Ukraine where 
her younger sister is a nun. It is her docu-
mentary feature debut.
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LOGLINE
A young filmmaker Igor finds a forgotten 
archive of his grandfather Leonid Burlaka, 
a Soviet cinematographer. Yet Leonid now 
has Alzheimer’s, so Igor has to embark on 
a journey against the unbeatable force of 
oblivion before his grandad forgets him.

SYNOPSIS 
Soviet cinematographer Leonid Burlaka 
worked at Odessa Film Studio in the 60s 
on dozens of films that have traveled the 
world. Today he’s in his 80s and diagnosed 
with Alzheimer's. As his memory fades 
away, his grandson and young filmmaker, 
Ihor follows the tracks that Leonid left be-
hind via film rolls, homemade videos, let-
ters and forgotten friends. 
As he dives deeper and deeper into the 
archive, Ihor realises that the story of his 
grandfather has historical value. Burlaka 
started his career at a time where scripts 
were rejected and artists were dealing with 
censorship and he was established as a 
cinematographer in the mid-60s when the 
soviet repression finally relaxed. This politi-
cal change is present in his works and also 
creates a strong bond between Ihor and 
Leonid, since both of these two men start-
ed working in cinema in times of turmoil. 
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CONTACT DETAILS
Set Sail Films
Ukraine
pponomarevaa@gmail.com

DIRECTOR 
Igor Ivanko

WRITER
Mariia Ponomarova, Igor Ivanko

PRODUCERS 
Mariia Ponomarova, 
Alexandra Bratyshchenko
Igor Ivanko
Peter Kerekes

COUNTRY 
Ukraine

COMPANY
Burlaka Films

LOOKING FOR
Gap financing, Festival release, 
Sales agent

TERRITORIES AVAILABLE
ROW apart from Ukraine and 
Slovakia

Having the fear that Leonid’s memory 
will be eventually erased completely, Ihor 
reaches out to his old friends and col-
leagues to find lost pieces that will hope-
fully reveal forgotten aspects of his grandfa-
ther’s life. However, Leonid’s memory fades 
faster and faster - will he be able to see the 
new life that Igor gives to his archive?

DIRECTOR'S NOTE
My grandpa has Alzheimer’s.
It means that his mind is falling apart, 
and you can’t do anything with that and 
you can’t stop it. Another issue is that you 
can’t make a long conversation with the de-
menting person, because their short-term 
memory doesn’t work anymore. However, 
‘Fragile Memory’ is an opportunity to dis-
cover how my grandfather’s inevitable pro-
cess of forgetting and state of being almost 
forgotten sparkled a wish in me to fight till 
the end for his memory and remembrance. 
Because when I found those negatives I re-
alized that this is the key to reconnecting 
with him on a new level, the key to seeing 
something that was so close but remained 
undiscovered.
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COMPANY PROFILE 
Burlaka Films is a Kyiv-based production 
company recently founded by Ihor Ivanko, 
Alexandra Bratyshchenko and Mariia Pon-
omarova. Burlaka Films is focused on pro-
ducing independent creative documentary 
and fiction films with a strong narrative and 
visual approach. 
‘Fragile Memory’, the first full-feature docu-
mentary film of the company, won the Pitch 
and Work in Progress prizes at Odesa IFF 
Industry section and received a Docs Bar-
celona Pitch Prize at East Doc Forum.

PRODUCER'S PROFILE
Peter Kerekes was born in Košice, Slovakia, 
and graduated from the Film and Television 
Faculty of the Academy of Performing Arts 
in Bratislava, earning a degree in film direct-
ing. In 2003, he directed and produced his 
debut feature documentary, 66 Seasons, 
which became a festival hit and won sev-
eral awards, including the Best Film Award 
at DocAviv. His next feature documentary, 
Cooking History (2009), received the Prix 
Arte nomination for Best Documentary at 
the European Film Awards, among other 
plaudits. Kerekes's 2013 feature documen-
tary, Velvet Terrorists, co-directed by Pavol 
Pekarcík and Ivan Ostrochovský, won the 

Fedeora Award at the Karlovy Vary IFF and 
celebrated its international premiere at the 
Berlinale Forum, winning the Tagesspiegel 
Readers’ Award.

DIRECTOR'S PROFILE
Igor Ivanko was born in 1992 in Odesa, 
Ukraine. He graduated from Karpenko-
Karyi Kyiv National University of Theatre, 
Cinema and Television obtaining Cinema-
tography Master Degree in 2016. Since 
2014 Igor collaborates as a cinematogra-
pher with BABYLON’13 documentary film-
makers collective, filming during Maidan 
protests and the Russo-Ukrainian war. 
'Fragile Memory' is his debut feature docu-
mentary film.
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LOGLINE
“Illness is not an enemy” – G. Deleuze.

SYNOPSIS 
"The Body" is a feature documentary deal-
ing with resilience and acceptance, life and 
death, disease and health, the intercon-
nection between body and mind.
The story highlights the 20-year old long at-
tempt of survival and acceptance of a Mac-
edonian woman that has been fighting with 
a series of auto-immune diseases. Combin-
ing extremely realistic and poetic elements, 
this observational documentary intertwines 
the protagonist's past with her present, re-
constructing the journey she's made and 
the ordeal she and her family have been 
facing. The project raises philosophical 
questions that remain unanswered but aim 
to challenge the audience all along.

DIRECTOR'S NOTE
This story is a mix of drama and poetry, 
charm and art, life and death.
The film will not wallow in sadness or dwell 
on the dark side of Urška. Despite all the 
critical moments, the film is full of life. The 
main character’s humour and in-your-face 
honesty will be displayed through incred-
ible details of nature changing in all of the 
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CONTACT DETAILS
Petra Pan Film
Slovenia
petrapanfilm@gmail.com

DIRECTOR / WRITER 
Petra Seliškar

PRODUCER 
Petra Seliškar

COUNTRY 
Slovenia

COMPANY
Petra Pan Film

LOOKING FOR
Festival release, Sales agent

four seasons of the year, and through the 
visualization of her subconscious thoughts. 
Urška’s struggle and life story bring out 
many important questions: What makes a 
life worth living? How are we able to destroy 
our own body without actually committing 
suicide? How is it for a young person to live 
in an old person’s body? What is poverty of 
one’s mind? 
Narratively the story will not unfold chron-
ologically, but as a hypnosis, revealing 
Urška’s past, at times moving towards 
her life before the breakdown of her body. 
Juxtaposition of archival footage from her 
earlier actress and model career, will invite 
the audience to empathize with the com-
plexities of her situation, caused by still un-
known autoimmune diseases. 
The main character Urška’s history and the 
genesis of the project have created the op-
portunity of a rare and unique film, in terms 
of the dense questions that it raises, and 
their connection to a single character, fol-
lowed over more than 20 years of life.
Yet, my intention (as well as Urška’s) is to 
go beyond the focus on a single character’s 
identity. Just as Urška’s diary is more than 
an “intimate” diary, the film shouldn’t be 
the mere exhibition of an ill person’s ordeal. 
It’s not the diary of an illness, and it’s not a 
film about illness. The film, like the diary, 
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will be conceived as an introspective medi-
tation, a journey through the dark waters 
of the body life, and the ways in which this 
life, sometimes microscopic – the activity 
of a few cells, tiny malformations on a DNA 
chain, etc. – suddenly reflect the deepest 
aspects of human life.

COMPANY PROFILE 
Petra Pan Film Production is a Slovenian 
film production company founded in 2003 
by director Petra Seliškar and director of 
photography Brand Ferro. The company 
produces creative documentaries and art 
house fiction films for the Balkan and inter-
national markets. The company’s long term 
focus is developing creativity through edu-
cation (DOKUMENTARNICA) and the pro-
motion of documentary film (MAKE DOX 
FILM FESTIVAL in Macedonia). 
Petra Pan is a dynamic and ambitious in-
ternational group of people focusing on a 
strong authorial signature with a high artis-
tic profile in every field of filmmaking. Aim-
ing to produce high quality innovative films 
with a sense of humor and films beyond 
the norms of documentary film. 
With our films, we find ways to communi-
cate with audiences, and visually express 
our world and the world around us. 
All films produced by PetraPan have been 

awarded internationally.

PRODUCER'S PROFILE
Petra Pan Film Production is a Slovenian 
film production company founded in 2003 
by director Petra Seliškar and director of 
photography Brand Ferro. The company 
produces creative documentaries and art 
house fiction films for the Balkan and inter-
national markets. The company’s long term 
focus is developing creativity through edu-
cation (DOKUMENTARNICA) and the pro-
motion of documentary film (MAKE DOX 
FILM FESTIVAL in Macedonia). 
Petra Pan is a dynamic and ambitious in-
ternational group of people focusing on a 
strong authorial signature with a high artis-
tic profile in every field of filmmaking. Aim-
ing to produce high quality innovative films 
with a sense of humor and films beyond 
the norms of documentary film. 
With our films, we find ways to communi-
cate with audiences, and visually express 
our world and the world around us. 
All films produced by PetraPan have been 
awarded internationally.

DIRECTOR'S PROFILE
Petra Seliškar is a passionate documenta-
ry filmmaker devoted to creative documen-
taries and little life pleasures. Petra was 

born in 1978 in Ljubljana Slovenia, studied 
film directing and producing in The Ned-
erland’s and U.K. Lived in a few countries, 
settled back in Ljubljana, worked for 10 
years on international documentary film 
industry and media, dedicated her life to 
her family, friends, traveling and creative 
documentaries. In 2003, she founded 
Petra Pan Film Production, which primar-
ily produces and distributes documen-
tary films. She is also a 2006 EURODOC 
Graduate, EFA (European Film Academie) 
Member and EDN info provider.
Her most successful documentary is 
‘Grandmothers of Revolution’ (2006) for 
which she won the Joris Ivens Award at 
IDFA 2006; GRAND PRIX ASTERFEST, 
2007; Best Movie by a Young Author, 
ZAGREBDOX 2007; DARKO BRATINA 
AWARD, 2008



121120

LOGLINE
A woman's life turns into every mother’s 
worst nightmare when her 9-year-old 
daughter finds the courage to share her 
darkest secret with her. She has to fight to 
build a safe new life for her children out of 
the ashes of her past.

SYNOPSIS 
Too Close is the intimate portrait of Andrea, 
a single mother in her forties, who faced 
every woman’s worst fear.
It all began as a fairy tale romance when 
she fell in love with a charming man from a 
well-respected local family. When the man 
entered their lives, Andrea was divorced 
and raising her 9-year-old daughter alone.
 What seemed to be a hopeful shift, turned 
out to be an ordeal: during their seemingly 
perfect relationship, her partner, the man 
whom Andrea trusted the most, was abus-
ing her daughter. Moreover, while the abuse 
was happening, Andrea got pregnant. She 
was carrying the perpetrator’s baby.
Their lives forever changed. Andrea did 
everything in her power to protect her fam-
ily and bring the man in front of justice. Her 
ex-partner was locked up in prison for his 
crime for some time but got released and 
moved back to their small village where 
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CONTACT DETAILS
Luna Film
Romania
irina.malcea@lunafilm.ro

DIRECTOR / WRITER 
Botond Pusok

PRODUCER 
Irina Malcea

COUNTRY 
Romania

COMPANY
Luna Film

LOOKING FOR
Gap financing, Festival release

TERRITORIES AVAILABLE
World

shaming and fear turns Andrea’s life into 
a nightmare.

DIRECTOR'S NOTE
The bonding between me and Andrea lies 
much deeper, since we knew each other 
before the abuse happened. Having simi-
lar interests, we kept in touch and I got 
to know a genuinely nice, caring per-son. 
The shock was that much heavier to take 
when she decided to share her family’s 
dark secrets with me. To this day I cannot 
forget my reaction: this could not have hap-
pened to my friend, this can-not happen 
to someone I know, this is something that 
only happens in the movies. Sensing that 
she is willing to share her story, fuelled by 
the shock and confession, that meeting 
served as a catalyst for me to start think-
ing in storytelling. This is how the project 
was born, it resulted organically from our 
trust-based relationship, our willingness to 
make a film which inspires others to look 
at this subject in a new light. The camera 
became a part of their healing process. 
Therefore, I believe I am extremely lucky 
to have such a unique relationship with my 
character, who is willing to take a stand in 
all cir-cumstances. We have been having a 
trusty relationship for years, and in order to 
tell her story, she would let me into details 
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of her life that I have rarely experienced as 
a film maker. Her shockingly personal to-
nality allows me to assume that this movie 
would resonate intensely with an audience, 
especially because my characters do not 
consider themselves victims, but fighters. It 
is about parenthood, about questioning the 
correctitude of our own decisions – univer-
sal themes we all expe-rience while grow-
ing up. Andrea’s story – beyond the trau-
mas – inspires us that we are able to get 
out of even the deepest ditches of our life.

COMPANY PROFILE 
Luna Film is a production company based 
in Bucharest, Romania, founded in 2013 
by the producer Irina Malcea.
 Luna Film aims for making Films that Mat-
ter, focusing its approach on socially chal-
lenging film projects, from features to short 
fiction and documentaries. The company's 
goal is to create artistic products that can 
actually make a difference, by exploring 
genres and co-production opportunities, 
while at the same time supporting emerg-
ing and talented filmmakers.

PRODUCER'S PROFILE
With a background in Political Sciences, 
Irina Malcea starts working in cinema in 
2011. Two years later, she sets up the pro-

duction house Luna Film. 
She is the producer of the documentary 
features TEACH by Alex Brendea, I AM 
HERCULES by Marius Iacob, co-producer 
of Ines Tanovic’s drama THE SON, execu-
tive producer on Andrei Cretulescu’s debut 
fiction CHARLESTON and from the Roma-
nian side, on the Bulgarian co-production 
PALACE FOR THE PEOPLE. 
Irina is an alumna of EAVE Producers 
Workshop, PUENTES, Berlinale Talents, 
MIDPOINT Cold Open.
 
Filmography 
Development
MIGNON
feature film by Sofia Georgovasili, GR/RO/
FR
 
Production
LOVE LINES
documentary feature by Isabela von Tent, 
RO
 
THE LAND YOU BELONG
documentary feature by Elena Rebeca 
Carini , IT/RO
 
Post- production
TOO CLOSE
documentary feature by Botond Pusok, RO
 

Completed
THE SON
 feature film by Ines Tanovic - BiH /HR/RO/
SL/MG, 106’, 2019 
 
TEACH
documentary feature by Alex Brendea – 
RO, 82’ 2019
IF WE SMARTEN UP 
short fiction by Larisa Faber - RO/LUX, 16’, 
2019 
PALACE FOR THE PEOPLE 
Documentary feature by Boris’s Missirkov 
& Georgi Bogdanov- BG/GE/RO 2018 (Ex-
ecutive Producer RO)
CHARLESTON 
feature by Andrei Cretulescu – RO/FR 
2017 (Executive Producer)
I AM HERCULES 
documentary feature by Marius Iacob– RO/
DE/HBO Europe,2016.

DIRECTOR'S PROFILE
With an academic degree in film directing, 
Romanian born Botond Püsök’s short fic-
tion films and doc-umentaries have been 
screened at several international film fes-
tivals. In 2016 he won best director award 
at the Astra International Film Festival and 
DocuArt Film Festival for his documentary 
Angela. Botond finished his master’s degree 

studies in documentary film directing at the 
University of Theatre and Film Arts, SZFE 
Budapest.
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LOGLINE
An "on the road" documentary about a no-
madic life in search of a stable job.

SYNOPSIS 
There is a bus that travels every month by 
night, departing from a small town near Na-
ples, in Southern Italy. Its destination is a 
city in the North. The passengers are not 
going to a concert, neither to visit a famous 
Italian Art city. They are all nurses going 
to pass an examination. It’s a competition: 
this is the only way in Italy to get a steady 
job in the Public Healthcare System.
The bus service is run by Raffaele, an un-
employed nurse who had the great idea to 
help nurses like him. He started his own 
business by creating a special transport 
service that carries nurses over the night to 
public competitions venues in the North, at 
very competitive prices.
After the Pandemic outbreak, Raffaele 
struggles to save his firm from bankruptcy 
and decides to get on board of his own bus 
in order to participate to the competition, try-
ing his chance as a nurse, one last time. The 
bus is driving through the country carrying 
Raffaele and a group of other nurses to a 
public exam with the hope of getting a job 
and fulfilling their dream of a stable future.

A 
ST

EA
DY

 JO
B

CONTACT DETAILS
Altara Films
Italy
g.donfrancesco@altarafilms.com

DIRECTORS / WRITERS 
Mattia Colombo, Gianluca Matarrese

PRODUCER 
Giovanni Donfrancesco

COUNTRY 
Italy

COMPANY
Altara Films

LOOKING FOR
Gap financing, Festival release, 
Sales agent, Italian distributor

DIRECTOR'S NOTE
Il Posto (A Steady Job) is a documentary 
about the mirage of a steady job and the 
tragedy of a nation grappling with unem-
ployment, a journey into the heart of a great 
moral and economic social crisis that, al-
though is Italian, in part reflects a Euro-
pean condition.
The film is about the generation of the 
years of mobility and flexibility, lost in un-
certainty but still longing for stability and a 
place in the world. A generation we both 
think to know, since we belong to as well.
In a larger scale, we are questioning our-
selves on a universal and very topical issue: 
when work is what defines our identity, in a 
changing world of smart working, start up-
pers, free lancers… what is the meaning of 
fighting for a steady job? 
Il Posto (A Steady Job) is a documentary 
on the road shot on board of these buses. 
A film that tells the stories, hopes and fears 
of its passengers, aspiring workers. 
Inside this piece of world, we have found 
some who will be the protagonists and will 
incarnate the voice of them all. 
The round trip that the film reconstructs 
is composed of on multiple trips joined to-
gether in the same narrative. 
A multi character driven film, a core of peo-
ple on a journey for the same quest, running 
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after the same prize. 
A journey that will put them in front of their 
fears, dreams and hopes and that in one 
way or another will make them change.

COMPANY PROFILE 
ALTARA FILMS is a production company, 
based in Florence, Italy, dedicated princi-
pally to the production of creative docu-
mentaries, in Italy and abroad. The films 
produced have won many awards and 
have been shown in several of the most 
important international film festivals, such 
as Venice, Rome, Rotterdam, Cinéma du 
Réel, Dok Leipzig. Among the partners the 
company has made films with, there are 
numerous international television channels 
such as ARTE, YLE, RAI, NDR, SVT, DR, 
RTBF, SBS, Australia and others. 
The most recent films include: 
Il Risoluto, by Giovanni Donfrancesco 
(160'/90') ITA/FR/GER Prod. Altara Films, 
Les Films du Poisson, RAI Cinema, NDR-
ARTE (La Lucarne) with support from CNC. 
Venice International Film Festival; Rotter-
dam International Film Festival. 
Oltremare, by Loredana Bianconi (84’/58’) 
ITA/FR/BEL Prod. Altara Films, Cvb, Stella 
Films, ARTE France/Istituto Luce, with sup-
port from CNC and Procirep. Best film Yoga 
Award al Biografilm Film Festival Bologna; 

Prix du Jury et Prix Documentaire sur Grand 
Ecran at Modena Via Emilia Doc Fest.
The Stone River, by Giovanni Donfrancesco 
(87') ITA/FR Prod. Altara Films, Les Films 
du Poisson, RAI CINEMA, with support 
from the Regione Toscana, CNC. Winner of 
the Globo d'Oro 2014 for the best docu-
mentary at Rome International Film Fes-
tival; Cinéma du Réel Young Jury Award; 
Yerevan International Film Festival Grand 
Prize for best documentary.

PRODUCER'S PROFILE
Giovanni Donfrancesco is an italian direc-
tor and producer. He founded Altara Films, 
a production company based in Florence, 
dedicated to creative documentaries. His 
works have been screened and awarded at 
a variety of international film festivals. 
Among the film produced, we count The 
Last Chapter, by Gianluca Matarrese, pre-
miered at the International Film Critics' 
Week of the Venice Film Festival and winner 
of the Queer Lion Award. The film had its in-
ternational premiere at IDFA; The Resolute 
premiered at Giornate degli Autori at the 
Venice Film Festival and screened at the 
Rotterdam IFF and IndieLisboa; The Stone 
River won the Poggiali award for best docu-
mentary in Rome, the Young Jury award at 
the Cinéma du Réel in Paris and the Italian 
Golden Globe for best documentary.

DIRECTOR'S PROFILE
Mattia Colombo. His first short documen-
tary "Il Velo" was in the Visions du Réel, 
EIFF Edinburgh International Film Festi-
val, AFI Silver Docs Discovery. The feature 
film documentary "Alberi che camminano", 
written with Erri De Luca and distributed by 
Feltrinelli, competed in various international 
festivals such as Festival dei Popoli 2014, 
Slamdance Film Festival (Sundance) and 
Trento Film Festival. "Voglio dormire con te", 
winner of the Corso Salani award, finalist for 
the Solinas Award Documentary, selected 
at the Cinéma du Réel 2015 and Biografilm 
Festival. The feature film documentary "Il 
Passo", a Start and RAI Cinema production, 
it was presented at Visions du Réel. He is 
currently working on "Sconosciuti Puri", 
Italian-Swedish-Swiss co-production with 
the support of Creative MEDIA Europe.
Gianluca Matarrese graduated from the 
École Internationale de théâtre Jacques 
Lecoq in Paris. In 2008 he made his debut 
in television by creating a sitcom for the 
French channels OCS. His activity as an 
author and television director has led him 
to work for about twenty French television 
programs. His short film "My Movie-like 
Kiss" received the Achille Valdata award at 
the 2014 Turin Film Festival. His first fea-

ture documentary "Everything Must Go" 
wins the Best Italian Documentary award 
at the 2019 Torino Film Festival. His latest 
film, "The Last Chapter", was presented at 
the Venice International Critics’ Week win-
ning the Queer Lion, and was part of the 
selection at IDFA 2021.
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LOGLINE
Valeria Collina's life is shocked by the 
death of her son Youssef, member of a 
jihadist commando, killed during a terror-
ist attack. After the event, Valeria reflects 
on her past, trying to find peace with the 
memory of her son.

SYNOPSIS 
Valeria Collina, an Italian woman who con-
verted to Islam, returned to live in Italy af-
ter twenty years in Morocco. On June 3rd 
2017, her life is shocked by the death of 
her son Youssef, a member of the jihadist 
command who caused 8 deaths on London 
Bridge. Twenty-four hours later, her house 
in the hills of Bologna is swarmed by TV 
crews from around the world.
 Valeria finds herself alone in the quiet of 
her house having to put her life back to-
gether. Since her son’s death, she hasn’t 
been able to cry or feel pain, and these 
feelings torment her. She responds to these 
nagging anxieties by deciding to immerse 
herself in the life and society that for years 
she had shunned due to her rigid faith. De-
spite her age, at 70, Valeria seems to react 
to the tragedy by rediscovering her old self 
and her overwhelming desire to keep busy. 
In her past, she had been a feminist, a tire-
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CONTACT DETAILS
Sayonara Film
Italy
sayonarafilm16@gmail.com

DIRECTORS / WRITERS 
Davide Rizzo, Marzia Toscano

PRODUCERS 
Adam Selo, Olga Torrico

COUNTRY 
Italy

COMPANY
Sayonara Film

LOOKING FOR
Gap financing, Festival release, 
Sales agent, Italian distributor

less researcher of an authentic spiritual 
dimension and a theatre actress. Valeria 
decides then to retry her hand at her big-
gest passion, she approaches a local thea-
tre company and returns to the stage to act 
in small shows. Suddenly, her ex-husband 
Mohammed calls her asking her to return 
to Morocco, to Fez, in order to sign the 
documents necessary for the sale of their 
old house. The news unsettles her deeply. 
She doesn't have the courage to visit her 
old house, where Youssef's room is there as 
he left it, frozen in time, and she is not sure 
she will have the strength to visit his grave.

DIRECTOR'S NOTE
After the Bridge is a journey into the mourn-
ing process of a mother who loses her son. 
A son who is both victim and executioner. 
Valeria Collina appeared to us first in some 
archival footage. We were captivated by her 
magnetic eyes well before rediscovering 
her after the London Bridge attack. Valeria 
was an actress in the films of a histrionic 
movie-buff, to which we dedicated years of 
research for our first film. The people who 
had known her described her as a strong, 
modern woman: political activist, feminist, 
experimental film director, and in those 
years, a Buddhist, until becoming Mus-
lim. For years we searched for her in vain. 
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Then, the disturbing news of the London 
attack led us to unfortunately connect that 
carefree girl forever preserved in those old 
Super8 reels, to the seventy-year-old wom-
an of Islamic faith popping up on the cover 
of every newspaper. In our film we intend 
to investigate in particular, the sentiment of 
forgiveness and the sense of guilt, as well 
as the violent side of being human, which 
can reveal itself through religion. This re-
flection represents one of our biggest chal-
lenges in how we will investigate the vio-
lent principles inherent in our society and 
in the human soul. We intend, moreover, 
to understand what happened in Valeria’s 
and Youssef’s past, attempting to present 
it without acquiescing to empty curiosity, 
sensationalism, or the presumption of find-
ing unambiguous answers.

COMPANY PROFILE 
Sayonara Film Srl is a film production and 
distribution company founded by Adam 
Selo and Olga Torrico in 2016, with the aim 
of producing modern, complex and mean-
ingful works. Among Sayonara last works 
we find: "Gas Station" by Olga Torrico, a 
short awarded at the 35.Critics' Week in 
Venice and nominated for David di Dona-
tello in 2021, "The Nightwalk" by Adriano 
Valerio, nominated for César 2021 and 

awarded in Clermont Ferrand (Canal Plus 
Award).

PRODUCER'S PROFILE
Sayonara Film Srl is a film production and 
short film distribution company founded by 
Adam Selo and Olga Torrico in 2016, with 
the intention of producing significant, mod-
ern and complex works, with a particular fo-
cus on shorts and creative documentaries. 
In 2017 Sayonara produced the anthology 
of shorts 13.11, shot in six European coun-
tries, launched on RepTV, Le Soir, El Pais. 
Among the latest works produced by Sayo-
nara we find the documentary Les Aigles de 
Carthage, by Adriano Valerio, co-produced 
with France and Tunisia, and Gas Station, 
by Olga Torrico, both presented at the 35th 
International Critics’ Week. In 2021, with 
the French company Films Grand Huit
 Sayonara produced The Nightwalk, the lat-
est short by Adriano Valerio, premiered at 
the Festival Du Court Métrage de Clermont 
Ferrand, where it won the Canal Plus Award. 
The same year Gas Station was among the 
five finalists of the David di Donatello 2021, 
and won the France TV Award at the Fig-
ari Film Fest 2021 in Olbia. As a short film 
distributor, Sayonara distributes a bou-
tique catalog of shorts, with selections and 
awards internationally. In 2021, two shorts 

of the catalog premiered in Venice, Il Turno 
by Chiara Marotta and Loris Giuseppe Nese 
in Orizzonti, and L’Ultimo Spegne la Luce by 
Tommaso Santambrogio at the International 
Critics’ Week.

DIRECTOR'S PROFILE
Davide Rizzo is an Italian director and pro-
ducer, who especially focuses on projects 
about human rights and collective memory. 
In 2008 he directs a doc series “Brus-
tulein”, presented in Bologna at Cinema 
Ritrovato and at the Torino Film Festival 
among the others. In 2011 he directs the 
documentary “Old cinema. Bologna Melo-
drama” that wins Arkipel Award in Jakarta 
and Doc Under 30 in Bologna. His film “A 
western movie without horses” is present-
ed in Biografilm Festival (2017). The same 
year he directs a short, “Anna & Bassam”, 
part of the series “13.11”, that he also pro-
duced, selected and awarded in many fes-
tivals worldwide.
 
Marzia Toscano is an Italian director. In 
2017 she writes and directs “A Western 
without Horses”, together with Davide Riz-
zo, a film on the visionary filmmaker Mauro 
Mingardi. The screenplay was finalist at 
Premio Solinas 2012. The film, produced 
by Elenfant Film, Imago Orbis and Maxman 

Coop, had its theatrical release in October 
2017. In 2017 she directs the documentary 
“Il lungo, il corto e il pacioccone” for Kobal 
Entertainment and DeA Kids.
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LOGLINE
The Rasman family seeks truth and justice 
for their son Riccardo, a person with men-
tal disabilities, brutally killed by the police 
for futile reasons. The two elderly parents 
and his sister Giuliana are surrounded 
by indifference. Their struggle for justice 
brings them to the brink of madness.

SYNOPSIS 
The life of the Rasmans, a family originally 
from Istria, is devastated by the murder of 
their mentally disabled son Riccardo, who 
was killed by the police. The ninety year old 
parents and his sister Giuliana are search-
ing for a form of justice that will help them 
to process an incomprehensible event. 
Thus Giuliana exits from her daily life to 
undertake a long procedure involving law-
yers, courts, journalists. The professionals 
she meets are mainly pursuing their own 
interests. The two elderly parents continue 
to cultivate the land in the hope that Gi-
uliana will bring back positive news. As 
their hopes of obtaining full justice fade 
away, obsessions of persecution emerge 
that culminate in irrationality. Behind Ric-
cardo's death may be the same invisible 
enemy who now wants to take over their 
land. Signs of doom are also seen in the el-
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CONTACT DETAILS
Takaità Film
Italy
federico.savonitto@gmail.com

DIRECTORS / WRITERS 
Riccardo Campagna,
Federico Savonitto

PRODUCER 
Federico Savonitto

COUNTRY 
Italy

COMPANY
Takaità Film

LOOKING FOR
Gap financing, Festival release, 
Sales agent

ements of nature. We accompany the fam-
ily's feelings in the harshness of reality and 
through the most irrational nightmares. 
The only certain element remains a loss so 
deep that it makes one wish for the end of 
the world.

DIRECTOR'S NOTE
The documentary begins as a film observa-
tion of the daily life of the Rasman family. 
The first time reference is made to Ric-
cardo's violent death is through TV, which 
the Rasmans watch in the evening, feed-
ing their fears. The invisible, shape-shifting 
enemy is rendered by the power embodied 
in a neighbor, by the city looming over a 
countryside living at a slow seasonal pace, 
or by the wild boar threatening the labo-
riously fenced land. An obsession visible 
in the shots: when their faces seem to be 
relaxing, the spaces clench their cumber-
some bodies and, at times, their panting 
movements are framed as if it were spied 
on. If Riccardo's super8s touch the emo-
tional strings like in a dream, the coroner's 
archive seals a hard return to reality. 
This film stems from the desire to explore 
a story that was unfairly left on the mar-
gins of the news, which carries elements of 
current affairs that question us about the 
principles of our society. Riccardo's unjust 
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death lives on in every gesture of his family, 
the protagonists of a creation documentary 
that observes their struggles and failures, 
showing the evolution in their feelings. 
From a story with a strong civil theme we 
thus connect with even wider and more 
universal territories of the human condi-
tion, like the desperation of a mother who 
has lost her son.
The Rasmans feel abandoned, what hap-
pened to them is inexplicable. The result 
is a set of conspiracy theories that must be 
listened to by putting ourselves in the shoes 
of the protagonists, living the real injustices 
and failures suffered by them. The film 
aims to activate a catharsis mechanism 
in which viewers are immersed in a dense 
web of conflicting emotions, until they find 
their own vision.

COMPANY PROFILE 
Takaità Film is an independent film pro-
duction company, founded by Federico 
Savonitto, which was established in 2014 
with a special focus on documentary film-
making. It aims at developing projects that 
explore the territory of documentary, auteur 
and experimental cinema, exploring and 
telling worlds and stories of our time.

PRODUCER'S PROFILE
Federico Savonitto, after graduating from 
the Sicilian branch of the Centro Sperimen-
tale di Cinematografia - dedicated to docu-
mentary cinema - has developed and pro-
duced creative documentaries and auteur 
audiovisuals, following every story from the 
birth of the idea behind it to its complete 
visual realization. Meanwhile, he has en-
gaged with producers who have believed in 
his works, and has made a substantial con-
tribution to various production aspects of 
the projects in which he was involved as an 
author, also by attending training and being 
active in the market, learning to intercept 
the interest of co-producers, distributors, 
national and international broadcasters.

DIRECTOR'S PROFILE
Riccardo Campagna (Palermo, 1991) is a 
documentary director interested in explor-
ing new languages and delving into un-
solved human paradoxes. After graduating 
in Arts, Music and Spectacle in Bologna 
he enrolled at the Centro Sperimentale 
di Cinematografia in Palermo. During the 
years of cinema school he directed two 
documentaries: Fullvita and Ars Longa 
Vita Brevis, the latter selected in national 
and international festivals between 2019 

and 2020, collecting various awards and 
special mentions. Finalist at the Solinas 
Award–documentary for cinema in 2019 
with the treatment of the documentary 
currently in production with the provisional 
title "Confini" (now "An Invisible Enemy").

Federico Savonitto, Udine, 1981. After 
graduating in Trieste, he attends the Sicil-
ian branch of Centro Sperimentale di Cin-
ematografia. He holds for a long time the 
task of teaching tutor at the Italian National 
Film School, and he completes several 
documentaries which participated in sev-
eral international festivals, such as Bio-
grafilm Festival, DOC-Cévennes, Locarno 
Film Festival, Listapad. He develops a vi-
sion more and more inclined to describe 
invisible aspects of reality: one’s relation-
ship with the city, the contrast between the 
desire to know and the looming of death. 
At the moment he is developing the docu-
mentary An Invisible Enemy, co-directed 
with Riccardo Campagna, and The Perriera 
case with Ruben Monterosso, winner of a 
special mention at the Solinas Award–doc-
umentary for cinema 2020.
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LOGLINE
Philip, a childish dreamer, makes every 
effort to prepare for the birth of his son. 
The situation requires maturity, commit-
ment and rationality. Philip tries, but still 
fails. However, at a critical moment, solely 
Philip's ability to dream helps the baby to 
be safely born. In the fight between the ra-
tional and the irrational, we put our stakes 
on the latter. Particularly, when it comes to 
the sacrament of birth.

SYNOPSIS 
PHILIP (25), a wacky, chatty guy, fantasiz-
es about a fantastic, vibrant musical festival 
led by his favorite punk band named Egg 
Light. SNOT (27), the frontman who climbs 
up high on the stage and chops his head 
off with a chainsaw, SNOT's friends use su-
per glue to put his head back in its place 
- and Snot comes alive. Back in our times, 
Philip meets MARINA (24). She is a posi-
tive and ambitious girl. 
MARINA does not fully understand how se-
rious Philip is about the miracles he tells her. 
Marina is pregnant. Philip is bubbling with 
excitement. He already imagines himself as 
a father. Marina is full of anxiety: they will 
need money for their new life together. Philip 
has to accept to work for Marina's father.
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CONTACT DETAILS
Droog Drooga Film Company
Russia
mashasherbakova@pinery.tv

DIRECTOR 
Mikhail Mestetskiy

WRITERS
Mikhail Mestetskiy Alexey Smirnov

PRODUCERS 
Sergey Kornikhin, Simon Zakruzhniy

COUNTRY 
Russia

COMPANIES
Droog Drooga Film Company, Pinery

LOOKING FOR
Gap financing, Festival release, 
Sales agent, Italian distributor

The work is hard and depressing. Philip 
feels that he is losing something meaning-
ful in his life. He returns to the idea of a 
festival, insisting on organizing it before the 
baby is born. To do this, he drags Marina 
to... his father, who turns out to be none 
other than Bonecrusher, that skinny, aging 
drummer from the Egg Light band. He as-
sures Marina that Philip is mental because 
he truly believes Snot lived with his severed 
head glued back on. Bonecrusher sug-
gests Marina should have an abortion.
Philip decides that he must be by his wife's 
side, happy with his decision, but then 
something irreparable happens. The hos-
pital workers announced to him that their 
unborn baby had died in the womb. Philip 
runs away from the hospital without even 
daring to see Marina. He ends at the ""Rus-
sian Jelly"" Festival when his friends are on 
stage. He climbs up the iron structures of 
the stage and chops his head off with the 
very chainsaw. Philip's friends once saved 
Snot's life. Now they are desperate to save 
Philip's - they stick his dying head back 
onto his body with glue at the very last min-
ute. Philip comes to life. Marina is going 
into labor.
When the song ends, we see a doctor hold-
ing Philip and Marina's newborn baby in 
his arms. It is a girl.
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DIRECTOR'S NOTE
This movie is about the upcoming parent-
hood, the expectation of a child, the time 
of pregnancy. We know many stories about 
pregnancy. Waiting for the birth of the first 
child can be an equally crucial period in 
the life of both parents. They face their 
fears and internal conflicts, the absurdity 
of all that’s happening and the increasing 
responsibility, the hormones and the illu-
sions, the collapse of old values and the 
building of new ones. This is exactly what 
our movie is about.

COMPANY PROFILE 
Droog Drooga Film Company is a Moscow-
based production company working in the 
film & television market. It was founded by 
producer Sergey Kornikhin in 2013.

PINERY is a full-service production com-
pany with offices in New-York, Kyiv and 
Mos-cow. It was founded by journalist and 
creative producer Simon Zakruzhnyy, di-
rector Matvey Fiks and businessman Vasily 
Grogol in 2017. Moscow-based production 
compa-ny working in the film, digital and 
television industries.

PRODUCER'S PROFILE
Sergey Kornikhin is a Russian award win-
ning film and video game producer, musi-
cian, and entrepreneur. As a movie pro-
ducer Sergey is best known for such films 
and TV series as The Very Best Day (2015), 
I Am Losing Weight (2018), Fidelity (2019), 
Tolya-robot (2019), The Humorist (2019), 
Side effect (2020), Nastya, pull yourself 
together! (2021). He began his production 
career with the production of short films by 
young directors, including Mikhail Mestet-
sky (co-author of the script for ""Legend 
17""). The films have collected a large num-
ber of prizes at international and Russian 
festivals, in particular, the Grand Prix of the 
Shanghai International Film Festival and 
the Grand Prix of Kinotavr. Sergey has mas-
sive experience in media and distribution, 
due to his work as SVP and Chief Content 
Officer at IVI.ru the largest Russian online 
video streaming service.
 
Simon Zakruzhnyy is the co-founder of PIN-
ERY video production. Simon worked in po-
litical journalism for five years, after which 
he became a showrunner of social projects 
on "Friday!" TV channel. For the last two 
years he has been working at the Moscow 
office of PINERY as the creative producer 
and CEO.

DIRECTOR'S PROFILE
Mikhail Mestetskiy is a Russian award win-
ning director, screenwriter and artist. In 
2003 he graduated from the Faculty of 
Letters of the Russian State University for 
Humanities. In 2006 he graduated from 
the Higher Courses of Screenwriters and 
Directors at the Russian State Institute of 
Cinematography (VGIK).
Mestetskiy is the screenwriter and director 
of several short movies that became festi-
val hits. «Insignificant Details Of An Acci-
dental Episode» won the Grand Prix at the 
Shanghai International Film Festival. «Legs 
Are Atavism» – Best Short at the Kinotavr 
Film Festival. And “A Historical Mistake” – 
Critics Choice award for Best Short at the 
Kinotavr Film Festival.
 His full-length feature film «Rag Union» 
premiered at the Berlinale in 2016 and won 
the Grand Prix at the Festival of Russian 
cinema in Honfleur, as well as an award for 
Best Acting Ensemble at the Kinotavr Rus-
sian National Film Festival.
 As a screenwriter Mikhail wrote many full-
length movies including box-office hits and 
art mainstream movies, such as “Legend 
N° 17” (Russian Golden Eagle Award for 
Best Feature).
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LOGLINE
Three aloof brothers, an astray couple, a 
son who is moving away from his father: 
three stories about relationship and time 
passing by.

SYNOPSIS 
The past is pain, the future is uncertain, 
the present is bitter.
The film is developed in three episodes the-
matically linked to one another.
In “Appocundria” three brothers, Diego, 
Desio, and Mimmo, must sell their old 
countryside family house. Forced to spend 
time together, the three will rediscover the 
relationship they thought they had lost, 
which won’t be easy as it was when they 
were kids.
Sombrero and Margherita, the main char-
acters from “Alleria” are two long-lost lov-
ers who meet again after 30 years apart. 
In all these years, Margherita moved away 
and raised a family of her own. A long walk 
towards the cemetery will turn into the per-
fect occasion to find their lost complicity 
again, facing their past and missed occa-
sion with love.
In “A’mbriana”, Cris is getting ready to 
move to Milan after he has been living with 
his father Ercole in their seaside house all 
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CONTACT DETAILS
Threeab
Italy
capuanomino@hotmail.it
andrearosasco0@gmail.com

DIRECTOR 
Mino Capuano

WRITERS
Annalisa Elba, Alain Parroni, 
Mino Capuano

PRODUCERS 
Girolamo Capuano, Andrea Rosasco

COUNTRY 
Italy

COMPANY
Threeab

LOOKING FOR
Festival release, Sales agent,
Italian distributor

his life. That house is the last family memo-
ry he has after his parents’ divorce. 
The melancholia that moves these charac-
ters is about a present that is about to fade 
away and getting away from one another 
is harder than their pride lets them realize.

DIRECTOR'S NOTE
Quanno Chiove tells how feelings and emo-
tions change with the time passing by, but 
often or almost always, we become fond of 
the memory of a sensation rather than ac-
cepting that it has changed.
With the ambition of making the perception 
of memory authentic in the audience, the 
film alternates fictional shooting with the 
use of archive footage that are actors’ and 
director’s real memories.
Even if they are three different stories, with 
different characters, these episodes are 
ideally connected by the presence of rain, 
a metaphor for the transitioning moment 
between a past that cannot be forgotten 
and a future that does not promise to be 
faithful to expectations. 
The setting, while not being explicit in the 
places, lives in the atmosphere, rooted in 
Campania, with a glance in Japan. The 
type of story is strongly influenced by the 
gentle cinema of Yasujiro Ozu e Hirokazu 
Kore’eda.
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In Appocundria, the direction aims to seek 
truthfulness in the interpretation of the ac-
tors Gennaro Apicella, Flavio Furno, and 
Lucio de Francesco, combining the child-
hood footage of the director himself, Mino 
Capuano, in which he lives the fraternal re-
lationship that inspired the story. In Alleria 
the actors Ciro Scalera and Elisabetta De 
Vito, husband, and wife in real life, relive 
the youth of their archive footage in a pow-
erful and emotional short circuit between 
fiction and reality. In A'mbriana and at the 
end of the film, the memories are brought 
to the scene by the authentic footage.

COMPANY PROFILE 
Young. Sincere. Subversive.
In 2015, within the hallways of the RUFA 
(Rome University of Fine Arts), a group 
comprised of young professionals and stu-
dents decided to collaborate to build some-
thing new.
Two classes, 3A and 3B, merged to cre-
ate the film collective THREEAB that had 
a vision to re-establish cinematic values by 
combining traditional production methods 
with cutting edge techniques, from the re-
evaluation of the film to the mastery of new 
VR (Virtual Reality) technology. A multidis-
ciplinary team of 11 fellows who have been 
able to put their individual talents into dif-

ferent disciplines at the service of a single 
driving force aimed at the birth of a new 
collective identity.
THREEAB takes its first steps obtaining sig-
nificant recognition in audiovisual contests 
from personalities such as the Canadian 
Designer Stefan Sagmeister; initiating inno-
vative collaborations with the National Gal-
lery of Modern Art (GNAM) and the MAXXI 
in Rome; up to land in the world of the 
"Top" bringing their cinema in the halls of 
the 74th edition of the Venice International 
Film Festival, among the audience of the 
Filmapalooza of Atlanta (USA) and in the 
hearts of the historical audience of the 24th 
edition of the Arcipelago Festival of Rome, 
continuing to land in National and Interna-
tional Film Festivals.
Our mission at THREEAB is to create mov-
ing pictures that are timeless in value and 
able to project our present and past into 
the future of our audience:
BEYOND DEATH, THE SEVENTH ART.

PRODUCER'S PROFILE
ANDREA ROSASCO PROFILE:
I was born in 1993 at Trieste (Italy).
During my studies at the National Film 
School in Rome I produced my first docu-
mentary, "Sacro Moderno" directed by Lor-
enzo Pallota. We presented it at "Festa del 

cinema di Roma", 2021 edition. I also man-
aged the production of several short mov-
ies, and worked as casting assistant and 
production assistant in italian productions, 
such as "Volevo fare la rockstar " directed 
by Matteo Oleotto, and "Isabelle"directed 
by Mirko Locatelli.

DIRECTOR'S PROFILE
Girolamo (Mino) Capuano was born the 
09/02/1994 in Marcianise (CE), he moved 
to Rome to attend the Rome University of 
Fine Arts, he continued his directing stud-
ies at the Centro Sperimentale di Cinemato-
grafia. He worked with important produc-
tion companies as Imago and Fandango. 
In 2017 he worked as the first AD to the 
documentary “LA MIA IDEA D’ARTE” 
filmed inside the Vatican Museum. In the 
same year, Girolamo attends the “Human 
Democracy” contest, held by the interna-
tional architect Francis Kerè, winning the 
Sky Arte award with his documentary “WE 
ARE THE ONLY ONE”. 
In 2016 he works as a cinematographer for 
the short film “ADAVEDE”, that’s been se-
lectioned in the “Settimana Internazionale 
della Critica di Venezia”. For the same short 
film, he gets awarded as “Best Cinematog-
raphy” at the “Ivelisecine Film Festival”. 
In 2017 his film “APPOCUNDRIA” wins 

“Best Italian Film” at the “Verona Interna-
tional Film Festival”. In 2018 Girolamo wins 
the contest “Scrivere cinema” advanced 
training course in cinema writing. In 2019 
he wins the “NOS SOMOS EL FUTURO” 
contest to make a short film with 20.000 
euros budget, from the DGC of MiBAC. In 
2019 he makes the short film “WHAT ARE 
THE ODDZ?” that competes in the “Visioni 
Italiane” festival. 
In the same year he filmed the backstage 
for “Favolacce” by the D’Innocenzo Broth-
ers. 
In 2021 he finished the filming for the inde-
pendent film “Quanno Chiove” which is in 
post-production at the moment.
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LOGLINE
Late 2000s. Edo, Iac and Miche have a 
punk band in the quiet Grosseto, Tuscany. 
When they finally have the chance to open 
for a popular hardcore band, they risk to 
lose something they've always taken for 
granted: their strong, unique friendship.

SYNOPSIS 
Late 2000s. Edoardo, Iacopo and Michele 
are the members of a punk band in Gros-
seto, a quiet town in the Tuscan Maremma. 
Tired of playing in embarrassing contexts, 
they finally have the chance to open for a 
famous American hardcore punk band, the 
Defense. While loading the equipment on 
the car though, they receive a call from the 
concert organisers: the gig just fell through.
Edo, Iac and Miche don't give up: if they 
can't play in Bologna, the Defense will 
come to Grosseto! Beyond all predictions, 
when they call the band to share their cra-
zy idea, the Americans accept: apparently, 
they can't wait to visit the real and authen-
tic Tuscany.
The three friends throw themselves into 
the organisation of the concert, naively 
convinced they can easily withstand this 
challenge. Soon though, the paradoxes of 
provincial life and the grotesque mentality 
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CONTACT DETAILS
dispàrte, Manetti bros. Film
Italy
luigi@disparte.com
manettibros@gmail.com

DIRECTOR 
Niccolò Falsetti

WRITERS
Niccolò Falsetti, Francecso Turbanti,
Tommaso Renzoni

PRODUCERS 
Alessandro Amato, Luigi Chimienti,
Manetti bros.

COUNTRY 
Italy

COMPANIES
dispàrte, Manetti bros. Film

LOOKING FOR
Festival release, Italian distributor

of their fellow citizens seem to leave no way 
out, turning every little detail into an insur-
mountable problem.
The arrival of the band is inexorably ap-
proaching and, besides the doubtful turn-
out of the endeavour, the risk is to lose 
something precious and irreplaceable they 
have always been taking for granted: their 
strong and unique friendship.

DIRECTOR'S NOTE
When we started writing Margini, we want-
ed to portray the way kids grow up in the 
province. Our aim was to create an im-
aginary based on the marginalised places 
where most of the Italians live, turning the 
spotlight on small urban centres just as our 
cinema has done, in the latest years, with 
the outskirts of big cities.
This is why we chose to tell of a specific 
universe, the one of punk in the province: 
a universe we know very well, having been 
actively part of it since our teenage years. 
Punk has served us as a means of contrast, 
a medium to let all the contradictions of the 
provincial mentality explode.
To take the human dimension of this sto-
ry to its fullest potential, we worked on a 
script deeply character-focused, with three 
friends playing in a band, and the entire 
further development of the project focused 
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on restoring a strong sense of authenticity. 
This was the main element guiding us in 
the casting choices and in the artistic direc-
tion of filming, music, set and costumes. 
We worked thoroughly with the three lead-
ing actors and created a real band able 
to portray the totalising spirit with which 
teenagers in Grosseto experience playing 
together. This allowed us to shoot with a 
clean style, without necessarily pursuing a 
documentary-style to achieve spontaneity, 
rather letting the camera nail the liveliness 
of the characters and the noise of punk in 
fixed shots and long takes which powerfully 
describe the stagnant inaction of the prov-
ince against which the boys crash.

COMPANY PROFILE 
dispàrte is an independent production 
company established in Rome in 2015 
by Alessandro Amato and Luigi Chimienti. 
Our mission is to give voice and image to 
emerging talents, focusing on character-
driven stories and international art-house 
co-productions.
Our name means "apart" and stems from 
the need to stand out of the chorus with a 
unique, polyphonic voice.
dispàrte projects were developed in inter-
national workshops such as EAVE, Torino-
FilmLab, Midpoint and MAIA and present-

ed at the major international pitching and 
co-production markets. 
Our third feature film, Maternal by Maura 
Delpero, is an international co-production 
between Italy and Argentina and premiered 
at 72. Locarno Film Festival – Concorso 
Internazionale, where it won four awards, 
and is still enjoying a successful festival 
distribution world round.

PRODUCER'S PROFILE
Alessandro Amato graduated in Production 
at the Gian Maria Volonté School of Film 
Art in Rome soon after his Master’s Degree 
in Law, studying at Bocconi University in 
Milan and Roma Tre University. He further 
developed his profile through professional 
experiences in theatre as a producer, direc-
tor and AD, in cinema as line producer and 
executive producer and organizing cultural 
events. In 2015 he founded the film pro-
duction company dispàrte, producing films 
that have been selected and awarded in 
numerous international festivals. 
The latest credits as producer are on MAR-
GINI (in post-production) by Niccolò Falsetti 
and MATERNAL (2019) by Maura Delpero, 
premiered at 72. Locarno Film Festival - 
Concorso Internazionale, where it won four 
awards, also awarded with the Cannes 2020 
Women in Motion Young Talent Award. 

He’s a voting member of the European 
Film Academy, a Berlinale Talents alumni 
and a member of EAVE, having attended 
PUENTES workshop first as a participant 
and then as an expert.

DIRECTOR'S PROFILE
Niccolò Falsetti is director, author, screen-
writer and founder of the authorial collec-
tive ZERO. After the documentary Erasmus 
24_7 (2013) and the campaigns Doubt 
Made In Italy and #coglioneNO, he has 
worked in the advertising field, signing more 
than one hundred commercials and brand-
ed contents for brands like Ford, Smart, 
Poste Italiane, Ringo, Maxibon, Star, Legam-
biente, Save The Children and many others. 
He collaborated with Filmauro creating the 
series Lo Staggista (2015) and Grazie al 
Klaus (2016), both broadcasted on Sky Uno 
and TV8 and distributed online on Sky and 
RDS. He wrote and directed music videos 
for Danomay, Levante and Il Muro Del Canto 
and was co-director, together with Manetti 
bros., of the music video Duri Da Batte by 
Max Pezzali, Nek and Francesco Renga. He 
won the 48Hours Film Project in Rome in 
2018 with the short La Guerra Fredda and 
in 2017 with That's La Vie.
Over the years, he has collaborated on 
several projects by the Manetti bros., 

becoming their second unit director on 
the series L'Ispettore Coliandro and the 
recent Diabolik (2021).
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LOGLINE
Angela, an asbestos widow, meets the man 
responsible for her husband’s death. De-
ciding to become his caregiver to punish 
him, she falls into the emotional labyrinth 
that separates revenge from forgiveness 
and lies from truth.

SYNOPSIS 
Trieste, north-east of Italy, Adriatic sea 
coast.
Angela is a 50 years old widow. Her hus-
band died due to lung cancer caused by 
the asbestos dust he breathed when he 
was a worker. Angela works as a cleaner 
in the hospital, where she finds out that 
Francesco, the former employer of her 
husband, was hospitalized because of a 
brain stroke. There she meets Francesco's 
son, who is impressed by Angela's pleasant 
manners and, unaware of the link between 
the two, offers her to work as his father's 
caregiver once he's discharged. As Franc-
esco avoided a conviction, Angela accepts 
the offer to punish him, but she realizes 
very soon that she's unable to hurt him. 
Angela doesn't give up. Swallowed by an-
ger and obsession, she decides to payback 
Francesco with the same coin she got from 
him: being condemned to loneliness. She 
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CONTACT DETAILS
Staragara, Transmedia production, 
Propeler Film
Slovenia, Italy, Croatia
miha@staragara.com
igorprincic@transmediaproduction.it 
btm@propelerfilm.com

DIRECTOR / WRITER
Ivan Gergolet

PRODUCERS 
Miha Cernec, Igor Princic,
Boris T. Matic

COUNTRIES 
Slovenia, Italy, Croatia

COMPANIES
Staragara, Transmedia production, 
Propeler Film

LOOKING FOR
Gap financing, Festival release, 
Sales agent, Italian distributor

tries to separate father and son, putting at 
risk everything she has left: her best friend, 
her daughter, her dignity. Her plan seems 
working until Francesco's son discovers 
why she's really there, ruining the castle 
of cards she built. When everything seems 
lost, Angela decides to face her enemy for 
the last time, to say her truth, to reveal the 
son who his father really is. In the deep 
darkness Angela fell, she finds out an un-
expected truth. If the guilty becomes a vic-
tim of himself, revenge can turn in forgive-
ness and a new beginning can be possible.

DIRECTOR'S NOTE
I was born and brought up in an area of 
north-eastern Italy, right on the border with 
Slovenia, where asbestos is causing a huge 
massacre. In some cities and villages, al-
most all households have at least one fam-
ily member who has been exposed to as-
bestos dust and risks getting sick. Even my 
own father, who worked at a major shipyard 
as a young man, has breathed the dust and 
is at risk, like all that generation of workers.
Asbestos has been widely used all over the 
world as a thermal insulator and as fireproof 
cladding in all kinds of buildings, trains 
and ships. Although asbestos danger has 
been known since the 30s, it has always 
been hidden or underestimated, largely for 
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reasons of profit. The systematic use of it 
has created a broad grey area where the 
responsibilities of lobbies and individuals 
have become blurred. It seems almost im-
possible to prove their guilt in courts. Sen-
tences get statue-barred because of the 
huge amount of time that it's needed for 
the trials. This film takes place inside this 
grey zone.
The film moves this social conflict into a 
family, personal and intimate one, where 
in a community that was poisoned by in-
side, the lack of justice drives the protago-
nist into a journey from revenge to forgive-
ness, exploring the conflict between guilt 
and impunity.
Even if there are a lot of documentaries and 
reportages that denounce this situation I 
want to approach this theme from another 
point of view, focusing on the survivors and 
their inner feelings.
In an environment where human justice is 
not able to sentence or establish the truth, 
what happens if a victim and an executioner 
meet face to face, in the same room? What 
feelings will drive their actions? How far can 
one go to fulfill his\her need for justice and 
peace? How many lies must be told trying 
to hide one's actions? Can a victim become 
a judge? Is it possible to transform revenge 
in forgiveness? Is there a way out of pain? 

These are some of the questions that this 
film wants to answer.

COMPANY PROFILE 
Staragara was set up in 2003 by film direc-
tors Jan Cvitkovic and Janez Burger. It has 
produced many films including "Gravehop-
ping" (2005) and "Archeo" (2011) by Jan 
Cvitkovic, "Silent Sonata" (2010, supported 
by Eurimages) by Janez Burger. They were 
followed by "Zoran, My Nephew the Idiot" 
(2013, supported by Eurimages, screened 
at Venice FF), "Ivan" (2017, premiered 
at Tallinn Black Nights FF, supported by 
Eurimages) by Janez Burger and "Oro-
slan" (2019, premiered in Locarno FF) 
by Matjaž Ivanišin, "Murina" by Antoneta 
Alamat Kusijanovic (2021, premiered in 
Quinzainne 2021; awarded with Camera D 
Or) and "La Ragazza Ha Volato" by Wilma 
Labate (2021, premiered in Orizzonti Ven-
ice 2021). The company has just finished 
feature film "Riders/Springdreaming" by 
Dominik Mencej and "Man Without Guilt" 
by Ivan Gergolet (SI/IT/HR co-production). 
Staragara is developing a slate of projects 
like "The Lost Son" by Darko Štante (EAVE 
2021), "Not a Word" by Hanna Slak (EAVE 
2019), “Barbarism and Strip” by Želimir 
Žilnik and “Karpo Godina” among others.

Transmedia Production is based in the 
town of Gorizia, in the North-Eastern part 
of Italy, right on the border with Slovenia. 
The company's mission is to discover and 
follow up new international talents whose 
works combine cultural diversity and mar-
ket ambition. Company's founder and CEO 
is Igor Princic.
Some of their co-productions are the fea-
ture film “Archeo”, by Jan Cviktovic (Slo-
venia/Italy), and the feature length docu-
mentary “Alexandrians”, by Metod Pevec 
(Slovenia/Italy/Egypt), both awarded in-
ternationally. “Zoran il mio nipote scemo” 
by Matteo Oleotto was the winner of the 
Venice International Critics Week in 2013. 
"Dancing with Maria" by Ivan Gergolet was 
premiered at Venice International Critics 
week in 2014 (winner of “Civitas Vitae” 
prize) and nominated to for the EFA 2015 
as best documentary. Last co-productions 
are "Stories From The Chestnut Woods", by 
Gregor Božic, world premiered at Toronto 
IFF 2019, the documentary “Storkman” 
by Tomislav Jelincic (2020) and "Spring 
Dreaming" by Dominik Mencej (2022).

PRODUCER'S PROFILE
David Cej (1978) has spent more than 
10 years in journalism, advertising and 
music before starting his work in the film 

industry with Transmedia Production. In 
2015 he worked with the award-winning 
director Matteo Oleotto as co-writer and 
soundtrack composer. In 2016 he worked 
as production assistant on the Slovenian-
Italian Co-production "Stories From The 
Chestnut Woods", by Gregor Božic. In 
2017, he began the development of the 
creative documentary "Lala", directed by 
Ludovica Fales and now in post-produc-
tion. In the meantime he attended several 
workshops, among others Re-Act, MAIA 
Workshops, Biennale College Cinema VR, 
Puentes Italia, CSC Lab.
In 2018 he produced "In The Cave" by Ivan 
Gergolet and started working along with 
the director on their last feature "The Man 
Without Guilt".

DIRECTOR'S PROFILE
Ivan Gergolet (Monfalcone 1977) began 
shooting short documentaries and short 
fiction films during the studies in cinema at 
the University of Bologna. He was one of the 
media-activists that in 2002 participated in 
OrfeoTV, the first street television in Italy.
Since 2007 he’s been a member of the 
Ljubljana actors’ studio, where he trains to 
develop his skills in directing actors with the 
Strasberg method. Since 2008 he’s a film-
making teacher in high schools and in the 

penitentiary of Trieste. By working in group 
they develop and shoot short films, docu-
mentaries, music and social videos to pro-
mote filmmaking as a tool for social aware-
ness and personal growth. Since 2015 he’s 
a member of the European Film Academy. 
Since 2018 he teaches editing and post-
production at the University of Udine in the 
cinema department.
His first feature documentary Dancing with 
Maria was the first documentary ever se-
lected in the International Film Critics Week 
program at the 71.Venice International Film 
Festival in 2014, awarded with the Civitas 
Vitae Prize and then nominated as Best 
European Documentary at the EFA 2015. It 
was distributed theatrically in Italy, Argenti-
na, Mexico, Chile, Slovenia, Croatia, Serbia, 
Russia, Poland and many other countries. It 
was screened in more than 50 international 
festivals and it won 5 international awards.
 Ivan took part in several training programs, 
such as Eurodoc, Re-Act, MFI fromscript-
2film, Biennale College Cinema VR, First 
Films First, Nipkow Programme.
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LOGLINE
The Store is a feature hybrid with a mix of 
stop motion animation and live action. Eve-
rything inside the store is animated, but we 
also meet the characters in their homes as 
live actors.

SYNOPSIS 
Homeless women steal food from a dump-
ster behind a discount grocery store, whose 
employees struggle to maximize profits 
while preserving their own private lives. 
Conflicts and relationships take place be-
tween the employees and the homeless.
 Only a stone’s throw away from a discount 
grocery store, Zoya and fellow homeless 
women create an alternative community of 
tents, hacks, and boats. Zoya makes use of 
everything she scavenges from the store’s 
dumpster. She ferments, conserves, and 
composts, storing it all in an underground 
cave complex. Zoya faces continual chal-
lenges, however, as the dumpster locks 
become increasingly more durable and the 
surrounding fence acquires barbed wire. 
Despite its ongoing struggle for survival, the 
homeless encampment displays unity and 
a communal desire, which stand in sharp 
contrast to the relentless competition and 
endless power struggles taking place with-
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indyca, Tangram Film
Italy, Sweden
francesca@indyca.it
lovisa@tangramfilm.se
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in the store. Although divided by a muddy 
creek, the homeless encampment slowly 
encroaches upon the store, which steadily 
enhances its efforts to barricade away the 
homeless.

DIRECTOR'S NOTE
We shift between the store, the employees’ 
homes, and the homeless encampment 
through a combination of live action and 
puppetry. There is a corresponding pup-
pet for each character, and we use physi-
cal movements and emotional reactions 
to shift back and forth between these two 
visual layers. Everything that takes place 
within the store’s public space is animated. 
Scenes taking place in people’s homes are 
live action, however as the employees’ pri-
vate lives increasingly fall under greater du-
ress, even their homes get reinvented in the 
puppet world. The puppets symbolize how 
capitalist systems depersonalize people – 
one’s independent will gets shoved aside 
to benefit the maintenance of a structure 
designed to prioritize profit maximization. 
At the same time the puppets are fragile 
– they have a tattered and anxious quality 
about them. Human beings in all their hu-
manness attempt to break free from being 
puppets, illustrating our desire to reclaim 
our lost humanity. A quiet muddy creek di-



157156

vides the encampment from the store, be-
coming both a barrier and a link between 
the worlds, and an alternative community 
develops along its banks, made up of tents, 
shacks, and boats. Zoya’s efforts to access 
discarded food from the store’s dumpster 
becomes an external conflict that progress-
es throughout the film, although the pri-
mary conflicts take place within the homes 
of the store’s employees. Their homes are 
the places where moments of human life – 
of relationships – arise at times, serving as 
arenas for our continual desire to connect, 
to navigate narrow canals of human con-
tact. These moments get brutally savaged 
by the frantic tempo of the store. The store 
is its own stage, a world in miniature, fe-
rociously superseded by animation, where 
the characters are transformed into pup-
pets, a world rushing forwards with cata-
strophic haste that coerces the puppets to 
push themselves to their very limits, even 
though the goals forced upon them are un-
achievable.

COMPANY PROFILE 
Indyca is a production company estab-
lished in 2007 in Turin, Italy, specialized 
in producing both groundbreaking docu-
mentaries and art house films with strong 
international appeal. Among its previous 

productions are the recent San Francisco 
Film Festival Audience Award winning “Cu-
ban Dancer”, the SXSW Audience Award 
winning “We Are the Thousand”, the EFA 
nominated “Becoming Zlatan” and other 
productions which premiered at important 
international festivals including Mostra del 
Cinema di Venezia, IDFA, and HotDocs to 
name a few. Across the years, Indyca has 
gained a solid reputation as a coproducer 
of international films, partnering with coun-
tries all over the world and obtaining pres-
tigious support from the likes of Eurimages, 
Ibermedia, and Creative Europe Media pro-
gram, along with other national and interna-
tional funds. The company’s recent produc-
tions, “Happy Winter”, “Drive me Home” 
and “smoKings”, have been released in 
over 40 countries including the U.S.

Started in 2007, a creator-driven produc-
tion company run by artists/directors/pro-
ducers based in Malmö and Gothenburg. 
All creators co-produce their own work, 
and shift roles depending on current pro-
ductions. In this way the creators/direc-
tors always co-own their own productions.
Tangram Film has a vision of establishing 
new methods of production and distribu-
tion – to be environmentally sustainable, 
but also sustainable for the people working 

in our productions. One way we do this is 
by owning and producing our projects to-
gether, shifting responsibilities throughout 
phases of production.Tangram Film has 
co-produced fiction features such as Gran-
ny’s Dancing on the Table and Nasty Old 
People, and shorts such as Play/Ground 
and Park. Tangram film are now developing 
Hanna Sköld’s third feature film, The Store, 
Hemen Kurdas documentary WarPlay and 
Hanna Högstedts fiction feature My French 
Revolution.

PRODUCER'S PROFILE
Born in 1980, she started working in docu-
mentary field organizing international pitch-
ing sessions with Documentary in Europe, 
Eurodoc, ESoDoc for more than 10 years. 
Her first film as a producer is "Almost Mar-
ried" (premiered at IDFA in 2010). In 2019, 
she joined Indyca, where she works as a 
producer of fiction and creative documen-
tary films. 
Filmography as Producer: 
“Cuban Dancer” by Roberto Salinas (Top 
Prize Miami Film Festival / Audience Award 
San Francisco Film Festival)
"We are the Thousand" by Anita Rivaroli 
(Audience Award SXSW 2021)
“Medium” creative documentary by Laura 
Cini (premiered at Festival dei Popoli 2019)

"Butterfly" by Alessandro Cassigoli and Ca-
sey Kauffman (Best Documentary Film Ital-
ian Golden Globe 2019)
"Happy Winter" by Giovanni Totaro (Official 
Selection Mostra del Cinema di Venezia 74)
“Numero Zero” music documentary by En-
rico Bisi

DIRECTOR'S PROFILE
Hanna Sköld is a member of the creator-
driven production community Tangram 
Film. Since 2007 she has directed, ani-
mated, and co-produced several shorts, as 
well as two feature-length film productions.
She’s known for the unconventional ap-
proach she took in creating and distributing 
her first feature, “Nasty Old People”, which 
had its premiere on the front page of The 
Pirate Bay, and got spread and translated 
by its audience to 113 countries. She col-
lected stories from her fans for her second 
feature, “Granny’s Dancing on the Table”, 
which opened up a relationship with them 
during the process of creation already, 
and she partially funded the film through 
a Kickstarter campaign. It premiered in To-
ronto and San Sebastian.
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LOGLINE
Aldar hadn't been home for ten years. He 
is living in a big city now, being a voice of 
its countless streets. When his mother dis-
appears in the steppe, he rushes back to 
find her. They will have to get to know each 
other again and go through the path that 
they did not have time to go through while 
she was still alive.

SYNOPSIS 
Aldar (35) looks and behaves like a care-
free playboy. This external carelessness 
is his way to deal with his stressful job in 
a tough environment. Aldar is one of the 
best campaign managers in the country. 
He gets big money for his talent and cour-
age. He seems to be afraid of nothing but... 
heights. As a child, he fell from a horse; 
since then he thinks that in order not to 
fall, one shouldn't even rise. Powerful cli-
ents - governors and mayors tolerate him, 
because he's the only one who can help to 
their position in a hopeless situation.
One day, Aldar accidentally finds out from 
social networks that his mother disap-
peared in his homeland in Kalmykia. He 
goes there to find her. Aldar has not been 
at home for more than 10 years. His friends 
and relatives meet him with mixed feelings, 
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but they are all now strangers to Aldar. He 
has long been living in a different world, 
and he recalls his Kalmyk childhood only 
on psychiatrist appointments.
Aldar’s mother disappeared in the Steppe: 
she left in search for cow and didn't return. 
Aldar is actively involved in the search, as 
Lama Dorji advises him to go searching 
himself; Aldar is assisted by the lama’s 
granddaughter - Gerel. She has a gift that 
will help Aldar on the road.
Soon, Aldar and Gerel find his mother in 
the steppe. For a long time they wander 
around the Steppe all together, meeting 
strange and dangerous people, empty vil-
lages, and they can’t find their way back 
home. During this time, Aldar realizes that 
he has long forgotten his mother and knows 
nothing about how she had lived without 
him these ten years.
Gerel leaves them alone, so that Aldar and 
his Mother could talk over everything that 
they did not have time to when... she was 
still alive.

DIRECTOR'S NOTE
"White Road!" is a modern myth that will be 
familiar to everyone who has experienced 
in their life the loss of not only their loved 
ones, but the inner loss of themselves as 
well. It's kind of a road movie inside my 
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subconscious, the memory of ancestors, 
defenders of the faith in front of social prob-
lems, spiritual poverty and hunger. This is 
a prayer for the salvation of the Égrégore 
of the victory of my people. Creating new 
worlds is a unique opportunity to talk about 
yourself. Sometimes words oversimplify the 
feelings, thoughts, or emotions that we ex-
perience. There are many ways and forms 
to express this unique energy of the author. 
And the process of cognition is much more 
important than the final result. This film is 
my own way. I've learned to be honest.

COMPANY PROFILE 
The TELESTO production company was 
founded in 2004. Films by TELESTO Pro-
duction Company are notable events in 
Russia's cinema and abroad. Apart from 
producing spectator-oriented commercial 
films, TELESTO has successfully turned its 
hand to independent art films.
The Gulls debut film by Ella Manzheeva 
was premiered at the Berlin International 
Film Festival. At the Kinotavr film festival, 
it received a Best Debut Award. After that 
the film has traveled the festivals around 
the world from Edinburgh to Haifa and 
from Brisbane to Los Angeles. The Pitch  
has been nominated/awarded at many in-
ternational film festivals, including Tallinn, 

Bucharest, Zlin, Chicago, Milan, Palermo 
and Honfleur; Spitak  won the Best Director 
Award at Moscow IFF and was represent-
ing Armenia in a Best Foreign Language 
Film section of the 2019 Academy Awards.
The project of a feature film ""White Road!"" 
participated at The Atelier section of the 
Cinefondation program of the Cannes Film 
Festival. Other films by TELESTO have 
participated in, and won prizes at many 
Russian and International film festivals, in-
cluding Cannes IFF, Berlin IFF, Tokyo IFF, 
Moscow IFF, Montreal IFF, Warsaw IFF, 
PÖFF, Shanghai IFF, Karlovy Vary, Cairo 
IFF, The Academy Awards, Golden Globes, 
APSA and many others.

Anniko Films is a film studio that carries out 
the full production cycle and was founded 
in 2009 by a producer Victoria Lupik and a 
film director Maria Saakyan. 
We help emerging film directors take their 
first steps in the film industry and make their 
mark on the international market. We are ca-
pable of telling complex stories. We strive to 
draw emotions and feelings out of viewers.
Anniko Films specialises in creating origi-
nal feature films and documentaries, which 
appeal to the domestic market as well as 
the international one. The company’s pro-
jects are supported by international foun-

dations (WCF, Danish film institute), and 
by the Ministry of Culture of the Russian 
Federation. 
The «I'm Going to Change My Name» and 
«Your Rock» films won domestic and inter-
national professional recognition. 
In 2021 "White Road!" a project by Ella 
Manzheeva was selected to The Atelier 
section of the Cinefondation program of the 
Cannes Film Festival.

PRODUCER'S PROFILE
Elena Glikman

Graduated from the faculty of journal-
ism of Moscow State University, and then 
from Higher Courses for Directors and 
Scriptwriters (workshop of Igor Tolstunov). 
Since 1991 she is the head (together with 
Mikhail Degtyar) of the TV-studio “Re-
porter” (special reports and documentary 
films). The Studio “Reporter” has been 
four times awarded with the TEFI televi-
sion awards, as well as the “Laurel” award 
and many international prizes. Elena Glik-
man is a CEO of Telesto-Film Company, 
where she works since 2006. Films pro-
duced by the studio have been many 
times nominated and awarded at various 
International Film Festivals.

The project "White Road!" by Ella Manzhee-
va was selected to The Atelier section of the 
Cinefondation program of the Cannes Film 
Festival 2021.

Victoria Lupik

Victoria Lupik was born in 1983 in Mos-
cow, Russia. In 2005 graduated from VGIK 
(the producers faculty). EAVE graduated 
2012. In 2009 she founded “Anniko Films” 
based in Russia and Armenia. I'm Going 
to Change My Name” by Maria Saakyan, 
is Victoria’s first feature, was supported 
by the Göteborg IFF Fund, World Cinema 
Fund, Danish Film Institute and Torino Film 
Lab. In 2013, it won Best Feature at Golden 
Apricot IFF and Best Film at Hayak Nation-
al Film Awards (Armenia). In 2017 she re-
leased creative documentary “YOU ROCK” 
which stayed on the theaters' screens for 
more than 1 year.
Her project "White Road!" by Ella Manz-
heeva was selected to The Atelier sec-
tion of the Cinefondation program of the 
Cannes Film Festival.

DIRECTOR'S PROFILE
Ella Manzheeva 
Member of the Russian Federation Direc-
tors Guild, Director, scriptwriter, producer.

Ella Manzheeva was born in the Russian 
republic of Kalmykia. In 2008, she gradu-
ated from Higher Courses of Scriptwriters 
and Directors. 
In 2013 Ella participated in Berlinale Tal-
ents. Her feature debut “THE GULLS” pre-
miered 2015 at Berlinale Forum and won 
the Best Debut Prize at Open Russian Film 
Festival «Kinotavr». The film is also se-
lected for Goteborg IFF 2016, Los Angeles 
AFI Fest 2015, Karlovy Vary IFF «Another 
View» 2015, Brisbane IFF 2015, Warsaw 
IFF 2015, Haifa IFF 2015, Edinburgh IFF 
2015, Cyprus Film Days International Film 
Festival 2016 «Best Film», European Film 
Festival (Palic, Serbia) Best Film in «Paral-
lels and Encounters» and many others.
 «White Road» was selected to the Berlinale 
Residency. It was presented at the Berli-
nale Co-Production Market and at Baltic 
event Co-production market. «White Road» 
project is one of fifteen projects to have 
been selected for Cinéfondation’s L’Atelier 
of Cannes Film Festival.
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LOGLINE
At the dawn of his 25th birthday, Sokuro, the 
son of Burkinabe immigrants living in Italy, 
marries Nassira, a young girl from his native 
village. For him, the marriage is the first step 
to a future and definitive return to Burkina 
Faso, but for his new wife, the wedding is a 
gateway to European El Dorado.

SYNOPSIS 
Ouagadougou, August 2018. Sokuro, a 
young Burkinabe, drives his moto at full 
speed in the middle of the night. He will 
get married the next day and needs to 
pay the dowry to his in-laws. His wedding 
is arranged by his mother, with whom he 
counts the money in the pale neon light of 
her house. 24 hours later, according to a 
typical Burkinabe tradition, Nassira, the 
young bride, is taken to the groom on a 
motorbike. 
After the marriage, Sokuro and Nassira 
don't know each other, but little by little, a 
relationship is forged over the weeks. At the 
end of the summer, Sokuro has a project: 
he wants to build a house for his wife in 
Ouagadougou, so he could join her more 
often. In fact, he does not live in Burkina, 
but in the North of Italy, where he is forced 
to return at the end of the summer because 
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Arnaud Dufeys

BUDGET 
€ 269.337 (€ 204.337 in place)

COMPANY
Replica Films

LOOKING FOR
Sales Agents, Festivals

PROJECT STATUS
In post-production

he has no money left and he needs to go 
back to work. 
Back in Italy in September, Sokuro lives 
his daily life, punctuated by the exhaust-
ing work in the factory, the shouting ses-
sions with his little brother Nassir, the daily 
phone calls to his wife and the absence 
of his father, constantly at work, until his 
mother returns from Africa : now, she 
wants Sokuro to bring Nassira back to Italy 
as quickly as possible. 
A few months later in Ouagadougou, Nassi-
ra prepares herself for Sokuro's arrival and 
joins him at the airport at night. Once reu-
nited, Sokuro tells her that he would like to 
marry her at the City Hall, in order to make 
their marriage official for the Italian laws. 
Unfortunately, he does not have enough 
money because he lost his job just before 
leaving Italy. Now he has to borrow money 
from his friends in Italy... At the end, it's his 
mother who sends him some money for the 
wedding. Eventually Sokuro and Nassira 
get married at the City Hall after a quick 
ceremony with just 2 friends as wedding 
witnesses. Sokuro has now the official mar-
riage paper, but must now find a stable job 
to be able to bring Nassira in Italy…
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DIRECTOR'S NOTE
I lived in Italy for 19 years. As I did with my 
previous films, going back to the places of 
my childhood is for me a way of question-
ing the new, often invisible realities that are 
being built there. The starting point of this 
new project was my last short, Notre terri-
toire, that premiered at Locarno film festival 
in 2019. During the shooting of this project 
I stayed one month and a half in a slum 
in the South of Italy, a few kilometres away 
from the city where I grew up. There, I met 
Sokuro, a young guy from Burkina Faso 
who arrived 15 years ago in Italy with his 
family: we were the same age, we listened 
to the same music… Yet, he was one of 
those tomato pickers that came in that slum 
to work all day long in the fields, earning 
only two euros per hour. We stayed in touch 
and, almost four years ago, Sokuro told me 
something that was quite challenging: he 
announced me his impending marriage 
with Nassira, a girl from his native village, 
not far from Ouagadougou. This announce-
ment raised in me a deep questioning : how 
could such a long distance relationship 
work while the gap between Afrique and 
Europe is so huge?  In order to find an an-
swer, I followed Sokuro during his marriage, 
me as a sound engineer accompanied by a 
DOP, and later on during five more shooting 

sessions between Italy and Burkina Faso. 
We were then able to discover the complex-
ity of our main character: Sokuro is stuck 
between two generations of immigrants, 
the one of his parents and the one of his 
little brother, who was born in Italy. Sokuro 
came in Europe when he was already 10. 
Because of that, he doesn't feel rooted 
anywhere: he's always oscillating between 
Africa and Europe, between his dream of 
returning to Burkina Faso and the desire of 
his parents to take his wife to Italy. The mov-
ie will tell how Sokuro pursuits his dreams, 
showing how his relationship with Nassira 
evolves during these last three years.

COMPANY PROFILE 
Replica Films was born from the associa-
tion of four authors and directors, all com-
ing from the same film school, the Belgian 
Institut des Arts de Diffusion. Initially con-
ceived as a scriptwriting workshop, Replica 
quickly turned towards the production of 
short films and documentaries, with the 
strong desire to promote a young, eclectic 
and daring cinema. Since 2013, Replica 
has produced short films and documenta-
ries in association with the Belgian Centre 
du Cinéma, RTBF, France Télévision, OCS 
and the CNC. Among them : "Vertiges" by 
Arnaud Dufeys, "Rapaces" by Aude Verbi-

guié and "Mama Bobo" by Robin Andelfin-
ger and Ibrahima Seydi. At an early stage, 
Nicolas Graux, one of the founders of the 
company, also developed with Replica 
his first feature documentary, Century of 
smoke. The movie was part of Vdr Official 
selection in 2019.

PRODUCER'S PROFILE
Arnaud Dufeys completed his studies in 
filmmaking at the Institut des Arts de Dif-
fusion (Louvain-la-Neuve in Belgium) in 
2012. Since then he has been active as a 
film writer, director and producer. In addi-
tion to writing and directing music videos 
and short films (“Atoms”, “Dizziness”), 
he oversees the production of movies and 
documentaries through the company he 
co-founded when he graduated, Replica 
Films. He has also worked for the RTBF 
(the Belgian public television broadcaster) 
as multicamera director for the news de-
partment amongst other. Arnaud is current-
ly overseeing the production of film projects 
by two Belgian filmmakers (“A love story” a 
feature-length documentary written and di-
rected by Mathieu Volpe and "The sounds 
of Earth” a short film written and directed 
by Gaëtan d'Agostino). Arnaud is also writ-
ing and developing three features length 
movies (“Faire surface” and “Film avec co-

caine”, produced by the Belgian company 
Climax Films, and “Plaisir”, for which he is 
currently seeking production partners).

DIRECTOR'S PROFILE
Mathieu Volpe (Rome, Italy, 1990) was 
raised by his Belgian mother and his Italian 
father in Bari, in the South of Italy. In 2009 
he moved to Brussels to study film direct-
ing at the "Institut des arts de diffusion" in 
Louvain-la-Neuve. His graduation film, Il 
segreto del serpente (2014), has been se-
lected by several international festivals such 
as Torino Film Festival, Lussas and Huesca. 
His second documentary short, Our Terri-
tory, about the lives of immigrants from the 
"Rignano Ghetto", a slum located in south-
ern Italy, had its International premiere at 
Locarno film festival in 2019. This short 
continued its festival career with selections 
at Dok Leipzig and Fipadoc. He is currently 
completing the post-production of his first 
long documentary, "A love story", produced 
by Replica Films, and he is preparing the 
shooting of his first fiction short, “Eldorado”, 
produced by Velvet Films. Very recently, 
"Red Gold" his first feature film, produced 
by Les Films du Fleuve, received a writing 
grant from the "Centre du Cinéma" of the 
Wallonia-Brussels Federation.
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LOGLINE
Robert and Klaudia are a young Polish cou-
ple stuck in a rut, wondering what to do 
with their careers and if they should split 
up. When her old friend Filip shows up with 
the artist Wera, who is travelling across Eu-
rope in a campervan, it just might be the 
spark they all need to find out where they 
really want to go in life. (or it might be a 
journey that helps them all find their place 
in the world.) On a spontaneous road trip 
across Europe, four young friends reevalu-
ate their lives, loves and future plans.

SYNOPSIS 
Robert and Klaudia, a longtime couple, are 
on the brink of breaking up. They both feel 
they are growing further and further apart, 
although they have spent more time togeth-
er during the last lockdowns than ever be-
fore. Robert has been unsuccessfully trying 
to get his app start-up going, while using 
a substantial part of their “home budget”. 
Klaudia on the other hand has been do-
ing well in her well-paid accountant job, 
although corporate culture is draining her 
energy. That is why she has been exploring 
her spirituality lately. She has big dreams 
including travelling to India, but she is wait-
ing for Robert to figure out his “situation”.
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CONTACT DETAILS
Splotfilm
Warsaw, Poland
splotfilm@gmail.com

GENRE
Fiction, Drama, Road Movie

DIRECTORS 
Łukasz Suchocki, Maciej Dydynski

WRITERS
Łukasz Suchocki, Maciej Dydynski,
Filip Hillesland

PRODUCERS 
Łukasz Suchocki, Maciej Dydynski

BUDGET 
€ 500.000 (€ 200.000 in place)

COMPANY
Splotfilm

LOOKING FOR
Financing, Sales Agents, Festivals

PROJECT STATUS
In post-production

March 2021. Another virus wave is incom-
ing. Surprisingly Filip, Klaudia’s childhood 
friend, calls them. He is in town to pick up 
a camper and needs a place to stay the 
night. After living a couple of years in Ma-
drid he came back to Poland, following his 
girlfriend's wish. Only for her to dump him. 
He has spent his days developing differ-
ent business ideas based on his hobbies. 
Something you can do, when supported by 
wealthy parents.  The newest is “surf school 
in Portugal”. He needs the camper to go 
and check out spots. But what he really 
wants is to run away from the heartbreak. 
He spontaneously invited Wera to come 
along. A newly met unpredictable artist 
who lives her days with no plans, no future. 
Wera has also gone through a number of 
failed attempts to find her place in life. But 
there is a glimmer of hope that maybe this 
trip will show her the way.
As it sometimes happens, a simple dinner 
turns into a party and a party turns into a 
blackout. And then you wake up in a camp-
er parked somewhere in Germany. That is 
how Robert wakes up.
There is no point turning back. Robert and 
Klaudia agree to keep moving. From that 
point on a journey begins, on which they 
will have to get to really know each other, 
start coming out of their comfort zones and 
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ask themselves: where do they really want 
to go in life.
March 2021. Another virus wave is incom-
ing. Robert and Klaudia, a longtime couple, 
are on the brink of breaking up. Surpris-
ingly Filip, Klaudia’s childhood friend, calls 
them. He is in town to pick up a camper 
and needs a place to stay the night.As it 
sometimes happens, a simple dinner turns 
into a party and a party turns into a black-
out. And then you wake up in a camper 
parked somewhere in Germany. That is 
how Robert wakes up.

DIRECTOR'S NOTE
From the get-go the idea was to introduce 
a fictional story concept and let it flourish 
through improvisational acting within real-
life situations. The actors got introduced 
to vital information about their characters 
and the opening scene. From that point on 
the storyline was mainly dictated by situa-
tions that evolved naturally during filming. 
Additional information was provided to the 
actors on the spot, in order to explore inter-
esting themes or plot points. 
In March 2021 a camper filled up with 
four main actors and a film crew of two left 
Warsaw heading towards Madrid. Closed in 
four walls on moving wheels we captured 
the whole journey with an observational 

documentary style. 
Although risky, the purpose of this kind of 
filmmaking was to provoke interesting sto-
rylines and character arcs, within the global 
story concept that was set up. This is why 
vital plot points were planned beforehand, 
as well as certain situations where organ-
ized ahead, unbeknown to the actors. 
In pre-production we also came up with 
potential storylines and endings, which 
helped us direct the film on the road, to-
wards situations that we knew would fit the 
bigger picture. 
After 2 years of worldwide pandemic, we 
know now that this sudden “life hand-
brake” has made many of us question the 
different directions we have been heading 
in life. For some people, like our charac-
ters, this was a needed wakeup call.
On the road we met people who agreed to 
take part in our project and our approach 
made it possible to introduce them as sup-
porting characters in the story. We met all 
kinds of people on the road, from a french 
couple travelling with an infant, twelve 
dogs, a cat and a sheep, to Senegalese 
refugees living in the caves of Granada. 
In the middle of June we started the edit-
ing process. All together we have 36 hours 
of footage shot across Europe. We are con-
vinced professional consultations on how 

to approach the editing with so much inter-
esting material will make a huge impact on 
the overall outcome. 

COMPANY PROFILE 
Splotfilm is a production house founded 
by Łukasz Suchocki and Maciej Dydynski 
in 2020. Its portfolio includes TV commer-
cials, documentary features and interna-
tional award winning feature films. The 
company takes care of both creative and 
technical side of the production.

PRODUCER'S PROFILE
Splotfilm focuses on an independent cine-
ma that deals with real life, mundane prob-
lems of the millennial generation like the 
evolution of relationships or setting a per-
sonal value system. Its projects are organic 
and very often improvised blurring the 
boundaries between cinema and reality.

DIRECTOR'S PROFILE
Łukasz Suchocki 

Director, cinematographer and a screen-
writer born in Kwidzyn in 1990. He began 
his film education with a scholarship at 
the Warsaw Film School in 2013 where he 
gained practical experience while working 

as a camera operator on various television 
series, and both as a director and a cin-
ematographer on many music videos, short 
films and etudes.
After graduating from school, along with 
Michał Krzywicki and Dagmara Brodziak 
he developed the concept of the feature 
film “Diversion End”, which was produced 
in 2016 in Polish-French co-production by 
Paris-based company Rockzeline. “Diver-
sion End” won several awards at internation-
al genre-driven film festivals around Europe, 
including one of the most important debut 
festivals in Poland - ‘The Young and Film’ 
where it won a ‘New Generation Award’.
In 2018 he was invited to Dreamers Talent 
Agency. Ever since then he created a lot of 
commercials and fashion videos both as di-
rector and cinematographer. Two years later, 
in 2020 he partnered up with Maciej Dydyn-
ski to establish Splot Film production house.
2021 comes for him with two feature film 
premieres, “The country” and “The day I 
found a girl in the trash”. He was a director 
of photography for both of them.

Maciej Dydynski

Director, cinematographer, video editor, 
musician. A graduate of the Academy of 
Music in Łódz in the field of Music Therapy. 

After years of experimenting with theater 
and acting (a scholarship holder of the Ma-
ciej Slesicki and Bogusław Linda Warsaw 
Film School), he focused on visual arts. 
Creator of music videos, incl. Immortal 
Onion - IA, LASY - Wandering feat MaJLo, 
Koza - Inherent Vice. Winner of the Main 
Prize in the Innovation category of the Yach 
Film 2017 Polish Music Videos Festival 
for the Little Giant by LASY. Finalist of the 
competition for the Best Polish Music Vid-
eo 2017 - Alternative of the Interia Muzyka 
portal for Sleepless by The Fruitcakes. 
Co-creator of the film series Puppets Fam-
ily, produced in cooperation with the Min-
iatura Theater in Gdansk. Since 2017, the 
artistic director of "notofest" - Suwałki Film 
Festival. In 2021, he made the film "Stan-
hopea Tigrina '' for the Emigration Museum 
in Gdynia. In addition to video clips, mov-
ies and commercials, he creates short film 
forms and animations.
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LOGLINE
Maja and Hubert – a couple in their 40s 
– go on holiday to escape from a rush of 
everyday life. An incident between the chil-
dren, which takes place the first night of 
their vacation, results in losing the control 
of not only a carefully planned trip, but also 
their relationship and lives.

SYNOPSIS 
The portrait of the generation of today's 
40-year-olds from the perspective of a 
woman who is in need for profound chang-
es in her life. „Fucking Bornholm” is an in-
timate comedy-drama set in the Scandina-
vian landscape of the island of Bornholm. 
Two couples with kids going away for a 
short holiday, where their relationships will 
be tested. Each one of them has a different
goal and expectations, and each one of 
them has a problem to be revealed. Espe-
cially the main character, Maja, who real-
ises how disappointed she is with the state 
of her marriage. Will she dare for an affair or 
even big changes?

DIRECTOR'S NOTE
Poland is becoming a European country. 
Upgrading material status entails changes 
in social norms. Some social groups are en-FU
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CONTACT DETAILS
Friends With Benefits Studio
Warsaw, Poland
marta@fwbstudio.pl

GENRE
Fiction

DIRECTOR 
Anna Kazejak

WRITERS
Anna Kazejak, Filip Kasperaszek

PRODUCER 
Marta Lewandowska

BUDGET 
€ 1.000.000 (€ 1.000.000 in place)

COMPANY
Friends With Benefits Studio

LOOKING FOR
Festivals

PROJECT STATUS
Advanced post-production

trenching themselves in their conservative 
attitudes, others are building a neoliberal al-
ternative. Somewhere in between are those, 
who try to live modern lives, without going 
to extremes. Or maybe it is only a game of 
deception. What is more important, is the 
fact that beneath each norm - whatever it 
might be - there is an atavistic fear of be-
ing different, meant as being weak or sick. 
And so are the hidden/suppressed needs 
that cannot find a vent in the nascent Polish 
modern society. FUCKING BORNHOLM is 
going to be about such people.
It is not going to be a typical drama, but a 
drama laced with humor, in which a per-
son’s internal conflict gradually gets to the 
limelight. Upbringing and social norms do 
not allow the characters to fulfil their emo-
tional desires; they cannot follow their in-
stincts. Going away, being far, and also en-
countering a problem they had never dealt 
with before, expose their
hypocrisy. It all reveals the cracks in the im-
ages they had created for themselves. Be-
cause the „stranger” that we are so afraid 
of is not an external threat, but an integral 
part of ourselves. Deeply hidden needs and 
desires can be tamed to a certain extent, 
but only if one is aware of them. 
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COMPANY PROFILE 
FWB Studio is a Warsaw based production 
company set in 2019 by producer Marta 
Lewandowska, director Anna Kazejak and 
scriptwriter Flip Kasperaszek. Friend’s 
main focus are international co-produc-
tions and tv series.

PRODUCER'S PROFILE
Marta is a graduate of Lodz Film School 
and Wajda School in Warsaw. She starts 
working in film industry in 2008. Her recent 
film „Dolce Fine Giornata” was premiered 
and awarded at Sundance Film Festival. 
In 2019 she co- founded a new produc-
tion company Friends With Benefits Studio 
with the aim of produce and co-produce 
films of high artistic value for international 
audience. Member of  European Networks: 
ACE Producers, EAVE. Member of Euro-
pean Film Academy 

Selected filmography: 

2022 Fucking Bornholm, dir. by Anna Ka-
zejak / in post-production

2022 Roving Woman, 94 min, dir. by Michał 
Chmielewski,  Polish-US co-production/ in 
post-production/ executive producer Wim 
Wenders & Orian Williams

2020 Erotica 2022, 124 min dir. by Kasia 
Adamik, Olga Chajdas, Anna Jadowska, 
Anna Kazejak, Jagoda Szelc / for Netflix

2019 Dolce Fine Giornata, 92 min, dir. by 
Jacek Borcuch / Sundance Film Festival - 
Best Actress (Krystyna Janda)

2016 Tales of Mexico, 118 min, dir. by C. 
Carrea, C. Bolado, D. Gimenez Cacho, N. 
Beristain, E. Contreras, I. Avila Duenas, A. 
Valle, A. Pineda Uolla / Mexican-Polish co-
production

2016 The Saint, 96 min, dir. by Andrius 
Blazevicius / Lithuanian-Polish co-produc-
tion / 6 Silver Cranes including Best Film / 
Warsaw Film Festival 1-2 Competition

2016 Baba Vanga, 76 min, dir. by Aleksan-
dra Niemczyk / Polish - Bosnian  - Norwe-
gian co-production 

DIRECTOR'S PROFILE
Anna Kazejak is an internationally awarded 
director and screenwriter. Her films were 
premiered in competitions atRotterdam 
FF, Berlinale FF (Ode to Joy &amp; The 
Word) and also had a box office success 
(Flying Pigs). Kazejak is also a renowned 
TV director. She directed numerous epi-

sodes of HBO Poland&#39;s version of In 
Treatment and still actively works for main 
broadcasters in Poland (Polsat, TVN, TVP). 
She was also the Head of Content Develop-
ment of the streaming platform- Showmax 
Poland. She is a member of the European 
Film Academy and board member of Polish 
Director Guild.

Selected filmography:

2020 Szadz (TV series) 7 episodes, pro-
duction company : Akson Studio for TVN

2020 Erotica 2022, segment “Disapper-
ance of B”

2014 The Word, feature film, Polish-Danish 
coproduction production company: Opus 
Film / international sales: LevelK
*premiered at Berlinale, Generation 14+

2012 In Treatment (TV series), 14 epi-
sodes, production company: Telemark for 
HBO

2010 Flying Pigs, feature film, production 
company: Akson Studio
2005 Ode to Joy feature film, production 
company: Canal+Polska, Akson Studio, 
Agencja Produkcji Filmowej
*premiered at Rotterdam IFF
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LOGLINE
Nina is a successful TV journalist, she has 
everything she wants – fame, success, 
family. But is it enough to save her when 
she is suddenly diagnosed with cancer. 
Nina will have to reinvent her desire to live.

SYNOPSIS 
Lucky Girl is a realistic drama. It is featuring 
a sudden change of life of a young woman 
Nina after the osteosarcoma diagnosis and 
loss of her arm. The story line brings the 
main character from the highest peak of 
her successful life to the darkest place one 
can possibly find himself. She faces per-
sonal crisis, has to fight the deepest fears, 
re-evaluate her life. Finally, she needs to 
learn how to live in the new circumstances 
and build herself as a new person.
Nina (35) is a young promising TV star. She 
is successful in her career and fully focused 
on it, aims at fame and success. Her hus-
band Andriy (40), producer of Nina’s show, 
wants to have a child, but this is not Nina’s 
priority yet. Suddenly she is diagnosed with 
osteosarcoma.  But she doesn’t take it seri-
ously and ignores any doctor’s advice. She 
takes her disease as temporary and usual 
challenge only. Being afraid of losing her 
career she keeps her diagnosis in secret 
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CONTACT DETAILS
Yanina Sokolova Production
Ukraine
julsinkevych@gmail.com

GENRE
Fiction

DIRECTOR / WRITER 
Marysia Nikitiuk

PRODUCERS 
Yanina Sokolova, Julia Sinkevych

BUDGET 
€ 850.000 (€ 800.000 in place)

COMPANY
Yanina Sokolova Production

LOOKING FOR
Financing, Sales Agents, Festivals

PROJECT STATUS
Late post-production

and starts her treatment even without tell-
ing anyone even her husband.
During her treatment, Nina meets other 
cancer patients who are trying their best to 
survive. In the beginning, she rejects their 
friendship, advice and support.
Nina overestimates her strength and loses 
her job, her husband and her hand. There 
is no way back to the life she once had, so 
she finally opens up to her new friends and 
her new life embracing the reality. She be-
comes friends with Natasha (50) and Ma-
sha (28) and develops romantic feelings to 
Anton (30). Together they help each other 
to go through the toughest moments of 
despair and rejection by society. However, 
cancer takes away Natasha’s life and this 
breaks Nina’s faith in her possible recovery. 
She rejects to fight cancer, she gives up. 
It is love of her friends and her husband 
what convinces her to undergo experimen-
tal treatment, which gives a light of hope 
for Nina’s life.

DIRECTOR'S NOTE
"Lucky Girl" is an existential drama. The 
more complicated our society is, the less 
we hear our own voice, we get lost in social, 
educational and marketing-driven trends. 
And often only terrible cataclysms bring us 
back to ourselves.
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To write this script, I interviewed more than 
30 cancer patients, their relatives and doc-
tors. I was impressed by the vital energy of 
cancer patients, their attention to detail and 
the need to live every moment consciously 
and carefully.
This film is an ode to life, to the enormous 
energy a person could possibly bear. Para-
doxically, the maximum level of vitality is 
revealed only in the face of death.
The general aesthetic concept of the film 
is a transition from rigid geometric shapes 
and straight lines to chaotic, more "living" 
manifestations of the material world and 
architecture. The more the main character 
is confronted with an unpredictable and 
uncontrollable reality, the more smooth, 
impassive lines appear in the frame. 
We use a range of intense cold contrast-
ing colors with blue, green, yellow and red 
colors prevailing. Filming took place in Feb-
ruary-March 2021 in Kyiv, when the city is 
almost all gray, devoid of colors. Therefore, 
for outdoor photography, we made an ac-
centuation of the selected range of colors. 
But gradually, introducing new characters 
attracted bright warm colors: orange, yellow. 
Given the peculiarities of cancer treatment 
in Ukraine, we plan to build a separate 
drama of color and sound. Our heroes 
live their lives to the fullest, like there is 

no tomorrow no matter how bad and se-
vere their diagnosis is. They do not give up 
and immerse themselves in "carnival". As 
to sound drama, we will use the sounds of 
medical devices like MRIs and also “eve-
ryday” hospital sounds. After all, these are 
the sounds cancer patients live in. We plan 
to use these sounds in different variations 
when creating sound-design, noise and at-
mosphere. 

COMPANY PROFILE 
Yanina Sokolova Production is a full circle 
production company which specializes in 
TV shows production and film production 
of the films on social and political topics. 
Founded by actress, journalist, producer 
and vlogger Yanina Sokolova. “Lucky girl is 
based on personal story of Yanina.

PRODUCER'S PROFILE
Yanina Sokolova is a Ukrainian journalist, 
TV presenter, actress and producer. Yanina 
graduated from Kyiv National University of 
Film, Theatre and Television. 
She works as the host of the "Rendezvous" 
and "Cinema" programs on  Channel 5, 
"Shame!" program on Channel 4 and You-
Tube, as well as on the "Evening with Yani-
na Sokolova" channel on YouTube. She is a 
media-ambassador for the women's rights 

movement “He for She” by UN Women in 
Ukraine.
Yanina is the founder of the "Varto Zhyty" 
foundation, which provides its activities to 
support cancer patients.
Her career includes numerous titles as an 
actress in films, TV series and theatre.
In 2018 Yanina produced a documentary 
film “We are soldiers” by Svitlana Smirnova 
about war on the East of Ukraine.
“Lucky girl” is based on Yanina’s personal 
story. 

Julia Sinkevych is film producer, co-found-
er and member of Supervisory Board of 
Ukrainian Film Academy, member of Euro-
pean Film Academy, member of Ukrainian 
Oscars committee.
Since 2010  till 2020 Julia worked as gen-
eral producer of Odesa International Film 
Festival, one of the biggest audience film 
festivals in Eastern Europe. Besides gener-
al management of the festival organization, 
programming of films and curating paral-
lel section, management of the team and 
organizational processes, liaisons with in-
ternational partners and organizations and 
the promotion of the festival inside and out-
side of Ukraine are part of her profession.
Working previously for several years for dis-
tribution and production company Arthouse 

Traffic Julia was in charge of festival promo-
tion of the selection of short films “Angry 
Ukrainians” and feature films produced 
by the company as well as for promotion 
of young Ukrainian filmmakers and inter-
national cooperation between film industry 
professionals from Ukraine and abroad.
Over the years, she established a network 
of professional contacts in cultural and au-
diovisual sectors in Ukraine and abroad. 
Julia has also co-produced a documentary 
film “Close relations” by Vitaliy Mansky 
(2016) and “Heatsingers” (2019) by Nadia 
Parfan. Currently Julia is working on fea-
ture films “Lucky girl” by Marysia Nikitiuk 
and “Lesia” by Nana Janelidze.
Julia Sinkevych graduated from the Na-
tional University of Kyiv-Mohyla Academy, 
faculty of law and holds an MA in film 
production of Kyiv University of Theatre, 
Film and Television. She was selected to 
take part in SOFA program (School of film 
agents, Poland-Germany), completed NIP-
KOW program. 

DIRECTOR'S PROFILE
Marysia Nikitiuk - director, scriptwriter. 
Since 2012 her shorts as a writer have 
been in programs of such film festivals as 
Locarno, Clermont-Ferrand, Cairo IFF, TIS-
FF, Golden Apricot etc... and awarded with 

numerous awards. From 2014 Marysia 
started to shoot her own films as a direc-
tor, and made three short films: IN TREES, 
MANDRAGORA and RABIES. In 2016 her 
first script of the feature film WHEN THE 
TREES FALL won Kieslowski award for the 
“Best script from Eastern Europe” at Scrip-
Teast Awards in Cannes 2016. Later Mar-
ysia shot it and it was premiered at 68th 
International Berlin Film Festival in Pano-
rama section in 2018. In 2019 film EVGE 
by Nariman Aliev, Marysia co-wrote, was 
premiered in Cannes Film Festival in Cer-
tain Regard section. Now Marysia is editing 
her second feature film LUCKY GIRL about 
cancer-survival.
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LOGLINE
Camil, a 39-year-old underdog, tries to 
make sense of his life and of several eerie 
apparitions – a group of women in white 
that seem related to his girlfriend, Andreea 
(41). The nightmare continues when his 
partner disappears after meeting a for-
mer lover. He sets out looking for her and, 
wearing women’s clothes, reaches a secret 
community dedicated to fertility, some-
where near a lake. In this idyllic setting, he 
finds something far more disturbing.

SYNOPSIS 
Camil, a troubled 39-year-old man, wakes 
up one night missing his penis. Scared 
and confused, he looks for it all over the 
house with help from his partner, Andreea, 
but can’t find it. At his job in an advertis-
ing agency, Camil tries to ask for his pay for 
a weekend of overtime, but his boss gives 
him a maternal scolding and asks him to 
leave the agency for a couple of days. She is 
aware of his frustrations – some of them, at 
any rate. In parallel, Camil is trying to make 
sense of several eerie apparitions which he 
keeps secret – a group of women in white. 
Things turn even stranger when Andreea 
(41) disappears one night. Camil sets out 
in search of her and gradually discovers 
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CONTACT DETAILS
microFILM 
Bucharest, Romania
dianaramona.paroiu@gmail.com

GENRE
Fiction

DIRECTOR 
Sebastian Mihailescu

WRITERS
Andrei Epure, Sebastian Mihailescu

PRODUCERS 
Diana Paroiu, Ada Solomon

BUDGET 
€ 1.000.000 (€ 1.000.000 in place)

COMPANY
microFILM 

LOOKING FOR
Sales Agents, Festivals

PROJECT STATUS
In post-production

his partner is part of a secret community 
which allows no male members. Follow-
ing the group, Camil disguises himself as a 
woman and ends up at a resort near a lake, 
amidst a community dedicated to fertility. 
Mostly involuntarily, he ends up performing 
a pagan ritual, guided by Andreea and the 
other women. 
The two return to the city and Camil realizes 
he is now pregnant. At the end, there is a par-
ty at his place, in his honour. In an impossibly 
idyllic setting, everyone is happy that he has 
finally overcome his masculinity crisis.

DIRECTOR'S NOTE
MAMMALIA is an anti-narrative film which 
stands out as a surrealist satire, an incisive 
exploration of the masculine outlook on life 
and of the fight against capitulating before 
overwhelming experiences, against pas-
siveness, against the fear of losing control 
and balance. Can men make the world 
a better place? Can men be vulnerable, 
weak, intuitive, insecure, flexible? Camil 
feels lessened, illusions grow too obvious 
for belief, and he is forced to face up to his 
own masculinity. 
With this film, I move away from realism 
and naturalism and towards an intensified 
feeling of hyper-reality. Pretty much all of 
the locations in the film are adapted to the 
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interior and surroundings of a former fac-
tory, an industrial “cathedral”, a decom-
posed film space, in which the multitude of 
textures enhance the mystery and generate 
a dream-like state of mind and an eerie re-
ality in which Camil seems to be stuck. In 
the second part of the film, we escape this 
prison, travelling to a real-life misty lake, 
where we follow the protagonist’s journey 
into the depths of his own being. This jour-
ney contains several inexplicable elements 
and their interaction shapes up the possi-
bility of a solution, while deconstructing the 
archetype of the male hero and overthrow-
ing the narrative. Because I believe art is 
about asking the right questions instead of 
giving answers. 

COMPANY PROFILE 
microFILM is a boutique collective com-
pany reuniting 4 producers: Ada Solomon, 
Carla Fotea, Diana Paroiu & Alexandru 
Solomon. In 2021, microFILM released 
Radu Jude’s BAD LUCK BANGING OR 
LOONY PORN which received the Golden 
Bear in Berlinale & was sold in over 25 
territories. Other achievements are the 
feature IVANA THE TERRIBLE by Ivana 
Mladenovic (Special Jury Prize in Locar-
no) & as a co-producer, Vivo Film’s SIM-
PLE WOMEN (TIFF 2019).

In 2020, we had two films premiering at 
Berlinale Forum: Radu Jude’s UPPER-
CASE PRINT & the doc THE EXIT OF THE 
TRAINS, directed by Radu Jude & Adrian 
Cioflânca. Apart from Romanian films, mi-
croFILM is involved in co-productions of 
acclaimed directors such as Polish Tomasz 
Wasilewski and Serbian Slobodan Sijan. 

PRODUCER'S PROFILE
Diana Paroiu is a Romanian producer. She 
began her work in the film industry in 2014. 
Since then, Diana has produced alongside 
producer Ada Solomon a variety of features 
and documentaries including Vali Hotea’s 
LEBENSDORF (Anonimul IFF 2021), Mona 
Nicoara & Dana Bunescu’s THE DISTANCE 
BETWEEN ME AND ME (Best Documen-
tary Romanian Gopo Award 2020) and Jo-
hannes Holzhausen’s THE ROYAL TRAIN 
(DOK Leipzig 2019). In 2021, Diana 
started boarding projects on her own pro-
duction outfit Visual Walkabout, currently 
handling TV series concepts, features and 
shorts. Diana is Honorary Vice President of 
the One World Romania Association, or-
ganizer of the One World Romania Human 
Rights Documentary IFF. She is an alumna 
of EAVE Producers Workshop, EAVE Ties 
That Bind, Rotterdam Producers Lab, Tal-
ents Sarajevo, Cannes Producers Network, 

TorinoFilmLab NEXT TV. 
Ada Solomon is a Romanian producer and 
the founder and managing director of Hi-
Film Productions and microFILM. She has 
produced films presented and awarded in 
prestigious film festivals and released in 
over 50 territories. Recent projects include 
CHILD’S POSE (Calin Peter Netzer, 2013), 
Golden Bear winner, AFERIM! (Radu Jude, 
2015), Silver Bear winner, and BAD LUCK 
BANGING OR LOONY PORN (Radu Jude, 
2021), Golden Bear winner. She is the 
Deputy Chairwoman of the board of the Eu-
ropean Film Academy, the Executive Presi-
dent of the European Women’s Audiovisual 
Network, the Romanian National Coordina-
tor of EAVE and member of the executive 
board of ACE. She was awarded the Euro-
pean Co-production Award – Prix Eurimag-
es at the 2013 European Film Awards and 
the Central European Initiative Award at the 
Trieste Film Festival in 2018. 

DIRECTOR'S PROFILE
Sebastian Mihailescu graduated top of his 
class from a Bachelor’s Degree and, then 
from a Master’s Degree in Film Direct-
ing from the National University of Thea-
tre and Film Bucharest. He has directed 
three short fiction films and his latest, his 
final Master’s film, OLD LUXURIOUS FLAT 

LOCATED IN AN ULTRACENTRAL, DESIR-
ABLE NEIGHBORHOOD (script by Sebas-
tian Mihailescu & Andrei Epure) premiered 
in Locarno International Film Festival in 
2016 - Pardi di Domani Competition. It 
was screened at Museum of Modern Art 
(MoMA) and Film Lincoln Center in New 
York as part of New Directors | New Films 
Festival. The short was also selected in GO 
Short IFF Nijmegen, Hong Kong IFF, Mons 
International Love IFF, The Brave Balkans 
Auteur IFF, Best of Locarno - Montreal, 
Nahal IFF Tehran. During his studies, Se-
bastian worked as an Assistant Director for 
Radu Jude’s AFERIM! (2015, Silver Bear 
in Berlinale) and for Radu Muntean’s ONE 
FLOOR BELOW (2015, premiered in Un 
Certain Regard at Cannes). Also during 
his studies, he was selected as an up-and-
coming film director in the Talents Sarajevo 
programme and started directing commer-
cials, which he continues to do. Currently, 
Sebastian has one short film in post-pro-
duction and one short film in development. 
His feature-length documentary YOU ARE 
CEAUSESCU TO ME (2021) was awarded 
Best Film from Central and Eastern Europe 
and Best Cinematography at Ji.hlava IFF 
and the New Talent Award at the DocLis-
boa Festival.
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LOGLINE
A village policeman in his late thirties tries 
to build a comfortable life for himself, 
but his passivity during a series of violent 
events makes him an accomplice to mur-
der. Tension accumulates in the village, 
pressuring Ilie to make a drastic decision.

SYNOPSIS 
Men of Deeds tells the story of Ilie, a me-
diocre police chief of a small village in the 
northern part of the country, who wants to 
make a living for himself, but only ends up 
making wrong choices.
And, although dubious things are happening 
in the village - the mayor and the priest are 
part of a cigarettes smuggling ring - Ilie has 
specialized in seeing only what suits him.
He’s now middle-aged and Ilie feels the 
need to be a part of something too, to have 
a place of his own - he wants to build an 
orchard, a house, maybe even a family… 
But this is the beginning of his collapse, 
because the moment Ilie got involved ac-
tively in the events of the village, he can 
no longer overlook things. And it's not even 
just about cigarette smuggling: a murder 
takes place, a young policeman is sent to 
the hospital in a coma, the woman Ilie likes 
is expelled from the village and his most 
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CONTACT DETAILS
Tangaj Production 
Bucharest, Romania
anamaria@tangajproduction.com

important dream, the orchard, is irretriev-
ably stained by mayor's dirty business.
His illusions are shattered. In a vacuum of so-
lutions, Ilie tries to be what he has never tried 
before: the justice seeker who arrests every-
one. Unfortunately, Ilie is the same incom-
petent policeman who has done nothing for 
years and the confrontation with the mayor 
and his people takes an unexpected turn.

DIRECTOR'S NOTE
Romanian Cinema is well known as an 
“auteur cinema” so it's not a very com-
mon thing for a filmmaker to direct a script 
he has not written himself. When I got the 
script of Radu Romaniuc. I hesitated to 
accept it for more than half a year until I 
realized that Ilie is the kind of character I 
was always interested in, even if the stories 
I wrote were mostly urban stories of mid-
dle-class men. But in all these characters, 
I was interested in their inadaptation and 
inability to connect to their emotions. Ilie is 
this kind of a character. 
Bucovina, the area where the story is set-
tled, is a patriarchal society. Men are told 
since they are young children how they 
have to behave and what their goal in life is: 
they have to be strong, they have to domi-
nate, they must start a family and must be 
successful in their careers. Well, Ilie is not 
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like that at all. He failed at having a family, 
he is a mediocre policeman that runs away 
from conflicts, he is dominated by the peo-
ple around him and when he finally gets 
a subordinate, he only manages to be pa-
thetic by acting superior. And that wouldn't 
be such a problem if he wouldn't consid-
er himself a failure. But he does feel like 
that. And this gap between what Ilie knows 
about being a man and how he really feels 
inside makes him feel misfit. The dream to 
build an orchard is his last resort of feeling 
sort of fit in his world.
When I realized this, not only did I understood 
Ilie, but it also gave me a more detached per-
spective of idiosyncratic manhood and this is 
something that interests me a lot.
The atmosphere of the film suggests that 
the story happens in a place where nothing 
normally happens, but also anything could 
happen at any moment. The characters are 
slightly stereotyped and caricatured, but 
the light-dark humored tone lets the audi-
ence take a step back and think about the 
film in a more profound manner. 

COMPANY PROFILE 
Tangaj Production is a Bucharest-based 
production company. Tangaj’s branding 
and management underlines the com-
pany’s direction towards a strong slate of 

arthouse films, carefully balanced with 
productions that tackle the audience in a 
unique manner. While focusing on explor-
ing fresh, talented Romanian voices and 
newly discovered ones outside the borders, 
the company also provides high-quality 
production services.
In Romania the company is working with 
established authors Andrei Ujica, Adrian 
Sitaru and Paul Negoescu, and directors at 
their first or second film like Bogdan Theo-
dor Olteanu or Andra Tarara. In terms of in-
ternational co-productions, the company’s 
portfolio includes SAF by Turkish director 
Ali Vatansever (Toronto IFF – Discovery 
Section), as well as George Sikharulidze’s 
debut feature PANOPTICON.

Papillon Film is an independent produc-
tion company based in Bucharest. Its first 
production, Paul Negoescu‘s short film 
DERBY (2011), screened at over 80 film 
festivals, including the Berlinale, Karlovy 
Vary and Sarajevo, and was nominated for 
Best European Short at the European Film 
Awards. In 2014, it was followed by the om-
nibus film LOVE BUS: FIVE LOVE STORIES 
FROM BUCHAREST, directed by five up-
coming Romanian directors. 
Papillon co-produced one of the biggest 
Romanian box-office successes, the criti-

cally-acclaimed TWO LOTTERY TICKETS 
(Shanghai, Thessaloniki and Zurich FFs). 
The Romanian-Bulgarian co-production 
THE STORY OF A SUMMER LOVER is the 
company's latest release. 

PRODUCER'S PROFILE
With a background in choreography and 
cultural management, Anamaria Antoci 
stepped into the film industry in 2012. Her 
first feature was Adrian Sitaru‘s ILLEGITI-
MATE (2016, Berlinale Forum – C.I.C.A.E. 
Award), an independent production that 
brought her a GOPO Award for Best New-
comer in the Romanian film industry. 
Her filmography includes a wide range of 
shorts, features and documentaries, one 
of the latest titles – MALMKROG by Cristi 
Puiu, for which she served as delegate 
producer, opened the Encounters section 
of Berlinale 2020. Currently she is working 
on financing the new films by Andrei Ujica 
and Adrian Sitaru, while developing her 
first drama series project.
Anamaria is active on the European market, 
being part of the most important industry 
networks like EAVE Producers Workshop, 
EFP’s Cannes Producers on the Move, ACE 
Producers, Emerging Producers, and since 
2016 she is a member of the European 
Film Academy. 

DIRECTOR'S PROFILE
Born in 1984 in Bucharest. He studied 
film directing at the national film school. 
He directed several short films that were 
awarded and selected in many interna-
tional film festivals, including Cannes (Se-
maine de la Critique - 2012), Berlinale 
(2008, 2009 and 2010), Karlovy Vary or 
Rotterdam. Two of his short films (Reno-
vation and Derby) were nominated at the 
European Film Academy Awards in 2009 
and 2011. His first feature film, “A month 
in Thailand” premiered at the Venice Film 
Festival (International Critics' Week) in 
2012 and was awarded with the FIPRESCI 
prize in the Sofia International Film Festi-
val and Best Debut in Transilvania Inter-
national Film Festival. His second feature 
film, “Two Lottery Tickets”, a micro-budget 
independent film, became one of the most 
successful Romanian film at the box-office 
and was also very well received by festivals 
and critics. His third feature, “The Story of 
a Summer Lover”, was distributed by Net-
flix in over 30 territories. He is currently in 
post-production with "Men of Deeds", his 
fourth feature.
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LOGLINE
Two boys and a girl in a high school sum-
mer camp – a year later, following the sui-
cide of one of the boys, the remaining two 
return to the same place.

SYNOPSIS 
The drama camp of a high school class. The 
troubled Milán (18) is preparing for his own 
performance on the side. A love triangle 
starts to form between him, Anna and Dani. 
The tension peaks during an escape on a 
hike, after which all three of them are sent 
home. The triangle is left without resolution 
and the performance never takes place.
A year later, following their graduation, the 
camp takes place again. Milán is no longer 
with them: he took his own life during the 
last semester. His classmates remember 
him and struggle to process his loss. Anna 
proposes to put together the performance 
that Milán wanted to create. Dani and An-
na’s love can finally be fulfilled. 
The film aims to touch upon the current 
crisis of teenagers. It was created in an in-
dependent setting with the involvement of 
a couple of dozen youngsters – with, about, 
and for them.
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CONTACT DETAILS
Proton Cinema 
Budapest, Hungary
viktoria@protoncinema.hu

GENRE
Fiction

DIRECTOR / WRITER 
György Mór Kárpáti

PRODUCER 
Viktória Petrányi

BUDGET 
€ 168.333 (€ 121.611  in place)

COMPANY
Proton Cinema 

LOOKING FOR
Sales Agents, Festivals, Financing

PROJECT STATUS
In post-production

DIRECTOR'S NOTE
Following the pandemic the teenage sui-
cide crisis intensified, the number of events 
has increased significantly compared to 
previous years. Suicide is a taboo in our so-
ciety – especially adolescent self-destruc-
tiveness –, that is the reason why we felt 
it’s important to make it a main theme in 
our film to provide a starting point to this 
conversation.

COMPANY PROFILE 
Proton Cinema is a creative film and thea-
tre production company established in 
2003 in Budapest, Hungary. We operate 
in three independent departments: film 
production, production service and thea-
tre. Our core and main activity is content 
development and the production of fresh, 
cutting-edge movies for international theat-
rical distribution, mainly for the European 
market, encouraging the work and expres-
sion of young talents on contemporary 
topics. The company was established by 
director Kornél Mundruczó and producer 
Viktória Petrányi.
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PRODUCER'S PROFILE
Viktória Petrányi is an all-round charac-
ter amongst Hungarian filmmakers. She 
graduated as a producer at the University 
of Theatre and Film Arts in Budapest, and 
has worked together with Kornél Mundruc-
zó since then.
When working with Kornél, she also takes 
part in writing as well, they are complemen-
tary to each other in the creative process. 
Viktória is characterized by her fearless 
ideas, while Kornél has creative intensity.
Besides their productions, they are active 
participants and opinion shapers in the 
Hungarian cultural scene.
Proton Cinema is Viktória and Kornél’s pro-
duction company since 2003, aside from 
their own films, they also look after young 
artists’ work.
Within the Incubator program of the Hun-
garian National Film Fund, they help two 
‘kickstarter filmmakers’ films come to 
life, György Mór Kárpáti’s first feature film 
“Guerilla”, Ábel Visky’s creative documen-
tary, “Tales from the Prison Cell” and Hajni 
Kis's first feature film, "Wild Roots".
Viktória has been working as a freelance 
producer since 1999, since 2011 she’s 
a member of the international network of 
ACE Producers, in which she takes an ac-
tive part, has been a Board member since 

2014, and Vice President since 2017. 

DIRECTOR'S PROFILE
György Mór Kárpáti (1984) is a Budapest-
based film director and writer. He studied at 
the Directors’ Department of the University 
of Theatre and Film Arts in Budapest. His 
short films have been selected to various 
international film festivals such as Cannes 
and Berlinale. His first feature film ’Guerilla’ 
premiered at the Ingmar Bergman Debut 
Competition of the Göteborg Film Festi-
val 2019, and won the Hungarian Critics’ 
Choice Award for the best first feature film.
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LOGLINE
In a not-too-distant future where all plants 
and animals are extinct and the price of 
human life is high, a young man tries to 
save his wife by rebelling against everything 
that allows the remaining society to survive.

SYNOPSIS 
White Plastic Sky is set in a future where 
the laws of human survival are cruel. Fer-
tile soil has completely disappeared from 
the earth, and all plants and animals are 
extinct. The city of Budapest lives in com-
plete isolation. The survivors are protected 
by a plastic dome that spans the city. In 
the last moment before the extinction of 
humanity, scientists led by Professor Paulik 
have developed a mysterious tree, which 
with its nutritious green leaves is now the 
key to survival. With no natural resources 
available, growing the plant comes at a 
high moral cost: Once citizens reach the 
age of 50, they must be implanted with the 
seeds of this special tree. They are then 
taken to a remote place called the Planta-
tion where within a few days they transform 
into a hybrid - half plant, half human, then 
in a few months they fully transform into a 
tree. Stefan (28), a psychiatrist, supports 
this social system and helps others accept 
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CONTACT DETAILS
SALTO Films 
Budapest, Hungary
sipos@saltofilm.com

GENRE
Eco-Dystopian Animation Drama

DIRECTORS / WRITERS 
Tibor Bánóczki, Sarolta Szabó

PRODUCERS 
József Fülöp, Orsolya Sipos, 
Juraj Krasnohorsky

BUDGET 
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SALTO Films, Artichoke 

LOOKING FOR
Sales Agents, Distributors, Festivals

PROJECT STATUS
In post-production

it until the day his wife Nora (32) unexpect-
edly gives up her life for voluntary implan-
tation. The young man, driven by his love, 
breaks all the rules to save his wife and kid-
naps her from the Plantation. They flee into 
the desert and make their way to the mythi-
cal Granum research center in the distant 
Tatra Mountains, believed to be the only 
place where Nora can be saved. A sensual 
journey of beauty and decay leads them to 
Professor Paulik, where they encounter the 
true moral dilemma: Is humanity more im-
portant than the survival of the planet?

DIRECTOR'S NOTE
About six years ago we sat together in a 
beautiful park in Budapest and sketched 
the concept of White Plastic Sky. Back 
then, we would not have dared to dream 
that reality would one day resemble our 
fictional story so closely. Now, in the sec-
ond year of the pandemic, humanity seems 
helpless and vulnerable. 
Sci-fi is always an imagining of a possible 
future. In most post-apocalyptic movies, 
the heroes win in the end and live on. This 
is reassuring because if we can save the 
Earth on screen, why shouldn't we be able 
to do so in reality... But can we really?
White Plastic Sky is our personal vision of 
the future of humanity. The atmospheric 
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imagery of the animation emphasizes the 
doom and gloom of decaying landscapes. 
We developed our unique style for this film, 
a blend of live action and animation, with 
actors bringing the emotions of the story 
to life. We used the non-digital rotoscop-
ing technique (the over-drawing of actors) 
so everything is entirely hand-drawn, with 
some use of traditional 2D animation. The 
world around the characters was mostly 
created in 3D. Each background was tex-
tured with photographic images combined 
with colors and effects.
White Plastic Sky is also a love story for us. 
Stefan's commitment to his wife sparks 
love between them and they are willing to 
give up their lives for as long as they are 
together.
What we really want to do as directors is 
plant some "seeds" in the minds of our 
viewers. Seeds of thoughts, questions, ap-
proval or disapproval... Let's see what can 
grow out of it!

COMPANY PROFILE 
White Plastic Sky is a Hungarian-Slovak co-
production, produced by József Fülöp and 
Orsolya Sipos of SALTO Film (Hungary) 
and Juraj Krasnohorsky of Artichoke (Slo-
vakia). The film is co-produced by Viktória 
Petrányi of Proton Cinema (Hungary). 

SALTO Film is based in Budapest and pro-
duces first class animation for international 
festival audiences. Their previous project, 
the animated short Symbiosis directed by 
Nadja Andrasev, won awards at several fes-
tivals and qualified for the César and the 
Academy Awards in 2020. 

Artichoke is based in Bratislava and pro-
duces feature films, animations and 
documentaries for international cinema 
audiences. Artichoke's animated short 
film Superbia premiered at Semaine de 
la Critique in 2016. Artichoke is currently 
involved as majority co-producer in the 
Czech-Slovak-Slovenian-French stop-mo-
tion animated film Of Unwanted Things 
and People, supported by Eurimages.

Viktória Petrányi co-founded Proton Cine-
ma with Kornél Mundruczó, whose produc-
tions are regularly screened at A category 
film festivals. She recently acted as execu-
tive producer of Pieces of a Woman, which 
won Best Actress in Venice 2020 and was 
nominated for a Golden Globe. Petrányi 
also produced White God, which won Un 
certain regard in Cannes in 2014.

DIRECTOR'S PROFILE
Tibor Bánóczki and Sarolta Szabó are a 
multi-award winning writing and directing 
duo known for their mysterious, obscure 
and often bizarre worlds. They have creat-
ed successful animated shorts such as Les 
Conquérants, which was part of the official 
Sundance Film Festival's New Frontier pro-
gramme in 2012 and was in competition 
for Best Animated Film at the 2013 French 
César Awards. Their animated short Lefto-
ver won the ACSE Equality and Diversity 
Award at the Clermont-Ferrand Interna-
tional Short Film Festival in 2015 and was 
nominated again for the César Award for 
Best Animated Film in 2016. Since then, 
it has screened at over 40 festivals around 
the world. Tibor Bánóczki's previous work, 
Milk Teeth, won the Special Jury Prize for 
Graduation Films at the Annecy Interna-
tional Animation Festival in 2007 and was 
nominated for Best Student Film at the Brit-
ish Animation Awards. Bánóczki and Szabó 
call their artistic collaboration DOMESTIC 
INFELICITY, which they formed after grad-
uating from the Royal College of Art and the 
National Film and Television School in the 
UK to create thought-provoking work.
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SYNOPSIS 
Strait-laced cadet Yasin is assigned to his 
first shift guarding the Cypriot coastline 
from ‘outsiders’. Yasin is excited to be men-
tored by Gokhan; an exceptional veteran of 
the border patrol. However after years of 
service, Gokhan has lost his marbles and is 
obsessed with baking cakes. 
In an absurd display of violence, Gokhan 
trains Yasin by shooting a boat full of 'out-
siders' before presenting Yasin with a cake 
he has prepared to celebrate his first shift. 
Yasin eats the cake but vomits, he has a 
nut allergy. Gokhan is appalled; never has a 
rookie disrespected him before. Therefore 
when Leila, an ‘outsider’, washes up alive, 
Gokhan breaks protocol by having her try 
his cake. 
Yasin fears Leila has hypnotised Gokhan, 
something they are warned outsiders can 
do. Unable to reason with Gokhan, Yasin 
shoots Leila dead. Shell-shocked, Gokhan 
walks off into the ocean, disappearing into 
a distant unknown. 
With his first kill under his belt, Yasin takes 
up the mantle to be part of the Night Shift. 

SYNOPSIS 
A few months before the velvet revolution in 
the Czechoslovakia two teenage boys try to 
flee and emigrate to the west. With one de-
sire to join the French legion and continue 
practicing their one and only passion being 
karate and martial arts. During this quest 
they see it as a must to murder the whole 
family of one of the older boys stealing 
their car. As they depart the murder house 
they catch the attention of a patrolling po-
lice car, which ignites an adrenalin filled 
car chase through the Czech countryside. 
After the boys’ crash, they put up a fight 
with one of the boys being captured and 
the other fleeing for one more day until also 
captured. At this moment the police find a 
trunk full of guns and weapons as well as 
a house full of bodies. The interrogation of 
these two teenagers reveals the full scale 
of their evil actions and messed up ideol-
ogy, which is all witnessed and trying to be 
understood by the clearly sane policeman 
who managed to capture them.
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CONTACT DETAILS
Quip Production
Cyprus
talat@talatgokdemir.com
alasdairbayne@hotmail.co.uk

CONTACT DETAILS
sentimentalfilm
Slovak Republic, Czech Republic
marek@sentimentalfilm.com

GENRE
Drama

DIRECTORS / WRITERS / 
PRODUCERS 
Talat Gokdemir, Alasdair Bayne

BUDGET 
€ 20.910

COUNTRY
Cyprus

COMPANY
Quip Production

GENRE
Drama

DIRECTOR / WRITER 
Maxmilian Turek

PRODUCERS 
Marek Urban

BUDGET 
€ 148.493

COUNTRY
Slovak Republic, Czech Republic

COMPANY
sentimentalfilm

COMPANY PROFILE
Quip Production is one of the leading pro-
fessional production companies in the 
northern part of Cyprus. It strives itself on 
working on unorthodox film projects, music 
videos, documentaries, and PSA’s. Their 
recent credits include Enginar Dolması 
(2018) by Cemal Yildirim, The Ghost of Pe-
ter Sellers (2020) by Peter Medak, and the 
upcoming Crime by Dervis Zaim. 

COMPANY PROFILE
sentimentalfilm was founded in 2004. It 
focuses primarily on the author's projects 
with international potential, in order to de-
velop their own projects as well as to settle 
a platform for young and outstanding au-
thors. sentimentalfilm also tries to create 
co-production links with domestic and for-
eign producers and provides full-services 
for foreign productions in Slovakia. One of 
the first projects was Matchmaking Mayor 
(Tagesspiegel Readers Prize at Berlinale 
2011), and  Ilja both awarded  domestically 
and abroad. 
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SYNOPSIS 
Maria is a single career-driven woman in 
her mid 30s. A leading IT-firm is offering 
her an attractive position which, though, 
means no personal life. Before accepting 
the offer she needs to see the doctor as she 
suspects having breast cancer. 
The doctor deduces that Maria is perfectly 
healthy - yet, pregnant. It is hard for Maria to 
believe what she is told: she has not had any 
sex for a long time. In order to verify her “di-
agnosis” Maria buys a few pregnancy tests. 
One by one, they turn positive in front of Ma-
ria’s eyes. Her friend tries to support her and 
comes up with some plausible explanations 
of how Maria could have had sex without no-
ticing it. Yet, Maria has to admit that none of 
those are near to the truth. 
Maria realizes that nobody in the world is 
going to believe in her mysterious pregnan-
cy. A casual visit to Maria’s mother brings 
a sudden insight into what this is all about.  

SYNOPSIS 
A twelve-year-old Michal was born with a 
cleft lip. He feels inadequate because of 
his deformed face. His only friend Ondra 
convinces him to join a street gang to finally 
break free from a position of an outsider. 
Two friends have one afternoon to show 
they have what it takes to pass the admis-
sion to the gang. Michal desperately wants 
to prove he is good enough, but the tempt-
ing adventure suddenly turns into an initia-
tion ritual into adulthood. 

COMPANY PROFILE
Cinémotif Films is a Prague-based inde-
pendent production company founded in 
2016.
The company currently has three produc-
ers: Kristýna Michálek Květová, Martina 
Netíková and Tomáš Michálek. We focus on 
the development and production of feature 
and documentary films suitable for Euro-
pean co-productions which have a chance 
to succeed in an international industry. We 
are interested in projects that are looking 
for new approaches to filmmaking, and our 
goal is to create such conditions for them 
that they can be implemented with minimal 
creative compromises. TH
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CONTACT DETAILS
Bosonfilm
Ukraine
a.kostina@yahoo.com

CONTACT DETAILS
Cinémotif Films
Czech Republic
martina@cinemotiffilms.cz

GENRE
Dramedy

DIRECTOR / WRITER 
Nadia Parfan

PRODUCER
Alexandra Kostina

BUDGET 
€ 79.510

COUNTRY
Ukraine

COMPANY
Bosonfilm

GENRE
Fiction, drama

DIRECTOR
Damián Vondrášek 

WRITERS 
Lukáš Csicsely, Damián Vondrášek

PRODUCER 
Martina Netíková

BUDGET 
€ 87.392

COUNTRY
Czech Republic

COMPANY
Cinémotif Films

COMPANY PROFILE
Bosonfilm is the recently established com-
pany, producing both national films and 
international co-productions. The company 
is focused mainly on the first and second 
feature films of young and talented Ukrain-
ian authors. The upcoming projects are 
Pamfir by Dmytro Sukholytkyy- Sobchuk, 
selected for Cinefondation Residence of 
the Cannes Film Festival, and Vacuum 
by award-winning Ukrainian director Liza 
Smith (Generation 14+, Berlinale 2017), 
developed in MIDPOINT Feature Launch. 
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SYNOPSIS 
Ramle and Yazur plan a big traditional Pal-
estinian wedding for their daughter, Bissan, 
who was born and raised in Berlin. Omar, 
who is Bissan’s husband to be, has dreamt 
of this night for the past three years; after 
he made it to Berlin from Lebanon under 
very harsh circumstances. Being torn be-
tween her family’s traditions, her German 
qualities, and mostly her complicated 
choices, Bissan finds herself at a very 
dangerous crossroad. When Jonas, who is 
Bissan’s German boyfriend appears at the 
dancefloor, Bissan argues with Jonas until 
he leaves heartbroken even though they 
agreed that she will undergo this wedding. 
Bissan is left to reconsider all the choices 
she made and she confronts her parents. 

W
ED

D
IN

G
, B

ER
LI

N

CONTACT DETAILS
Coded Production
Czech Republic
codedproduction@gmail.com

GENRE
Drama

DIRECTOR / WRITER
Farah Abou Kharroub 

PRODUCERS 
Farah Abou Kharroub, 
Patrik Svehelka

BUDGET 
€ 60.000

COUNTRY
Czech Republic

COMPANY
Coded Production

COMPANY PROFILE
Coded Production is a film production com-
pany that was founded in the year 2000. 
We delved into the production of documen-
taries that were screened in Film Festivals 
and renowned TV stations like Al Jazeera. 
In the year 2010 we started producing and 
creating TV shows for MBC Group that were 
filmed across the world with over 100 crew 
members. Within each milestone the com-
pany achieved with its reliability and high 
production level, we were granted the trust 
to organize workshops for cameramen at 
MBC group in KSA and Egypt.  In 2018 we 
launched a new branch in Sofia followed 
by Prague's branch in 2020. The European 
branches expanded their services into the 
commercial sector of filmmaking with an 
in-depth focus on creative commercials, 
branded content, short films, and Music 
Videos. Our aim is to be the connecting 
bridge between the MENA region and Eu-
rope so our clients can gain more advan-
tages in terms of originality, locations, and 
resources.


